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THE IDEA OF PROGRESS IN EASTERN AND 
WESTERN THOUGHT 


BY 

Prof. W, S. Urquhart, M.A., D.Litt., D.D., D.L. 

It is fitting that I should first of ail express my indebtedness 
to the University of Calcutta for having appointed me to this 
lectureship, associated ' as it is with the name of one who was 
very highly respected in all academic circles in this part of 
India, and one whom 1 had the privilege of having as a colleague 
during many years. In my choice of a subject I have not been 
consciously influenced by considerations of appropriateness 
either to the lectureship or the lecturer, but, still, it may be 
pointed out that this title does in a sense link together the sub- 
jects of history and philosophy. Progress is essentially 
embodied or exemplified in history, either cosmic or human, 
and Professor Adh^^chandra Mookerjee was a teacher of 
iliistory ; whereas the analysis of the idea underlying progress 
,ifs primarily a philosophical task, and it heu been the lot of the 
lecturer to occupy himself more or less with the study of philo- 
sophical Ipftoblems . 

It is from the philosophical point of view that 1 should like 
to approach thw topic, if it is in my power to do so; and philo- 
sophiccd 8tu(V maans trying to see both sides of a problem, 
EUid, after settil^g forlh the contradictory aspects, either endea- 
vouring to reconcile them in a higher unity or arriving at some 
dedaion between them. And am I have set the questum 
form of a suagested comparison between EaMem^and Western 
lOodesof thoii^htaptmtlwideaof pra|crcn,|ndiiitisa!l to iie 
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good that such comparisoas should be made. We have suffered 
too long and too seriously from allowing our thoughts to move 
only in the one groove, suggested by our particular nationality 
or tradition, and it is well that we should remind ourselves of 
this. Max Miiller long ago warned his countrymen of the 
narrowness which might result from too exclusive occupation 
with Greek or Roman or Jewish thought, and hinted that they 
might obtain from India ‘^that correction which is wanted to 
make our inner life more perfect, more comprehensive, more 
universal.^* {India, What It can teach Us ? p. 6.) 1 have 

no doubt that similar quotations might be found in Indian 
writers showing that they were aware of the benefits which 
might be derived from participation in the cultural tradition of 
the West. While not unaware of unity, we must, if we possess 
the scientific spirit, be ready to welcome, use, and honour the 
diversities which actually exist. 1 do not agree with the trite 
saying that ‘^comparisons are odious they only become so 
when they are associated with superiority on the one hand or on 
the other, when the roles of teacher and taught become fixed 
and are not regarded as interchangeable or as a matter of 
fact ever changed. 

But 1 do not wish to suggest that in this matter the East and 
the West should be set over against each other, as if they were 
the upholders of diametrically opposite conceptions, so opposite 
that one, viz., the Eastern, is currently supposed to involve the 
absolute denial of progress. This statement of the relationship 
is much too simple, and at the same time, much too abrupt. 
There has been too frequent a use — and abuse — of the phrases, 
“the Unchanging East, “ and “the Progressive West.” Neither 
East nor West has the monopoly of permanence or of change. 
A little patience and scientific procedure will convince the 
student of the necessity of allowing for cross-division, and, if 
he unfortunately starts out with mutually exclusive preconceived 
notions, he will be convinced that both analysis of thought and 
investigation of history show the interplay in both East and 
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,West of the permanent and the changing. Still, it must bib 
allowed that, on the whole, greater emphasis has in the East 
been laid upon the permanent, whereas in the West the 
time-factor has received a more considerable share of atten- 
tion. 

In any analysis of the idea of progress we must distinguish 
the two factors to which I have already referred — the relation 
to change on the one hand and to the permanent on the other. 
Progress is a synthetic idea, unintelligible or misunderstood 
except through this synthesis. From this two consequences 
follow. In the first place progress has to be distinguished 
clearly from mere process. This is a distinction which has not 
always been made, and much confusion has thereby resulted 
in our idea of progress and in our location of it within different 
systems of thought. But it will be evident that while process 
can be interpreted fairly adequately within the form of time, 
progress, as has just been said, requires the two factors, the 
relation to change and the relation to the permanent, for its full 
understanding. It is always the attempt to realise within time 
something that is essentially above time, and that belongs to a 
different world from the world of mere change. Another 
consequence is that progress can be properly understood only 
if we view it through a proper understanding of human nature. 
Again much trouble would have been saved if this method of 
approach had been chosen, for as was said long ago by 
Heraclitus ‘ ‘ Nothing is so inimical to progress as a false opinion 
of progress.” Man has a double consciousness, the conscious- 
ness of being a creature at once of time and of eternity. Man 
never is blest but always hopes to be, and whatever he attains 
to he strives to go beyond. It is through this conception that 
he interprets the idea of progress. It can be understood only 
as associated with purpose. It is the realisation in time of that 
which is not as yet in time, but which nevertheless is in the 
sense that it is above time or beyond time. At any given stage 

the new stage is something more than the preceding stage. It 
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fan be understood only as the importation of something addi- 
tional, some working upon the process of that which is more than 
the process, some conception of an ideal, some apprehension of 
a greater whole, in short, of purpose. Development, which cast 
such a glamour over the earlier adherents of evolutionism, 
cannot be understood except through the operation of the two 
theoretically distinguishable factors which Eire disclosed in pur- 
pose. It is this alone which can unify the sciences, by intro- 
ducing into the organic and physiological sphere concepts taken 
from the mental world, and again by preventing the artificial 
and abstract isolation of physics and chemistry by the introduc- 
tion into them of categories of .the organic world. 

But the presence of these two factors in progress introduces 
a difficulty which can perhaps best be illustrated by reference 
to the fundamental problem of ethics. The moral struggle is 
for the attainment of an ideal of character or service, which has 
not yet been reached. The struggle is serious enough and real, 
but the supply of energy available for it is dependent upon the 
presence of something additional to and greater than the struggle 
itself. iWe must have a certain amount of confidence in the 
result. iWe cannot contemplate with equanimity a struggle 
prolonged to infinity. There must be times at which we can 
mentally cease from the process and find confidence in the 
thought that something has been eternally accomplished. And 
in the long run we must have the assurance that reality is 
receptive of our efforts, that we are not simply playing with 
imaginEiry constructions but drawing down into the region 
of actualisation something that belongs to the permanent struc- 
ture of the universe. Moral distinctions must be based on 
reality. As Lotze says, “ That which should be or ought to be 
must have a reality distinct from that which should not be.” 
Or as Prof. A.. E. Taylor says, ‘ ‘ There must be a sense in 
which we can be really in fruition, permanently established in a 
good beyond which there is no better. The distinctively ethical 
life is not merely successive. In proportion to its moral worth, 
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it is a life which is undergoing a steady elevation and transfoir- 
mation from the mere successiveness of a simply animal exis- 
tence to the whole and simultaneous fruition of all good which 
would be the eternity of the divine. As we rise in the moral 
scale, under the drawing of conceptions of good more and more 
adequate to sustain intelligent aspiration, living itself steadily 
takes on more and more a “form of eternity.’’ {Faith of a 
Moralist, Vol. 1, Chapter 9.) 

But here the ethical dilemma presents itself in all its abrupt- 
ness, and it is the same dilemma as is concealed in the complex 
problem of progress in general. If we concentrate attention on 
the approach towards the goal» in which journey morality essen- 
tially consists, then morality never seems to be victorious. Or, 
to put the matter another way, morality without religion, which 
is essentially interested in the ultimate attainment, is un- 
resting, unsuccessful. If, on the other hand, morality succeeds, 
and attains to the goal, morality itself disappears. In becoming 
successful morality seems to destroy itself. How are we to 
choose between these two apparently exclusive conceptions unless 
we can discover some method of mediation? 

1 think it would not be unfair to say that in general 
Eastern thought places the emphasis upon the goal rather 
than upon the journey towards it, in relation both to the moral 
problem and to the idea of progress in general. It concentrates 
attention upon the permanent rather than upon the changing, to 
such an extent as to lead to a minimising or a denial of the 
reality of progress. The difficulties associated with progress are 
so great and so numerous, that it seems better to many Elastern 
thinkers on the whole to turn thought away from it altogether. 
!We shall consider a little later some of the methods by which 
thought is given this non-temporal direction, but in the meantime, 
lest we be guilty of the onesidedness which 1 deprecated at the 
begitming of this paper, we may note that a sense of the over- 
whelming difficulty of conceiving or establishing prpgress is by 
no means confined exclusively to Elastern speculation. It has 
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been characteristic of much recent writing in the West as well. 
It has been frequently pointed out that it is difficult for us to look 
back over time and assert simply and positively that there has 
been progress. Hobhouse, e.g., says that he was never “ one 
of those who think that the general fact of progress may be 
readily assumed, or that mankind constantly advances to higher 
things by an automatic law which can be left to itself.” {Deve- 
lopment and Purpose, p. xxi ) To many it has seemed that the 
attempt to detect an upward progress is nothing more or less 
than a dealing with illusions. While there may be progress on 
the part of individuals, there certainly cannot be progress on the 
whole. The Platonic tradition that value lies only with the 
permanent world of ideas, as contrasted with the fleeting world 
of sense, is hard a-dying. Bradley can tell us even in the nine- 
teenth century that ” Nothing perfect, nothing genuinely real, 
can move; the Absolute has no seasons, but all at once bears its 
leaves, fruits and blossoms.” {Appearance and Reality, p. 500) . 
Lord Morley, that somewhat weary observer of the world’s pro- 
ceedings, suggests that no other conception of history is possible 
than one which denies the possibility of progress. And Dean 
Inge, after rather cynically showing that a belief in progress is a 
recent discovery of the human spirit, and after having proved 
to his own satisfaction the harmfulness and utter futility of the 
belief, points out that all beliefs of this kind have had their day 
and ceased to be. The illegitimacy of the alliance between 
evolution and progress has been discovered, thanks to Huxley 
and his followers, and can no longer deceive men either in poli- 
tics or religion. “ The notion,” he says, ” that evolution is an 
automatic machine bringing in the millennium made the attrac- 
tiveness of naturalism for the nineteenth century, but there is no 
progress in the whole, nor can we assume that the more complex 
is always higher than the simple ” (p. 94) . We must resist the 
temptation to think that our ideals will be justified by their actual 
realisation at some future date. But — and this is worth noting 
for our main purpose — Dean Inge’s pessimism about external 
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progress does not have the eflFect of producing pessimism m 
general. It simply leads him to look elsewhere for the criterion 
of reality or of value. He refuses to allow that a belief is made 
true by the fact that it succeeds, but neither does he allow that a 
belief is made untrue because it does not succeed. The test of 
value is outside of time ; so with him as with Eastern writers, 
the emphasis tends to be laid upon the permanent. 

And then, urging us in the negative direction, there is the 
disconcerting fact of ennui, which finds such frequent expression 
now-a-days. The most ardent admirers of and the most active 
participators in progress seem so easily to reach the position, 
immediately after an outstanding success, of asking the question, 
“ Where do we go from hence ? What next? ” If the ques- 
tion cannot be answered, the futility of all the movement which 
had brought them to that position is exhibited. The question is 
asked “ Why did we ever begin the movement?” and dissatis- 
faction drives men once more from the fleeting to the perma- 
nent. 

Let us now turn more specifically to the idea of progress in 
Eastern and Indian thought. As 1 have said, if any general 
statement can be made, it would seem to be that to Indian thought 
the difficulties in the way of conceiving external progress are so 
great, that it is felt to be better to deny it altogether by gping, 
beyond the sphere of the external and denying the possibility of 
the conditions under which progress might be possible. What 
progress there may be is internal, it is said, the movement of the 
soul on the way of escape, its refinement until it may fade into 
the Absolute, when all desire for what we call progress will 
disappear, and the restlessness which makes a man wish always 
to go beyond that which he has already attained, will no longer 
trouble the calm of his contemplative spirit. 

Indian thought has always been more interested in unity 
than in diversity. “ One-pointedness ” is the indispensable 
condition of true penetration into reality, and he^who would 
understand the secrets of the universe must always show a 
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preference for the intuitive over the discursive in the metho4B of 
thought and for intensity to extensity in the knowledge which is 
sought after or attained. The consequence of this is a dimi* 
nution of that interest in particular individuals or events which 
is the spring of action; and, when there is no incentive to action, 
there can be little or no appreciation of the need of progress, for 
progress is distinguished from process in that the former is 
conceived as a task or vocation of humanity, whereas the latter 
is merely an order inherent in the being of the world. 

Another influence which may have helped in the direction 
of the depreciation of progress is the conception of the nature of 
philosophical development. .In Western philosophical history a 
leading philosopher may set forth a system of thought in fairly 
complete form. This will not be normative for his successor 
except in so far as it affords material for criticism and a starting 
point for further development. However much repetition there 
may be owing to the fundamental similarity of human nature 
and the limitations of human thought, the ideal certainly is that 
our little systems should have their day and cease to be, giving 
place to that which, presumably, marks an advance to a more 
adequate conception of reality. In India, 1 venture to suggest, 
the case is different. Throughout the course of development a 
school of philosophy is dominated by certain leading ideas 
which continue to be normative. The development itself 
consists in growing adequacy of interpretation and the adjust- 
ment of traditional doctrines to opposing tendencies which had 
appeared at a later date. This may have been a method which 
led to great philosophical achievements, but the general effect 
of it was that the very method diverted attention from the 
changing to that which lay beneath the change, from the fleeting 
to the permanent. The supreme interest was not in tracing the 
development but rather in showing how the persistent ideais 
might always emerge clarified and strengthened, through the 
labours of devoted interpreters and the frustration of any 
attempts which might have been made to overthrow them* 
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The '"further result of this conception of authority was an attitu<le 
of mind not very receptive to the idea of progress in its philo- 
sophical form. The ideal was not to show progress but to show 
that change had had no vital effect upon the permanent concep- 
tion of reality. Progress was not so valuable for thought as the 
continued assertion of the permanent. Progress belonged to a 
lower level of philosophicad thought.- 

But it must not be thought that Indian thought with all its 
devotion to unity paid no attention to the world in which 
progress might be supposed to be possible. In the early Vedic 
times thought is outward-looking and interested in particularity. 
It resolved that particularity into a conception of ?l7a or order 
of the universe, under which progress might have been discern* 
ed had thought gone further in direction. But on the whole 
this conception of order was simply a step towards the victory 
of unity as the dominating conception. In its further implica- 
tions it favours the idea of destiny, under which the individual 
was suppressed or at least lowered in importance. With the 
internalising of ritual and of the sacrifice, with the discovery first 
on the physical plane and then on the mental and spiritual, of the 
intermingling and possible identification of the human with the 
divine, interest weis gradually diminished in the world of move- 
ment and of change, in which alone, primarily at least, progress 
is possible. This synthesis, embodied in the formula “That 
art thou ” which has been described, by Max Miiller, as 
“the boldest and truest synthesis in the whole history of 
philosophy” wm overwhelming in its effects. It exhibited the 
double tendency towards denial of the particuleurity of the world 
of our ordinary experience, and towards identification of the 
human spirit with the divine with such closeness as to reach an 
absolute unity. Now whether the second aspect of the en- 
deavour provides sufficiently for internal progress, may be a 
difficult question to answer, but there can be no doubt about the 
annihilating character of the first in respect of the extamal sphere 
of possible progress. Under the guidance of Sankara’s teaching 
2 
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the external world was regarded as the embodiment only of 
names and forms, symbols which had not fixed the thing 
symbolised, unsuccessful categories from which the reality had 
escaped. The homing instinct of the soul, to which this mode 
of thought gave expression, was so urgent that it gave no oppor- 
tunity for a backward look to the particularity of the world. 
The acceptance of individuality was regarded as a metaphysical 
catastrophe, only to be permitted within the non-committal 
limits of the conception of maya, which, whatever may be the 
precise degree of illusoriness associated with it, at least pre- 
vented that trust in actuality which alone makes progress possible. 
Solovyof, the Russian writer, points out that, while mere doubt 
about objective reality might have no effect upon moral activity, 
dogmatic certainty about non-existence would have such an 
effect in a very considerable degree. So without taking up the 
position that the conception of maya involves an assertion of 
non-existence, we may say that the nearer it approaches such 
an assertion, the more devitalising is its effect upon activity and 
therefore upon progress. 

It may, however, be justifiably said that thought of 
Vedantic type is quite avowedly uninterested in external progress, 
but the reason of this is that it thinks that internal progress — 
the progress of the soul in knowledge and in excellence is all 
that matters. It is therefore necessary to ask what effect the 
overwhelming emphasis upon unity has upon the possibility of 
such internal progress. We may take as an illustration of this 
Safikara’s doctrine of the two orders of knowledge, and his 
constant appeal to the religious thinker to rise above the inad- 
equacies of the lower order. All progress in knowledge which 
is worth having must be dominated by the desire to turn away 
from aimless wandering through the trackless variety of the 
manifold world and to return to the undivided unity of God. 
The Self must be expanded until it ceases to be an individual 
and separate self, and this can be done, not by looking outwards 
but by looking inwards, not by affirxnation arid construction, 



PROGRESS IN eastern AND WESTERN THOUGHT H 

but by negation and retraction. The contrast between the two 
divisions of knowledge is made so definite by Satikara that we 
can reach the higher unity only by passing very resolutely from 
the one kind of knowledge to the other. When we make the 
transition we carry little or nothing with us from the one sphere 
to the other. This attitude to progress in knowledge combines 
within itself the common distinctions between the ordin^y and 
the scientific point of view, and again between this latter and 
the philosophical point of view. The necessity of the first 
transition will be easily accepted, but in regard to the second it 
may be asked whether the transition is not made more abrupt 
in Sankara than is necessary, and therefore whether the 
possibility of progress from the one to the other is not 
unnecessarily sacrificed. We should all agree that scientific 
categories are insufficient for the interpretation of reality, but is 
not fuller co-operation possible ? If we think of the two orders as 
separate in the same way as dream is separate from reality, 
and if the transition from the one to the other is so abrupt, 
may we not sometimes be tempted to leave unsolved the diffi- 
culties which arise in the lower sphere; just as when, awaking 
from a dream, we do not take the trouble to correct its absur- 
dities? If the higher is detached from the lower, we are not in a 
position through the insistent truth of the higher, to force the lower 
to surrender its inconsistencies. Further, while in the typical 
Eastern thought we may distinguish both the view exemplified 
by Sankcira that God is without qualities, and the more positive 
view of Ramanuja that God is the ocean of auspicious qualities, 
we may say that the more the negative view prevails over the 
positive, the more difficult it is to secure that the goal will 
determine progress towards it. The end will rather be the 
negation of the process towards it, whereas a conception of 
reality which will minister to progress is one which is more truly 
reached, not by turning away from experience, but by further and 
more open-minded, and also more reverent, study of the facts 
with which it supplies us. 
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s; The same kind of difficulty rises in connection with the prob- 
lem of progress towards excellence, or what may be vaguely 
designated as moral progress. Here we are brought face to face 
with the fundamental moral dilemma in a specially disturbing 
way. The end does not justify the means, but rather annihi- 
lates the means. On the path of the ordinary duties only a 
lower felicity is reached, by the way of the Fathers or by the 
way of the Gods. The goal which the pious man reaches is not 
the final consummation, and he cannot carry his ethical gains 
with him into the ultimate state. Not only is he, through the 
conception of may a, prevented from ascribing sufficient 
importance to the external sphere in which his duties might be 
actualised, but these duties themselves, in their reaction upon 
his soul, do not bring him to the highest state. The aim set before 
him is not transformation but release from all that would bind 
him to egoity. In this freedom, having absorbed moral rules 
into himself, he, as an enlightened man, may live as he 
pleases. Now it would be wholly unjust to see in this a ten- 
dency to antinomianism or license. Prof. K. Shastri well 
emphasises the close connection between Vedantic teaching and 
the practice of the higher virtues. But ultimately the soul is con- 
ceived as unchangeable, and therefore incapable of degrees of 
perfection. Activity, and the progressive accomplishment of the 
good, belongs to a lower sphere ; the highest ethical state and 
the highest condition of the soul must be held to be different 
from each other. So the ideal, while not forbidding progress 
while we occupy the lower sphere, does not encourage us to 
carry its results up to the level of spiritual attainment. In this 
attitude the idea of progress is not unsupported, but is it suffi- 
ciently supported .? 

In this lecture 1 have tried to analyse the idea of progress, 
and to show that Eastern thought tends on the whole to 
emphasise the goal rather than the process tow^ds it. In my 
next lecture 1 should like to study one or two special applications, 
of the doctrines in the East such as we find in the concq>tion of 
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lUa and of recurrent cycles of movement. I shall then try io 
show some of the elements of value in the Eastern idea which liave 
often been strangely overlooked. Then, the prevalence of similar 
ideas in Western thought will be traced, and finally an attempt 
will be made to arrive at some mediating conception which will 
preserve the spiritual, as contrasted with the material, aspect of 
progress, while not destroying its possibility. 

II 

In this lecture 1 shall hrst of all consider one or two particular 
ways in which emphasis upon unity has affected the development 
of the conception of progress, and shall then try to show the 
value of the contribution which has been made by Elastern 
thought towards the purification and elevation of the idea. 

We have foiind that the whole attitude which is associated 
with the word may a, even when we resolutely refuse to interpret 
the word as meaning merely “ illusion,” is unfavourable to any 
vigorous belief in conditions of progress and that the goal is 
conceived in such a way as to diminish the importance of the 
process towards it. A dream-like character is cast over the 
whole movement, and we cannot look for any strenuous work 
or advance within a dream, if our minds are filled with the 
thought of awaking from it, and the only motive left to us is 
desire for such awakening and the resulting identification with 
the Divine. But there are conceptions which show a return to a 
more realistic attitude — conceptions which admit the actuality 
ruid even the reality of the temporal process without being able 
to take it quite seriously. Such conceptions are those of tila and 
of cyclic process. The Eternal Principle or God cannot be 
detached altogether from the world process, but God may be 
conceived of as relieved of any serious purpose in regard to it. 
His action in the world, instead of being the laborious working out 
of a continuous purpose, is un-self conscious, un-^enuous and, 
according to these conceptions, of the nature of playful sport. We 
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must not constrain God to labour from a sense of need or attri- 
bute to him an overwhelming desire to accomplish some definite 
eiirn. He needs nothing and is not troubled with the burden of 
cosmic responsibility. He is like a child at play, blowing bubbles 
lovely as the rainbow, and casually and light-heeirtedly producing 
effects of no more lasting character than the bubbles or the 
rainbow. Some writers in their ignorance have condemned this 
conception as merely frivolous, but it expresses the kinship 
between the idea of play and exercise of energy without oppres- 
sive strain and anxiety as to the result, and the idea has recently 
been emphasised that play is one of the most important factors 
in development and that recreation is akin to creation. Still it 
must be allowed that the conception is slightly lacking in depth, 
and if it suggests, as it does, that there is the minimum of 
purpose on this part of the creator, it is hardly likely to increase 
the importance of the conception of progress. 

If we go further in the more realistic direction and analyse 
the conception of cyclic process, we do not find much support 
for the idea of progress. It is at the best only a half-hearted 
concession to the idea, and it stops short just when we are 
expecting to have some success in the establishment of it. It 
is difficult enough to establish progress on the whole — after 
we may have failed to establish progress through the comparison 
of individual achievements in different ages — and if we are 
then told that this progress on the whole is merely within a 
recurrent movement, and only a preliminary to an inevitable 
downward dipping of the curve, we shall be tempted to abandon 
belief in progress altogether. We shall hardly be able to 
struggle successfully against the sense of final futility engendered 
by the anticipation that, as things have been, so they will be 
again, even if the return to the prior state be millions of years 
distant and beyond the range of our most powerful imaginations 
of actuality. 

At this point another conception may be referred to, in 
passing, because it illustrates the effect upon the idea of progress 
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of any attitude which diminishes the reality of the world, 
although in itself it is associated more closely with western than 
with eastern thought. I refer to the doctrine of an apocalyptic 
or catastrophic consummation of this present world-process. 
There may have been divine purpose in regard to it and progress 
within it at some previous stage, but that development has 
been frustrated, and all that can now be looked for is progress 
towards a crisis, when the course of human history shall come 
to an abrupt end and the structures of civilisation and their 
systems of government shall be swept away in the whirlwind 
storms of divine wrath, to make room for a new world which 
shall be the opposite or the reversal of the present one. There 
is no room for progress in a world which lieth almost entirely 
in the evil one, although it may be grudgingly conceded a 
certain modicum of actuality. But, as 1 have said this idea of 
catastrophe is not specifically eastern. 

Before passing on to consider certain western conceptions 
which, by reason of their excessive emphasis upon the permanent, 
seem to me rather hampering to the conception of progress, 
I should like to indicate the elements of value in the eastern 
conception generally. It is not to be taken as altogether 
opposed to the idea of progress despite superficial appearances. 
In the first place it at least raises a barrier against any material- 
istic conceptions of progress, and 1 think most people are now 
agreed that it is exceedingly difficult, if npt impossible, to 
establish any satisfactory criterion of merely material progress. 
In a more positive way through the emphasis upon dream-like 
character, this same effect is produced by the tendency to regard 
our ordinary environment as mainly composed of the stuff that 
dreams are made of. This attitude certainly establishes the 
supremacy of the mental over the material, and we shall find 
that some of our most modern philosophical writers find the 
test of progress just in the growth of this supremacy of the 
mental and the expansion of its control. Again if vie consider 
the more philosophical doctrine of “ names and forms,” it 
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wiU not be impossible to regard this eks an anticipation of the 
^mbolic character of science. It is becoming increasingly re- 
cognised — ever since the time when Ward pointed it out so 
clearly in his Naturalism and Agnosticism — that science does 
not get down to actual individualities, but uses abstract and 
average conceptions — thought-counters enabling us to deal 
intelligently and expeditiously with reality, but not actually 
constitutive of it. Now we associate science in modern days 
with progress, but this reference to the symbolic character of 
science leads us to enquire more particularly as to where the 
progress is actually to be found ? If we put such a question, we 
shall find that progress, as, e.g., in mechanical invention, is 
not in the things invented but in the ideas which are embodied 
in the material form. When we speak, e.g., of the development 
of the steam engine, we do not mean that the crude earlier 
types have been worked up into the more complex machines of 
a later date. The primitive engines themselves have been 
scrapped or preserved only in museums. But we do mean that 
the early ideas have been worked up into the ideas which 
have given rise to the modern type of engine. So it would 
appear that progress, if it is to be found at all, is in ideas and not 
in things, and this conception is at least adumbrated in the 
eastern philosophies we have been considering. 

I wish now to turn to Western philosophy, and, although 
progress is supposed, according to proverbial saying emd popular 
belief, to find its natural home in the West, to ask the question 
whether there are not in Western thought also certain concep- 
tions which Me prejudicial to the notion of progress. If 
we retrace our steps to the beginnings of philosophy in Greece, 
we find that Plato’s doctrine of Ideeis enshrines the notion 
that all importance belongs to the eternal and that the things 
belonging to the world of change are but imperfect copies of 
the perfect, which is unchanging. The effect of this is to give 
a backward-looking tendency to thought and, sentimentally, 
to favour die myth of a golden age. Reminiscence rather than 
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fresK discovery is the guiding principle of knowledge. Progress 
in thought or in action is but the ever more perfect unfolding 
of that which already exists. There can be no fresh invention, 
and this lays an emphasis upon the static which allows of no 
ultimate justification for a belief in progress. Greek philosophy 
has been described as an “ elaboration of the conceptual order/* 
It is detached from experience and thus encourages the rigidity 
and lack of movement which we tend to associate with mere 
concepts. As a recent French writer has said, “ The kosmos 
of the Greeks is, as we might say, a world without a history, an 
eternal order in which time counts for nothing, whether because 
it leaves that order always self-identical, or because it produces 
a series of events which always reverts to the same point through 
an indefinite reputation of cyclical changes. Is not even the 
history of mankind, according to Aristotle, a perpetual recurrence 
of the same civilisation? The antithetic thought that there really 
are radical changes, absolute beginnings, genuine discoveries, in 
a word, history and progress in the wide sense — such a thought 
was impossible until Christianity had swept away the Greek 
kosmos.*’ (Brehier, History of Philosophy, 489, quoted in 
Taylor’s Faith of a Moralist, II, 324.) Time had to come to its 
own again, in emphasis upon history and individuality. 

But the lesson was not thoroughly learnt in Western philo- 
sophy. Under the influence of Spinoza temporal happenings were 
reduced to mere semblances of eternity, and with Hegel and his 
followers the Absolute comes again to its own and more than its 
own. With Bradley it has no seasons and bears “all at once its 
flowers and its fruits.’’ General Smuts in his book on Holism and 
Evolution selects the notion of the Absolute as the typical philo- 
sophical conception, and points out that the Absolute of philosophy 
leaves no room for development. “The view of the universe,’’ he 
says, “as a whole or an absolute in the philosophic sense leaves 
no room for progress, and is in conflict with all the teachings of 
experience and all the most significant results of science’ ’ (p. 
102). This dictum of General Smuts is typical of a widespread 
3 
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revolt, to a very large extent due to Bergson’s influence, eigainst 
the absolutist idea in philosophy, and 1 think we may take it 
that current western philosophy in general is now moving to- 
wards a readiness to give the conception of progress a more 
honourable status and is ceeising to regard it as belonging 
to a lower levels of thought or of existence. 

Perhaps a passing consideration of the modern view of the 
criterion of truth may help us towards more satisfactory concep- 
tions. Under the influence of what might be called the copyist 
theory of truth, whether this took a realistic or idealistic form, 
truth was held to consist in reproducing or unfolding that which 
already is- It betokened ^ rather juvenile, copy-book attitude, 
as if our supreme endeavour ought to be to trace in our ideas the 
exact headings set for us in reality.- We are deprived of initiat- 
ive, and have to think as we are compelled by external actualities 
if we are to attain truth. Or, in more idealistic and Hegelian 
mood, we have to unfold the possibilities of reason, seek to trace 
in the world the rational scheme of things, which already is, or 
which step by step will unfold itself, inevitably according to a 
preordained plan. Again, just as in the realistic attitude, we are 
deprived of initiative. In more recent western philosophy, on 
the other hand, there is a tendency to regard the criterion of 
truth from a more active point of view. Truth consists in consili- 
ence or harmony, and it is obvious that this can be taken as a 
motive of action. Development consists in the overcoming of 
obstacles, and, conversely, harmony may be taken as the condition 
of development. The extension and victory of harmony may also 
be regarded as the ideal or goal of development. Thus the ground 
of validity, viz., consilience, becomes identical with the spring of 
progress, instead of, by its static bias, presenting itself as a dis- 
couragement of progress. The criterion of truth is placed within 
the idea of progress. As Hobhouse puts it, “ The advance of 
mind is measured by the constant extension of the sphere of 
harmony and the removal of partial disharmony and discord 
within each sphere.” {Development and Pwpose, p. 285.) 
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Would it not seem then that, if we are to reach truth, we must 
also believe in progress as the indication of otir nearer approach 
to truth ? Let us now look at the matter in a more objective way 
and ask if experience presents us with any evidence that progress, 
if it exists, is of a spiritual character. 1 think we may say that 
it is very difficult to establish progress of any other kind, or, in 
other words, progress cannot be material. 

It is a commonplace of reflection that we cannot find cleeir 
and distinct evidences of progress in the external and concrete 
manifestations of human activity, whether individual or social. 
The achievements of even the most famous individuals have 
passed into oblivion and decay, and conventional history gives 
us a record of the rise and fall of dynasties and empires. The 
names of the conspicuous empires of the past, Assyria and Egypt, 
Greece and Rome, ate suggestions of a glory and power that 
once were and now are not, and archaeological research simply 
adds to the series of phenomena of growth and decay, recurrences 
without any definite advance, exemplifying the principle laid 
down by McDougall that “ whenever the progressive form has 
outrun the conservative, progress has at first been rapid, and then 
has come abruptly to an end.” 

And if we turn our attention from external embodiments to 
the principle of the process, we do not seem to fare any better, 
so long as we keep to a merely naturalistic and materialistic 
point of view. Even in ancient times it was recognised that 
depression of spirit was the consequence of pure and unrelieved 
naturalism. The mood resulting from the Lucretian philosophy 
is well described by the heroine of Charles Kingsley’s novel 
Hypatia, “ What if the stream of fate were the only real power ? 
What if there were no centre, no order, no rest, no goal, but 
only a perpetual flux, a down-rushing change. And before her 
dizzying brain and heart arose that awful vision of Lucretius, of 
the homeless universe falling, falling, falling, for ever from no- 
where towards nowhither, through the unending ages,^ by cause- 
less and unceasing gravitation, while the changes and eflcwts of 
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all mortal things were but the jostling of the dust atoms amid the 
everlasting storm.” Mere naturalism also^ as Lord Morley point- 
ed out at a later dates evacuates history of any meaning in so 
far as it involves a denial of progress. If the narrow original 
meaning of evolution is retained, there is an irreconcilable conflict 
between it and history. In the words of Eucken, where there is 
evolution there is no real history, and where there is history there 
is no evolution.” 

Now the trend of more recent modern thought is in the direc- 
tion of resolving this contest, not by denying the rights or the 
progressive character of history, but by changing the conception 
or at least the range of the principle of evolution. The fallacy 
which, when the conception of evolution first became popular in 
the latter half of last century, allowed it to appear as the herald of 
a new era of progress, is becoming more and more clearly under- 
stood. It is seen that evolution guarantees nothing but process, 
whereas for real progress we must have the production of 
that which human beings regard as valuable, the realisation of 
purpose or end. But the further question is being more and 
more insistently put as to whether the conception of evolution 
which seems to be inimical to progress and has to be distinguished 
from it, may not be transformed into a more serviceable concep- 
tion ? Has it not hitherto been dominated too much by mecha- 
nical and geometrical categories, and has it not concerned itself 
too exclusively with the form of space and forgotten time — real 
time ? For these reasons has it not been almost wholly abstract 
in its methods, and wholly deterministic in its effects ? Has it 
not been presumptuous in the claim to apply its categories on 
human levels, and, even at the other end of the scale, has it not 
allowed the concrete individualities of existence to slip through 
its meshes ? It has excluded history because it has standardised 
time instead of regarding true as a real duration, different 
in each individual history. Will not the establishment of 
progress according to modern philosophical conceptions, come 
through a refusal to persist in the mechanical interpretation 



PROGRESS IN eastern AND WESTERN THOUGHT 21 


of evolution and the use of the hitherto popular scientific cate- 
gories ? History must come to its own again, not only in regard 
to human life, but in regard to the lowliest existences. And, 
if we make this demand consistently auid persistently, we shall 
discover the necessity of a spiritual interpretation of the 
universe, an interpretation which will leave room for progress 
and indeed imply progress for the very completion of the 
interpretation. At the lower end of the scale the conception of 
dead matter > has disappeared. Matter is, in Smuts’ phrase, a 
“mass of seething palpitating energies and activities” (51). At 
the very outset we are confronted with life which has within it 
the potentiality of progress and in the lowest organisms the 
‘ ‘ inner co-operative creative harmony of the cell ’ ' introduces a 
conception and suggests a criterion of progress which can be 
carried with us right up through the stages of ascent. The 
difference between development and decay is the victory of 
structure, or, in other words, the power of the whole in the one 
case and its defect in the other, integration as compared with 
disintegration. Life and growing harmony are the twin domi- 
nating conceptions throughout the whole of nature and history. 
The conception of evolution has been transformed, and in the 
transformation has afforded a secure basis for progress. As 
Smuts puts it, “ The view-point of Evolution as creative, of a 
real progressive creation still going forward in the universe in- 
stead of having been completed in the past, of the sum of reality 
not as constant but as progressively increasing in the course of 
evolution, is perhaps one of the most significant departures in the 
whole range of human thought.” (Holism and Evolution, p. 89.) 

If we consider this again from a more philosophical point of 
view and in its application to the history of human individuals 
and human societies, there emerges a criterion of progress, 
which confirms our previous idea that it is identical with the 
criterion of truth. Progress consists in the intensified desire 
after, and the growing realisation of, harmony, throi^gh the in- 
crease of the rational control of life, and the objectification of 
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this control in ever fuller social co-operation. This is our 
demand and aspiration under the guidance of the most scientific 
and philosophical modern thought. It is the urge to complete- 
ness in the highest sense. 

But the question remains, is this a merely human aspiration? 
Does the universe keep faith with us and justify such an as- 
piration ? In order to answer the question, we must turn back 
again to that emphasis upon the eternal which was so prominent 
in Eastern thought and ask whether there is any possibility of 
combining the two phases of thought ? The East delighted in 
infinity, and, under the liberating conceptions we have just been 
considering, we have seen that Western thought is being libera- 
ted from mechanism and has its doors open also towards infinity. 
The problem is whether the infinity is to be abstract, devastating 
and overwhelming, or whether it can combine with the concrete- 
ness of individuality and history? Can we reach out to a divine 
objectivity which — or who — cares for progress, and so obtain a 
cosmical guarantee of progress ? Does Nature keep faith ? A 
writer in the Hibbert Journal many years ago said, “All that 
makes a Cosmos rather than a chaos of the universe is a mania- 
cal illusion unless nature keep faith with the intelligence it has 
generated.” So the question would appear to be serious. 

Now in all the processes of nature and in the activities of 
human life there would seem to be a margin, or a beyond. The 
integration of an animal structure is the production of a harmony 
with, and the drawing in of, resources from an environment which 
responds. Knowledge has always to deal with an object which 
remains unexhausted, but which yet meets the efforts to under- 
stand it. Most clearly of all, in morality we are striving beyond 
ourselves and trying to introduce into our human life an attain- 
ment or fruition. Morality seems futile unless we can have re- 
course to something beyond, and the question is whether this 
spiritual beyond can be conceived of in such a way as to make 
it receptive of moral endeavour. We have found that as present- 
ed by absolutists, morality, in winning the victory, itself ceased 
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to be, in attaining God it disapp>eared in God. But we may asks 
whether this is necessary or whether we may not conceive of 
God as of such a character as to guarantee the progress of mora- 
lity and all other human activity ? Unless we can do so, it 
seems to me that our conception of progress is left hanging in 
the air and meaningless. 

The true basis of progress lies and must lie in the recipro- 
city of human and divine. The ideal must be in relation to the 
real, the infinite to the finite. Our thought about social progress 
and all other kinds of progress must have relation to the facts ; it 
cannot be utopian. Prof. Radhakrishnan in a recent article in the 
Spectator said about certain Eastern teachers that “they admit 
the pure luminous spirit without division or duality, existent 
beyond or rather within the world of multiplicity or change.” Is 
the alternative of “beyond” or “within” a matter of indiffer- 
ence? 1 think the question of detachment or otherwise makes 
all the difference here. 1 think that we require to emphasise, as 
in general Prof. RadhakrShnan does, the more positive interpre- 
tation of eastern teaching whereby it shows that nothing can be 
regarded as real which is viewed out of connection with the 
whole. We need to posit on the part of God a trust in the 
universe in its particularity and its details, a regeurd for difference 
as well as for unity, bringing him into connection with the 
variety of nature, “there being nothing,” as Bacon said, “where- 
in nature so much triumpheth as in dissimilitude.” We need to 
think of God as love, showing itself in outflowing activity or 
trustfulness towards a world which he has made, giving to that 
world such reality that He would not be God without it or with- 
out satisfying its needs. As Smuts puts it, “The universal 
realises itself, not in idle self-contemplation or in isolation from the 
actual, but in and through particular bodies, in particuleir things 
and facts.” (Holism and Evolution, p. 91.) We must never 
make this varied life of ours a mere unintelligible mystery. We 
needs must posit also on the part of God a trust in history. If 
He is intelligence, we needs must regard the history of humanity 
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as a record of developing intelligence and strive to conceive of 
humanity as the highest revelation of God. This trust on the 
part of God begets trust on the part of man^ and draws forth an 
answering love, for progress is possible for us only if we also 
can care for the highest. 

For all these reasons it seems to me that the basal guarantee 
of progress lies in the idea of Incarnation, that idea which has 
been in the form of repeated incarnations so strongly emphasised 
in Eastern belief, and in the idea of a central incarnation has been 
the fundamental idea in Christianity. As a Christian 1 believe 
that it is the deepest truth not only of religion but of philosophy. 
The Sonship of Christ shows the way to the sonship of humanity, 
and it is because we have the right, and also the power, to become 
the sons of God that we can believe in progress, as the light of 
heaven upon our path, and not as a mere flickering will-o-the- 
wisp leading us aside into the waste places of imagination. 

The question remains as to how we can believe that God 
eternally guarantees progress and yef can think that God is 
complete reality ? An answer to this question cannot be given so 
long as we are mortal, but it seems to me that we needlessly 
complicate our problem by failing to distinguish between pro- 
gress towards fruition and progress in fruition, advance towards 
God and advance in God. When an artist has perfected his 
tools may he not make progress in the use of them, and when 
we have reached God may we not make progress in the realisa- 
tion of God without detracting in any way from the present 
completeness of God ? Perfect perfection, if the phrase may be 
allowed, is not merely the destruction of evils but the continual 
realisation of good, and to that there need not be, there cannot 
be, any end if God is Infinite. For we do not subtract from the 
energy of God if we concentrate it in our own activity ; we but 
widen the sphere of the exercise of the Divine energy, a portion 
of which has been entrusted to us for the ever fuller unfolding of 
the purposes of God — and our own. 
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INFLUENCE OF WESTERN LITERATURE IN THE 
DEVELOPMENT OF THE BENGALI NOVEL 

BY 

Priyaeanjan Sbn 


The greatest change, or one of the greatest changes, 
brought about in Bengal since the 19th century has been 
the gradual impress of the western thought on the Bengali 
mind. Various means have co-operated to this end. The 
system of education, adopted in Bengal and other provinces 
of India, since the middle of the nineteenth century or even 
earlier, has emphasised the supreme need of cultivating an 
intimate knowledge of western ideas and literary ideals, 
western philosophy, western science, western literature —in 
short, acquiring a familiarity with the western conception 
of things in general.* This new system of education has 
been followed throughout the length and breadth of the 
land we live in ; whatever other factors there might be, 
economic prosperity of the individual still depends on it to 
a certain extent, and there is no doubt that this education 
has considerably modified, and is still modifying, the Bengali 
point of view. Many societies, established in the nineteenth 
century, have been doing their work in popularising western 
literature outside schools and colleges, thus keeping up a 
link between the two countries so that school and college 

' See F. R. Sen, Education as a Channel of Western Influence, C^.,E^new, Jan., 

1926. 
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loay not mark the end of this westernising prooeas.* 
iDhere have been various public movements — religious, social, 
and political,— which helped the tendency towards westernisa- 
tion still further. The Christian Missions, guided by Eev. 
Mr. Duff, wanted to emancipate the ‘heathens’ from the 
darkness of ignorance, and thought that the best procedure 
for the purpose of getting converts from Hinduism would 
be — (*) education of the best class of Hindu boys in western 
science and philosophy, and (n) distribution of religious 
tracts advocating Christianity. The Brahmos, specially under 
the leadership of Keshab Chandra Sen, conveyed and spread 
the influence of western theology, and out of the conflict 
between the old and the new grew a revival of Hinduism, 
the pioneers in which were Bhudeb, Bankim, Sasadhar 
Tarkachudamani, Akshoy and others. These men were 
conservative not so much by nature as by necessity and 
tried to check the influence of the West, or to use it for the 
defence of their own society ; ® their activities are a record 
of another phase of the influence. Law effected a further 
change by introducing uniformity of procedure and treatment, 
and by turning men’s thoughts to the Smrtis of the past. 
By virtue of its being a free institution, and also because it 
disseminated western thoughts easily and quickly, the press 
also contributed its quota ; last, though certainly not the 
least, the influence of the environment has not been very 
inconsiderable either. A consciousness of inferiority to the 
British race even in a man of sterling independence like 
Vidyasagar made this influence a great force ( c«tU5, 

C«li I— -sm ). Vidyasagar, Bhudeb and 
Bankim — representatives of all that was best in Bengal in 
those days— have expressed their idea that the British were 


* Seep K. Sen, Cultural Soctehea tn the Nineteenth Century Ben^a^, Cal, Review, 
kpn\, 1996, 

• See P, R. Sen, Public Movements tn Bengal tn the Nineteenth Century, Cal. Beview^ 
Afsril, 1927* 
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in oerts^ irespeots, aupecior. I'hroagh all these flood- 
gates or ohannels, the ourrent of western thought poured in 
on BengaV with the result that the literature of Bengal, 
which is but a reflection of its national spirit, bears marks of 
this influence. 


The Age of Novels 

The contact with the West and acquaintance with the 
literary models of the West gave rise to many new forms 
in Bengali literature in the last century, both in prose and 
in verse, and among others, to the Novel. This form, though 
new to our literature, has been one of the most popular 
literary types. The popularity of Sarat Chandra in modern 
times has been phenomenal, reminding us of the immense 
popularity of Sir W. Scott in England and abroad on the 
Continent about a hundred years ago, Erom general observa- 
tion of literary productions we may note that in any country, 
one and only one form of literature holds say at a given time : 
it is now the novel, now the essay, next time poetry. So far 
as Bengali literature is concerned, this is an age of novels 
though lyrics stand a good second. If the novel has been 
to-day so enormously popular, it behoves us, if possible, to 
find its sources — how it came to be so easily^planted in the 
East, *how far it has been due to western influences, if there 
had been anything in Bengali literature like it, — if it could 
have been prompted by indigenous sources, — how it could 
progress frOiU the early times, if it has been to any extent 
moulded or modified by Sanskrit or Urdu or Persian literary 
tradition, — all these questions deserve to be mooted and 
discussed. I propose to discuss these in the following pages, 
and to note what influence, if any, has been exerted on the 
Bengali novels by the literary ideas and ideals of the 


* See B* BetXi ChanmU d/ If eutem Jn/lu^nc0 in Bengal, Oal. JUview, Septem* 

lMKr« 
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to trace, in short, the development of Bengali novels 
under the influence of western literature. 


The Beginnings 

The great land-mark in the history of the Bengali novel 
is in the sixth decade (1851-60) of the nineteenth century. 
Prior to this, everything has been inchoate — formless — in its 
history. There were reasons why the novel had been so 
slow in coming. In all literatures the novel is comparatively 
a late growth, and that is what could but naturally be 
expected. It presupposes the presence of a standard of 
education and the existence of a critical attitude among the 
people ; without such education it may be quite easy to 
listen to and understand and appreciate the lyric, the epic 
and the drama, though the profit will in each case be in 
proportion to the culture which the student is possessed of, 
but it is not possible to be so amused by the novel, which is 
not meant for stage representation but for individual study 
and which demands from the reader knowledge and study 
of so many things and which is so eminently a criticism of 
life ; the novel can be read out, no doubt, to a group of 
people, but thafc would not be the usual case. This partially 
explains the late growth (or birth) of the Bengali novel. 
And the birth is not so very late either, for the novel strictly 
so-called was born even in Europe not earlier than the fourth 
decade (1730-40) of the I8th century. The Bengali novel, 
then, was introduced to the world about a century later than 
its European prototype. 

In this connection, it may not be out of place to state 
that Bengali literature did not lack realistic element before 
this. In the Kabikankan or even in the Fadma Puran there 
was the realistic element (cp. Bbanru Datta in the former). 
But that does not prove anything more. We come across 
an occasional attempt to prove that the Bengali novel had 
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its precursors ; for example, to prove * that there was 
realistic element as well as knowledge of psychology in 
some of the Jatakas or Buddhist birth-stories. But meye 
realistic element does not constitute the novel. Other 
elements are necessary as well, the prose style must attain 
a certain degree of excellence in order to describe suitably 
the various shades of feeling of the characters in the book ; 
a certain standard of education must be present in the 
readers, otherwise much of the significance of the book 
will be lost ; there must exist a certain amount of interest 
in man as man. One word more : in this essay we do not 
observe any distinction between the romance and the novel, 
between the far-off stories about princes and potentates and 
the stories of common life, — but take the novel in its widest 
compass to include both. 

The form of the novel was introduced to Bengali 
literature from the English original. When the prose style 
itself was so late in coming, and came inspired by the English 
original, when in so many ways Bengali literature at the 
beginning of the nineteenth century looked up to English 
literature as its model, it was no wonder that the real source 
of inspiration should come from English. People soon found 
out that in prose stories or tales lay the charm, the secret, 
of amusement for leisure hours as well as the secret of 
imparting instruction in an agreeable and attractive way. 
Certainly it was no new discovery, for Bishnusarma, the 
author of the Panchatantra, knew it full well, but the plan and 
the execution were new to Bengali literature. As early as 
the opening of the College of Fort William at Calcutta in the 
beginning of the nineteenth century, stories retold in Bengali 
prose were utilised in combining instruction and amusement, 
e.g., in such works as the Prabodha-chandrika and the 
Puru^a-pafnksha, in the former of which, stories abound to 
illustrate difficult turns in an abstract discussion, while the 
Jiatter contains stories interesting for their own sake, grouped 
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tdgether because they illustrate rules for the test of manhood. 
Authors learnt history and began to ransack stores of anecdotes 
from overseas. If we examine the literary productions that 
came into being in early nineteenth century beside the 
philosophical treatises by E>am Mohan and the text-books, 
we stumble across a small treatise named “ Anecdotes of 
Virtue and Valour” 'Q translated into 

Bengali and printed with the English and Bengali versions 
on opposite pages. In this book, “Anecdotes of Virtue and 
Valour,” we get 95 short sketches in prose — some of these 
are short stories (historical and not fictitious) in embryo, 
e.ff.. No. 12, ^ England), No. 27, 

fl (Sailor’s wife), No. 29, C?r\ (Fighting 

Quaker), No. 63, (The Palanquin- 

bearers of Madras). Another book may be mentioned here 
>rt?l or Sketches of celebrated characters in Ancient 
History. It is but proper to record here that Dr. Carey’s 
Qramniar of the Bengali Language contains some colloquies 
which show wonderful knowledge of the common parlance 
of Bengal and which may have pointed out the suitability 
of Bengali prose for writing dialogues, e.g., wfwf? (a 

landlord and his tenant), *rferi <p»n«1 (women’s quarrel), 

(a man wishing to borrow money and a money-lender), 
(fishermen’s talk), etc. Such studies or attempts 
in the new role formed a prelude to the real growth of the 
Bengali novel— -they showed an interest in common life 
and made the prose style a fit vehicle for ordinary narrative 
and dramatic dialogues. The nature of work they have 
done, will be apparent on an examination of a passage 
from “Anecdotes of Virtue and Valour” (1829) mentioned 
above. Bunyan’s Pilgrim’s Progress was as early as 1836 
translated into Bengali by the Calcutta Tract and Christian 
Book Society under the name of 


Serampore Press, 1829. 
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^r<(C5TtT 1^*1— '®t5t ; the 

translation is followed by the original of the portion 
translated, in small letters, verse being translated by verse 
and prose by prose. Two years later, in 1837, was published 
The Life of Daniel with a Bengali translation by Rev. Wm. 
Morton of the London Missionary Society ; it was the first 
considerable literary venture of the translator in the Bengali 
language and written and printed at the instance of the 
American Sunday School Union. In 1846, Bible Stories, 
i.e., stories from the Old Testament and the New, were 
translated from the German of Dr. C. G. Barth by 
Mrs. Haeberlin. All these attempts, though made primarily in 
the interest of propaganda, succeeded in fairly equipping the 
Bengali language with literary models for story-writing. 
The translation in 1849 of the story of Romeo and Juliet, 
taken from Lamb’s Tales from Shakespeare, done into Bengali 
by Gurudas Hazra, was more decidedly in the direct line 
of secular writing ; this was the first publication of 
Shakespeare’s translations. In 1862 we get a story, a fiction 
properly written, composed to propagate Christian ideals ; 
the name of the book is 'Q 

it was written for the sake of native Christian 
women, to encourage and exhort them to a religious life, and 
though fictitious on the whole was said to have been founded 
on facts ; it is remarkable that at the close of the book we 
find two lists of Bengali names which the writer recommends 
evidently to Christian parents for their children, in preference 
to English names which the Indian cannot generally 
pronounce or to those mentioning “idolatrous objects of Hindu 
worship.” 

But the most prominent agency for the translation of 
English story books, chosen no doubt for their instructive 
and useful nature, was the Vernacular Literature Society 
which sought to elevate the tone of the people in that 
,way. There is no reason to suppose that its resources were 
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exelasively limited to English language and literature, 
for some of the translated books belonged to the classical 
language as well, etc., but judging by 

the number of works translated from the English language, 
there is no doubt that the foreign literature provided greater 
attraction. It was under the auspices of this society that 
Robinson Crusoe was translated in 1863; and as there was 
an attempt to adapt its publications to “ the actual condi- 
tion of the native mind, — its character and associations” — 
to make them more palatable to the readers, Robinson 
Crusoe was made the son of an Armenian merchant in 
Calcutta wrecked on one of- the islands of the “ Eastern 
Archipelago 1 ” ''Nine Stories from Lamb's Tales from 
Shakespeare " were also translated under the same auspices ; 
the preface repays perusal, as it dwells on the difficulties 
of translation from English to, or composition in, the verna- 
cular language and says — 

^ 

I <4^ 'S'Wi (71 

1 He has 

therefore taken the middle course so as to offend neither 
the tender susceptibilities o£ scholars’ ears nor the simpli- 
city of uncultured people. In spite of this reference to 
linguistic diflSculties being just a little irrelevant to the 
subject under discussion, it is necessary in view of the fact 
that complaints on this account recur again and again; it 
is said that there was no difficulty with regard to the 
translation of the narrative portion ; abstract reflections and 
didactic passages only could not be easily translated into 
the vernacular. Translation was found a difficult task; 
“an Englishman is hardly ever to be found who can really 
write for the masses in Bengali, — nor a native who can 
do this and also understands English so thoroughly as not 
to commit serious blunder.” 
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Pal-o-Barjinia was translated from English by Pandit 
Eam Narayan Vidyaratna under the auspices of the Verna- 
cular Literature Society; this book which .had profoundly 
stirred Rabindranath in the days of his boyhood was published 
on the 1st January, 1856. Putra^okatura-dtihkhinl-matd was 
translated from English in 1857 by Madhusudan Mookherjee, 
the Assistant Secretary of the Society ; the sorrowing mother 
of an ailing child hears a knock at dead of night and lets 
in an old man who is Death in disguise and whom she 
allows the comfort of her hearth against the bleak wind 
outside ; but when she wakes up after an interval of dozing 
off, she finds both the stranger and her son gone ; she 
follows, mourning, and is guided by Night dressed as a 
woman in black to the kingdom of Death ; she does not 
spare herself and makes great sacrifice on the way, but on 
talking with the King of Death she gets strength sufficient 
to submit to the divine will. The comical story Chhota-Kailds 
ebam Ba<pt-Kailds was also published from the Society. In 
1858, Madhusudan Mookherjee translated, at the instance 
of the Vernacular Literature Committee, the book named Bdyu 
chatiiahiayer-dkhydyikd — the story had been very well received 
in Europe and it was expected to be likewise popular in 
Bengal, the didactic element being strong. In 1858 by the 
same society was issued another story book Biohdr translated 
by Madhusudan Mookherjee from Knglish ; so far as I know 
it has not been possible up till now to trace these versions 
to their original. 

There were other books published under the auspices 
of the Vernacular Literature Society, like Ahalyd-JSaddikd, 
Jahdnird translated by that same Madhusudan Mookherjee, 
and some of them had some axe to grind, — all propaganda 
literature, taught morality, and were written to abuse the caste 
system as was then in vogue, or to rebuke greed, or to spread 
the idea that women can, if trained, overcome all obstacles 
and prove their worth ; as in SuSildr-updkhydn (1859) brought 
2 
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out by the Bengali Family Library, which wanted to describe 
how Sushila was a model girl.* EUjibeth was translated by 
Pandit Earn Narayan Vidyaratna referred to above, from 
The Exiles of Siberia (1868), to show us how some women 
proved themselves to be of real merit when in distressing 
circumstances. The Vernacular Literature Committee’s 
publications were sometimes found not quite up to the mark. 
The Hatabhagya-Murad freely translated from Miss Edgeworth’s 
Murad the Unlucky by Jadugopal Babu pointed to this state 
of things. Another book deserves mention in this connection, 
the Ghittabinod (1867) which reproduces in Bengali prose the 
plot of Lillo’s Fatal Curiosity — a drama — modifying the 
original as the translator thought fit and desirable, and 
changing in proper names — of persons and places — for the 
purpose of euphony, e.g., etc. 

But this book reveals a curious and common fact. The 
amalgamation was not quite perfect. Eastern features still 
clung to it. The book begins with the words on the cover — 
and ends with 'SP??; and the 

style is Sanskritic— 5T%*1 

Another thing has to be noted. Western influence must 
not be magnified too much. Even in this early stage there 
were attempts to write on Sanskrit models. 

Use of Sanskrit literary models 

It was naturally to be expected that, when the thirst 
for stories had grown and the prose medium of a certain 
kind was ready to hand, writers would look for literary 
models in the Sanskrit literature with which they were so 
well acquainted and which served as a common cultural 

\ “The character of Sushila takes after the best female characters in the Novels of 
Mrs. Edgeworth.** — Cal. Kev,, Vol. 32, 1359, 
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basis from one end of the country to the other. We find 
accordingly in the years from about 1840 a number of Bengali 
books — prose stories — coming from Sanskrit sources. The 
name of Iswar Chandra Vidyasagar will occur to every 
body in this connection ; he wrote Betal ' Paiichavinisati 
(1847), ^ahuntala (1855), and Sitai' Banab^ (1862), all 
from Sanskrit originals. It may be of interest to note here 
that BatriS-aimhasan was translated into Bengali by 
Nilmani Basak and published in 1854 A.D., but in this 
instance the Hindi version which seemed to the translator 
to be the best of the many existing versions served as the 
original; he refers to a verse translation in Bengali of tbe 
Sanskrit story, but as it was getting rare and was in verse, 
a prose rendering was thought not unnecessary. The story 
of Nala appears to have captured the imagination of some 
writers and, it may be inferred from the many attempts 
made, of the reading public also ; in 1855, Harananda 
Bhattacharyya wrote out the episode in Bengali prose 
Nalopa/chyan according to the story as given in the Vana- 
parva of the Mahabharat ; Naishadh-charit, the story 
of the first four cantos of the Sanskrit epic of that name, 
was done into Bengali prose by Jagachchandra Majumdar in 
1862; in 1856 the first eleven cantos of the same Sanskrit 
epic were translated by Jadabchandra Vidyaratna and pub- 
lished under the name of Nalacharit-Kdbya. In 1856, 
Tarasankar Tarkaratna translated the story of Eddambarl 
from Sanskrit into Bengali, and it enjoyed a popularity next 
only to Vidyasagara’s Sltdr Sanabds and Sakuntald. Again, 
in 1858, should be noticed a translation of the last three 
tantras or chapters of the Panohatantra, translated, with 
the permission of the Vernacular Literature Society, by 
Pandit Ram Narayan Vidyaratna ; the reason why the first 
two tantras were left out, appears from a notice prefixed to the 
book by Mr. Cowell, Secretary of the Bangabhasanubadaka 
Samaja; the omission is due to their being very closely 
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similar to the Ritopades, of which a Bengali version already 
existed. In 1858, a Bengali translation of the Brhat-katha 
was brought out, translated from Sanskrit by Pandit Ananda 
Chandra Vedantabagis and published by the Vernacular 
Literature Committee. The series of anecdotes is introduced 
by Parbati asking for a fresh story from Siva, but the 
statement in the preface 

CWI — will speak for 

itself as to the nature of the influence exerted on it. The 
admission that there has been* a change in the outlook of 
the people and the attempt on the part of the writer to 
adapt himself to the altered taste had been earlier made 
in books for children ; in the third part of the SisviiksM 
(1849) there is a note from the author, Madan Mohan 
Tarkalamkar, to the effect that it was not desirable to 
instil, simply for the sake of amusement, false impressions 
into the tender and plastic minds of the young ( 

?5?n 'BlWfwC’I?! '5tf^C«£f5 ). To this year also belongs 

Sarba-chitta-ranjan which included two episodes Bdmanabhiksha 
and Dhruhacharitra, written by Chandra Kumar Chakravarty, 
a teacher of English in Baidyapur School ; the language 
of this will serve as a fair sample of the struggling of 
the medium from verse to prose — but we refrain from 
quoting from it for the present. It is interesting to observe 
that about this time, 1857 A.D., Pandit Tarasankar Tarkaratna 
freely translated Johnson’s Rasselas, with a brief sketch of 
the English author’s life. In 1869 the Hemaprahhd, a small 
novel of 66 pages only, was written by Dwarkanath Gupta of 
Mymensingh and it enjoyed the patronage of the Vernacular 
Literature Committee mentioned by it as 

though not directly borrowed from any Sanskrit story, 
it is permeated in its style by Sanskrit influence. Of the 
same year may be mentioned the Rdniopdkhydn in Bengali 
prose by Umacharan De, which had for its model the 
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Hindi Ramayan of Tulsidas and which was published at 
the instance of Pandit Girish Chandra Vidyaratna of the 
Sanskrit College, Calcutta. In 1860 there appeared a prose 
narrative by Pandit Loharam Sarnia, based on the plot of 
Mdlati-Madhab ; to the same year belong! Bichitra Updkhydn, 
a collection of more than a dozen short stories by Pandit 
Mathuranath Tarkaratna ; over all of them there is the 
stamp of Sanskrit and the author calls his book an Akhydyika, 
Chandrahamsa, cast in the same mould, was also published 
in 1860. In 18G2 was published the Rmidyan-sdra-samgraha. 
So was the Baghuvamsa in Bengali prose by Harischandra 
Kabiratna of the Calcutta Presidency College — included in a 
series known as Majumdar’s series — all the nineteen cantos are 
there, with footnotes here and there, explanatory of difidcult 
words like ; the descriptive name of the Sarga or 

Canto occurs at its end. The Mudrardlcshas—a, translation 
or rather an adaptation of the Sanskrit drama of that name, 
done into Bengali prose by Harinath Nyayaratna — must have 
appeared sometime before 1864, for its name occurs in the 
list of text-books for the Entrance Examination of that 
year. The book passed through at least three editions. It 
was not a translation of, but adapted from, the Sanskrit 
original and written with an eye to the altered taste, 

I 

I In the Romabatl. 

(1862) Ramagati Nyayaratna declares he has followed in the 
footsteps of Bhudeb in many places. The author calls his 
book an Akhydylkd but would not take his readers into 
confidence and say whether his work is merely a translation 
or an original production, because in those days there were 
. advocates of both, both were popular, and he would not 
dissatisfy either. But the Sanskrit style' is evident, and there 
are passages which read exactly like translation from 
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SanskriL (p. 70. Bangabasi edition) ; 

Tt% ^\, etc. 

But the greatest genius which was exerted in the cause 
of the Oriental or rather classical mould was that of Bhu deb 
who had twenty years earlier made his the world of 

Bengali fiction with a work translated from the Romance of 
History written in English but who in 1868 followed the 
model of his native land and in his Pushpanjali sought to 
write after the fashion of the masters of old ; his defence of 
the Sanskrit fiction is worth quoting and being given in 
extemo. He defends the use of hyperbole so prevalent in 
Oriental or rather classical literature, because it contributes 
to the sense of wonder or the Adbhut ras : those who are 
simple by nature open themselves up to wonder at the things 
of the universe ; hence our Puranas which reflect our national 
spirit which is simple and pure are naturally full of hyperbole. 
The heroes and heroines of such Puranas are not tied to space 
and time, are not creatures of flesh and blood ; but if you 
dive deep, if you seek the underlying .significance, you will 
no more complain against the conception of such characters. 
He gives examples of this from his own book. 

CWft I 

^ 

; ^1 

^t^t? c3Ptc*fl^R?c^ ^Esrir^ =11 1 

In 1876 was written the Bhar at-kusum, founded on a well- 
known episode of the Mahabhdrat retold in Bengali verse 
in which Dharma, disguised as a heron, puts four questions 
to Yudhisthira to test him and is answered to his satisfaction. 
This is interesting because it seeks to resist the baneful effect 
of western influence ( ) in setting 
at naught the past glories of India. The Dasasya-samhar, 
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a Kabya in prose and verse, was composed in 1880. In 1886, 
the Vishnupuran was translated. 

This list, which does not pretend to be exhaustive, will 
be a fair index, it is hoped, of the ransacking of Sanskrit 
literature which went on at a rapid pace for more than two 
decades with remarkable results. Sanskrit dramas, Puranas, 
prose stories, epics — nothing was allowed to rest in peace ; 
some features of the Sanskrit style clung to the Bengali 
novel or other prose writings for that matter for long, and 
the language — its vocabulary and syntax, words and arrange- 
ment of words — followed the classic original with easily 
traced steps. A typical example of such imitation may be 
found in Sarojhasim (1883) by Brajanath Bhattacharyya, 
a teacher of Calcutta National (Normal?) School, who begins 
his second chapter in this way — 

Ji5T'5I1 'Sit ?t^1 ; WtC=I ^C<^, %% 

S)^l I Ist?! 8tC*l <335 

'Q I Some of the writers took to 

Bengali simply because it was the popular medium ( 

). Why did the 

Sanskrit model lose its hold both on the writers and on the 
reading public, for the two are bound together as it were 
in indissoluble unity ? The reason for this will be found in 
the very nature of the model (both the story and the style), 
which requires examination. The pedantic and stilted style 
of most of these books went against them ; there was no 
recognition of the fact that man as man deserved some notice 
from the novelist, that interest in humanity had grown up ; 
and the mythical personages pictured in Sanskrit tradition 
were all of noble birth — superior to, and therefore far 
removed from, the status and circumstances of the majority 
of the reading public. The newly awakened interest in 
historical and foreign literature could not be satisfied by 
stories dressed up from Sanskrit sources with the substance 
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of which people were already familiar from their early years. 
Hence these attempts to continue the tradition of Sanskrit 
literature proved abortive, the grafts have not flourished on 
the soil of Bengali literature in spite of the very great names 
and profound scholarship of many who made them. 

Attempts to introduce Arabian, Persian and Urdu Tales 

In the middle of the 19th century, when a taste for prose 
works of fiction seems to have grown up, it was but natui*al 
that attempts should be made to satisfy it from Arabian, 
Persian and Urdu tales, for the influence of these languages 
was then pretty strong, and in such centres of culture as 
Murshidabad, Persian literature was diligently and with 
relish cultivated. Accordingly, in 1850, we learn from an 
advertisement in the Tattwabodhini Patrika, a translation 
of the Arabian Nights in two parts was published by Nilmani 
Basak and ready for the market. This relates to a period, 
when the first definite move towards prose fiction in Bengali 
literature . was made. In 1854, Ghahar Darbesh or the story 
of four Darveshes or hermits was translated from Urdu into 
Bengali by Iswar Chandra Nandi. Matemcr TJpaUhyan was 
translated from the original Persian by Sj.Munshi Muhammadi 
Golam .Robbani and Durgananda Kabiratna, and this 
translation was revised by Aghorenatb Tattwanidhi, before 
1873, in which year the version passed through a second 
edition. All expenses in its connection were borne by the 
Maharajadhiraja Mahatabchand of Burdwan. In 1 877 Uatem 
Tai was translated from Persian and other languages by 
Bijoynath Mukherjee. It was not altogether a faithful 
translation as we learn from the note made by the translator — 

In 1879 appeared another version of the Chahar Darbesh 
or Bag-Bahar, “faithfully translated,” as 
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the advertisement described it. Nor should we omit to 
mention Persian Tales or 

it was first published in 
1882, and a second edition was very soon brought out, on 
account of its great popularity. It had been preceded by a 
partial version of these tales but as that covered only a 
portion, need was felt for a revised and full translation. 
In both these cases, the English version of the tales rendered 
by John Walker and John Harris served as the original. 
It may be of interest to note that the book was published 
with wood-cut illustrations. In 1833, Gol Sanubar was 
translated from the original Persian by Bijoynath Mukherjee, 
who had brought out the Bengali rendering of Salem Tai 
as already mentioned. In the same year and from the same 
hand came out Goley Bakayali. These books then stand out 
in the history of the later nineteenth century Bengali 
literature, as attempts to provide the Bengali reading public 
with Oriental tales, and tried, no doubt without any 
idea of co-operation among the writers themselves, to 
exert a Muhammadan influence on Bengali literature, to 
influence it or guide its future course in channels which were, 
at any rate, very far from those suggested by works influ- 
enced by ’’western ideas. This effort ^ to feed Bengali 
literature with Arabic or Persian stories failed to capture the 
imagination of the public. Why ? 

Incidents described in these books take place as a rule 
outside India — in Damas (Damascus), in Tibet, in China, in 
Hormuz and Basora, in the Island of Chiristhani ; heroes and 
heroines have strange, outlandish names, Makbel ( ), 


' It may prove to be of interest to know tint William Beckford's Vatheky an Oriental 
romance well-known in Bn^/lisb literature for the eastern colouring of its imagination in 
connection with the coming of the Komantic Movement in the Early Nineteenth Century, 
was translated and published in 1907. A story of Haroun- a! -Rashid— composed in French 
— translated into English — and then into Bengali — it is a curious piece of literary semi- 
circumnavigation which will not fail to delight those who are in love with oddities, 

3 
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Delnoraj, Caleph, Debra, Abul Tariz, Repsima; the tales 
are full of miracles, the human soul is transferred or trans- 
fused easily into a bird or a dog ; the supernatural element 
is very much in evidence, fairies make love to human beings, 
and human probability is flung to the winds, e.g., in the 
Persian Tales the Princess of Kashmir suddenly conceives a 
distaste for marriage because in a dream she finds a female 
deer forsaken in danger by her mate ; and the princess 
after listening to stories of true love is so much converted 
that she is persuaded to follow the priest, with her nurse 
only and unknown to her father the king, to strange unknown 
countries in search of a possible husband of whom she has 
been just informed and whom she has not yet seen. 
These impart to the stories a strange, romantic air ; the 
books were romances, not novels, and far removed from 
common sympathies, loves and fears and aspirations, hence 
their appeal was merely romantic and limited in scope. 
It must be admitted, however, that the Arabian Nights has 
become a classic in Bengali literature as in English. The 
demand for western stories was so strong that a prose story 
was made out even from Dryden’s Cymon and Iphigenia 
translated (1862) by Harachandra Bandyopadhyay of Calcutta 
Madrassa. The prose version was not a faithful translation, 
only the plot was taken. SusUa-Chandraketu (1862), 
published the same year and written by Pandit Kanti Chandra 
Vidyaratna of the Cathedral Mission College, was inspired 
by Shakespeare’s Twelfth Night. 

The facts, mentioned above, will support the theory 
that even without the help of English, or for that matter, 
western literature in general, the Bengali novel would have 
come to its own. In Oriya literature, an original story book 
in prose ' was written in the later eighteenth century, long 


i Chattira-hinod by Brajanath Badjcna. 
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before there was any question of western influence. But, 
as we shall find, the special tendencies which it has shown, 
the special lines in which it has worked, have been largely 
determined by the influence of western literature. Here 
lies the debt of the Bengali novel. 

It is not a fact that only in translation or in plot or in 
style only, our writers were influenced by western authors. 
Even in the matter of ideas the Bengali novelist learnt much, 
and accepted much, from England and other countries, and 
he did not scruple to admit this. In a tale full of moral 
instructions, Demrahinda (1869), there is an assertion in 
the preface or that the book is not a translation. 

sicsrt^ipflfs, {nc) 

>St^ 1 Thus, there are footnote 

references to the Pleasures of Imagination and Abercrombie’s 
Philosophy (see p. 40), views from which are stated by the 
writer in Bengali. In the case of strange terms the author 
translates them in a round-about way, e.g., the evergreen, 
the novelist says : 

In the same year 1869, issued from the Press, the first 
volume of Bahgadhip-parajay (said to be even better than 
Purgesh-nandinl as a historical romance in Bengali) *by 
Pratap Chandra Ghose. The second volume, published 
fifteen years after, completed the book. It constitutes an 
apt example of “ the influence of western literature.” 

The fourth chapter descriptive of a scene at Laskarpur 
very curiously resembles the tournament scene in Ivanhoe, 
ladies raining their favours on the successful combatant 
and the unknown warrior at the end of the ‘mel6e’ slipping 
out of human observation. The unknown warrior cased in 
complete armour is a common character. The seventeenth 
chapter closely resembles the storming of the castle in 
Ivanhoe. Bevati, the niece of Kachu Ray, has been compared 
to Sir Walter Scott’s Norna of the Fitful Head. Western 
influence is traceable also in the delineation of women 
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characters. Curiously enough, even ordinary words are 
explained in the foot-notes, e.g., 

(Turret Tower) and (Governor) ” (the last two on 

p. 65). But what are we to say when we come across “ 

MES — Scientific Tendency” (p. 2n), explained 

as “ Encampment ” (p. 18n), " 

explained as “sifTtsf, Rein” (p. 51n) ? Evidently the author 
was not satisfied until he had the English equivalent by 
his side. It must be admitted that this vicious habit specially 
in the use of English equivalents for easy Bengali terms, is 
later discontinued and in the last pages the reader is refreshed 
to find no footnotes of a like nature. 

There are no grounds for the supposition that any 
other western literature influenced Bengali directly ; 
all came through the medium of English. But the case 
of the Bihle Stories translated from the German of Dr. 
C. G. Barth by Mrs. Haeberlin in 1846, already referred to, 
should be noted. In 1870, we note the appearance of 
Upalthyan-maiijarl by Kalipada Mukherjee, an adaptation of 
some of Boccaccio’s tales. We have no grounds to disbelieve 
that it was translated from an English version. In the same 
year came out Krilofer niti-galpa (KrilofPs Fables), August, 
1870. This book was translated from French into English by 
Rev. J. Long — only a select few of the Fables were so rendered. 
According to Mr. Long’s request, Madhu Baba of the Ver- 
nacular Literature Committee, translated the book into 
Bengali, <51? ^^*1. Babu 

Woomesh Chandra Datta of the Bamabodhinl Patrikd tran- 
slated two novels — Kctrakusumikd (1882) from the Prison 
Flower— {thQ French original, Picciola) and Bediyd BStlika 
(1884) from the Gipsy Girl, an English translation of another 
French novel. Both were doctrinaire ; in the preface to one 
of the two, the learned translator wrote — 

< 51 ? 
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ntc?. 

Though these translations and adaptations continued to 
create a new taste in literature, it must have appeared at 
least to some of the workers that their attempts would not 
wholly succeed, on account of the difference in life’s tenor 
among Europeans and Indians.* 

Tekchand {1814-8S) 

In thus indicating the general state of Bengali literature 
before Bankim, we have not yet touched upon a great 
personality — the fore-runner of still greater personalities 
— the author of AlCiler Oharer Dula^l who, even apart from 
his literary performances, would be sure of immortality, 
in the history of nineteenth century Bengal, on account 
of his prominence in carrying out social and educational 
reforms. And literature was not his main preoccupation. 
His literary work was done to spread his views on female 
education, spiritualism and social evils, interests which might 
be said to have possessed him. Peary Chand Mitra, known 
to all under the pseudonym of Tekchand Thakur, could write 
excellent English, as is evident from his essays in the 
Calcutta Review. He also wrote for the Banner of Light, 
an American paper. Alaler Gharer Dulal, first issued in the 
Maaik Patrika, a periodical, and then published in book 
form in 1867, was hailed by the Calcutta Review as the 
first novel in the Bengali language. The worst thing about 
this book is that it is too sermonising and the best thing 
about it is that it is a criticism of life. The author makes 
no secret of his sermonising vein — he is dead against 

' “ c^*f csitvR'm 

«tt« cfrfiira ntevi I c»rtt^ 

W»ni »tf ▼'Si ^U^\“—Vijayballabh by Gopimobon Ghosh of 

Paikpara, 1862. 
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Kulinism, dead against the drink evil, dead against spoiling 
children by bad education and by over-indulgence. There 
is a plot, not very happy, and there is a philosophy, sober 
and puritanic, but what is of sterling worth is the descrip 
tive power of the writer. The Munshi Saheb talks one 
language— C®t^— C^— ! 
Becharam has a different manner of speaking, with his — 
1 1 1 Beni Babu another, a pedant’s way, and Baroda 
Bahu, the saintly gentleman of the piece, talks in a different 
style. The book seems to advocate practical philanthropy 
like Baroda Baku’s, devoting one’s life to the service of 
Para-Brahma. The sprinkling of Persian terms here and there 
adds to the variety of the language. Prof. Cowell once thought 
of translating it, but fell back, considering tbe extremely 
colloquial nature of the language. This speaks volumes in 
favour of its originality. We are, however, more concerned 
here with the question of western influence ; and it may 
be noted that Babu Panchkari Banerji, the veteran journalist, 
suggested the book Avas influenced by Fielding.^ In the 
absence of sufficient materials, it is difficult to dogmatise, 
and dangerous too, but the serio comic style of Tekchand 
reminds one of the English novelist and the general plan — 
the picaresque type — is another characteristic suggestive of 
the possibility of such influence. The suggestion that it was 
expanded from Naba-Babn-hilas is more acceptable, and this 
original is a thoroughly Bengali work written earlier in the 
century in narrative, not, as is generally and erroneously 
supposed, dramatic verse. 

The book gives us a faithful and interesting picture of 
the contemporary society. 

It marked a great step in advance ; there was abundant 
humour, hut no coarseness in it ; there was satire against 
meanness, the spirit of intrigue, and stupidity ; there was 


Vangiya-Sahitya-Parishat Patrika, 1322 B.S. 
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an air of earnestness. The dialogue was better than it had 
been before, but unfortunately the writer had a passion for 
addressing short sermons to his readers on serious topics. 

The Abhedl was written in ,1871. It is symbolical. Abhedi, 
who appears only in the last chapter (18th), is spirituality 
personified. Tekchand has progressed. He satirises the. 
anglicised Bengali Babu in the 4th Chapter of this book. The 
‘ Babu ' was then quite deserving of satire as he had lost touch 
with reality, and we notice with pleasure his discomfiture 
before Sarala, the wife of Jenko Babu ; Sarala represents the 
ideal character, not blindly yielding herself to the new- 
fangled ideas, but judging of things in a sober and critical 
spirit, not setting at nought the traditional view. The 
conflict of religious ideals — Hindu, Brahmo and Christian — 
comes in for a large share of the author’s attention ; and our 
usual subservience to English opinion is humorously 
noticed ; as in — 

" 'NWun ’m 

'8 

Even at the risk of making a digression, it has to be 
stated that in considering the western influence on Tekchand 
we should also consider the fact that it was his practice to 
write the preface to his books in English followed by a 
Bengali version ; this we see in his 4 Oharer Duldl as 
well as in his Mad Ithdoyd hara day. 

Nine years later, in 1880, came out the Kdhydtmikd 
which was intended specially for the Hindu ladies. After 
his first and, it must be granted, most beautiful work, he 
seems to have gradually been leaving literature and settling 
on the domains of philosophy. We get the end in his 
Adhydtmikd. Astral, at any rate suprasensual, characters 
are not excluded. There are references to clairvoyance, also 
a note on page 77 referring to Lardner’s Natural Philosophy. 
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There is also a reference on page 86 to the opinion of Bishop 
Butler as to the immortality of soul of birds and beasts. 
Western spiritualism appealed to him ; he was interested in 
it. We should be misjudging Tekchand, however, if we fail 
to retain the right perspective and to notice at the same 
time his deep veneration for, and earnest search of, the 
truth that is treasured up in the Hindu Sastras. But alas 1 
so far as the novel is concerned, we have been again drifting 
away from the law of common sense and from the atmosphere 
of common life, when a greater personality, that of Bankim- 
chandra, comes to our rescue and restores the novel to its 
proper place in literature. 

Bankimchandra (1888-94) 

The great event in the history of the Bengali novel is 
the appearance of Bankim in the world of fiction as a writer. 
What before him was but hare imitation, was transformed 
by his magic touch into pure romance. 

Bankira’s contribution has been feelingly, skilfully, and 
not the less judiciously, recorded by his illustrious successor 
in the field of letters, Eabindranath, in his essay on Bankim- 
chandra. 

CW ■srfSSWl 
I 

I c^t’*iEf (Tit 

c>it (nt c^rtw 

CTt ^«ti — (tpni 'ips '«rt*ri, 

lil'S >1^, 1 cm '«ftsrtCW? '2|«t^ *f^5 

‘»isrt’«:«i ’559i«(tiTi ^^^*1 wTffesi? 

51^ «£ft^ 
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3T*rtC5rt6^, ^ <131, mat®, a^ms^srac^ 

I 1 

Indeed, Bankim changed the whole atmosphere and made 
for a healthy assimilation of western ideas and forms, firmly 
establishing on the soil of Bengali literature the literary 
ideas and ideals from heyond the seas. The age of translation 
was well nigh over, a creator in the best sense of the word 
had arrived on the scene, and the western influence seemed 
alive and successful in giving to the literature of the country 
a stimulus with remarkable effect ; the previous attempts 
(consisting of translations and adaptations) to stimulate the 
imagination of the Bengali public had not succeeded. Just 
as the writings of Sir W. Scott made the romantic movement 
popular in England and in Europe in early nineteenth 
century, so the genius of Bankim received the influence of 
the West and used it in the best way possible, making it 
travel far and wide. So long as Bankim lived, he had been 
the centre of all literary activities in Bengal ; he was a model 
to follow : a literary adviser for all aspirants to fame : a 
critic who would warn whenever there was an occasion for 
it. He wielded a power undreamt of in these days and his 
Journals, Bangadarsan, Prachdr and Nabajiban, enjoyed a 
reputation which we may conjure up only through tradition. 
He may be called the literary dictator of his age. And this 
power was fully and freely exercised in the cause of the 
new literary culture. If Bankim was influenced by western 
writers, a vigorous mind like his lost no time in extensively 
spreading that influence. Let us then consider the western 
influence on Bankim and how he reflected it in his novels. 
Bankimchandra’s fictions are fourteen in number and may 
be conveniently grouped as follows : — 

A. D'urgei-fi'andinly MrindlinU, Kapdl-hundala, Bdj- 
simha and Chandrasekhar — dealing more or less 
with personages of history. 

4 
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B. Sishabriksha, Indira, Rajatii, Krishnakdnter-ml'— 
novels in the special sense of the term, pictures of 
contemporary Bengali society, with Jugalaiigwrlya 
which is of slight interest and is a romance, and 
Radharanl, which is a close approach to that. 

C. Sltdram, Devi-Chaudhurdnl and Knanda^Math, in 
a historical setting, but the doctrinaire nature is 
more prominent. 

It goes without saying that this division is not strictly 
logical; far from it; but it may be adopted simply for 
convenience’ sake, in order to facilitate discussion. Prior 
to these writings Bankim had brought out a novel Raj- 
mohan's Wife: it was written in English. Bankim had 
been one of the first graduates of the Calcutta University, 
one of the first productions of the new method, and that had 
some influence, no doubt, on his choice of medium and 
material when he came to follow his art. On the publication 
of Durge^-nandinl a suspicion was widely entertained that 
it was possibly a conscious imitation of English models, so 
closely did his Durge^-nandinl resemble Scott’s Ivanhoe. 
But we know from his repeated statements, made among 
others to Babu Srish Chandra Majumdar and published from 
diary at a later date, statements coming from a man of 
unimpeachable honesty like him, that Bankim had not read 
Ivanhoe before he completed composing Durge^-nandml} 
Indeed, the remarks of the public induced him to go through 
the Waverley Novels, only after he had written that book. 
The suggestion (which is more plausible) had been made 
that he had, along with his other brothers and his sisters, 
listened to many stories told to them in their early days by 
their eldest brother who might have taken his material 
sometimes from an English original and in this way the plot of 
the novels had found a way to Bankimehandra’s mind, stored 

‘ csrvfii ’ll? 5ii^ r— >«• > I 
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there probably for future use. But though he might 
not have been influenced by Sir Walter Scott when 
he wrote his Durgek-nandim^ he had been steeped in 
English, and generally speaking, western literary ideas. He 
admitted, in an interview with Srish Chandra Majumdar, f6r 
sometime the editor of the Bangadar^an, that he was 
indebted to English literature for his first three books. 

i' lu this 

connection it may be noted that the scene in Durge4-nandini 
where Tilottama is found unconsciously writing on the floor 
the name of Kumar Jagat Simha may have been prompted by 
the first scene from the first chapter in Victor Hugo’s Toilers 
of the Sea. Referring to the Kapill-kundald he said — 

^'9«n C<1^ — The unsophisticated 

girl, wholly ignorant of social convention and brought up 
in a strange, romantic atmosphere, in very close communion 
to the sea, is no doubt reminiscent of Miranda, but there 
the link seems to come to an end ; the curtain falls on 
Miranda's marriage with Ferdinand, while in the Bengali 
novel the post-marriage life of the heroine and its compli- 
cations occupy three-fourths of the space devoted to the book. 
His Rdjsimha, written with a purpose, to demonstrate the 
greatness of Hindu prowess in the pre-British period, was, 
on his own admission, based on Tod and Orrae. It is rather 
strange that the author should call it Aitikasik Ndtak, and 
write of it in the advertisement prefacing the work as a 
novel, — upanyds. His assertion that this was his first 
historical novel, and that neither Durge^-nandinl nor 
Chandrasekhar nor Sltdrdm could be described as his- 
torical, implying that he had not distorted historical facts', 
that imagination had added to history and not spoilt it by 
any change of facts, should also come in for due and 


^ Vide Sadhana, 1301 B.a. 
® Ibid. 
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thoughtful consideration in estimating the western influence 
in his writings. The idea of comparing Indian heroes and 
actors in this great “historical drama” with personages of 
European history is always present before him and in the 
body of the book, Isabella, Elizabeth and Catherine, Napoleon, 
Leonidas and Philip II of Spain have been freely named. 

Of the next group, in the preface to the Rajam the author 
admits his indebtedness to Lord Lytton’s Last Days of 
Pompeii which gave him some help in sketching the 
character of Rajani, the blind flower-girl, from Nydia, while 
the book has been also traced to Wilkie Collins’s Poor Miss 
Finch ; for the form of the novel Bankimchandra ac- 
knowledges his debt to the English novelist’s Tke (Voman in 
White. W ^1, 

“ Woman in White ” fit’!*! 

1 It may not be out of place to state here that 
this book is “one of the three best plot-novels in all English 
fiction,” and the various characters in the novel are made to 
report their emotions or ideas directly, to “monologue 
freely.” We find that while discussing Hindu society, all 
things considered, he is a champion of orthodoxy. He is a 
believer in the sanctity of Hindu marriage, and will not 
condemn plurality of marriage ; Labangalatfi, the second wife 
of Babu Ram Saday Mitra in the Bajanl, loves her husband very 
dearly and sincerely. He is shy of patriots who would die for 
their country in the newspapers, like Hiralal (in the Rajant), 
condemns shallow atheism as born of a smattering of western 

education ('ait*!?!! 5(1); very seldom, 

if ever, does he let go an opportunity of having a fling at 
westernised or anglicised taste even when such tastes advo- 
cate decency— iptfl (f?3?Frc^?l ^). 
When describing the shop of the Panwalli in the Rdjsimha, 
he says— sit3Bt?l Hafifl?!, ^t?l obscene, 

This may be taken into account, 
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along witih the sentence just preceding, when considering 
the nature of Bankimchandra’s taste. 

In the third group, as has been already stated, there is 
to be naarked a prominence of philosophy and Bankim opened 
himself liberally to the western influence in this. Comte’s 
positivism had been a source of strength and inspiration to 
him; he refers to it and to culture in glowing terms, pre- 
fixing sayings of Seeley and Comte to his books (<?. g., “ The 

Substance of Religion is Culture”). His Devl-Chaudhurani 
is, according to his own admission, a practical illustration 
of the principles promulgated in the Dharmatattwa, and the 
system of education, of which a plan is given in the novel, 
may be said to have been devised with an eye to Comte’s 
ideal of education. But profoundly as Bankim may have 
been stirred by the teachings of the originator of the idea 
of Positivism, he always assimilated it after his own fashion, 
receiving and modifying it after the Geeta. He cannot 
resist the temptation of referring to 

while analysing Araarnath’s mentality in the Bajanl, 
or to which Bankimchandra’s 

SannyasT in the same book highly respected. 

His novels were not all meant simply for amusement 
but some of them, as has been said already, had a purpose 
before them, educating the public, interpreting Hindu reli- 
gion and philosophy, expressing the political aspirations of 
the people ; and in all his views on man and the universe, 
it must be admitted, he was profoundly influenced by Mill 
as well as Comte. It will bear repetition to say that he 
assimilated their teachings, by the independence and origi- 
nality of his outlook, and succeeded in making his own all 
ideas or tendencies which stirred him. It is on record that 
on one occasion he said — “ Mill once had a great influence 
on me, now all that is gone.”* The greater influence was that 
of Auguste Comte, the celebrated French philosopher, whose 


' SSdhana, 1301 B.S. 
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Positive Polity and Religion tinctured his views on domestic, 
social and political institutions and the creation and conserva- 
tion of national life. This was specially the case with his 
Knanda-Math and Devl-Ghaudhuranl. True, he was not an 
out-and-out disciple of Comte, but he was an earnest admirer 
and praised his views in his essays with great enthusiasm. 
His genius — undoubtedly he had great genius — and his 
national outlook helped him to assimilate the teachings of 
Comte and to put them in a national garb. The positive 
philosophy of Comte and the practical philosophy of the 
Geeta, blended together, gave a moral support to his views 
promulgated in the novels. 

The different types of novels — social, historical and 
romantic — were taken over, no doubt, from English literature ; 
but extra-literary sources were also explored by him ; 
passages in the Ananda^Malh describing the dreadful 
famine have been the result of a very close study of Hunter’s 
Annals of Rural Bengal ; SUdram was based on the History 
of Jessore by Westland and Stewart’s History of Bengal, 
though Bankim does not claim that the figure of the hero is 
historical — >i|^ mt- 

Women in Bankimchandra received a respectable status in 
fiction. Love came to be appreciated as a tender human emo- 
tion, in which the conception of a wife’s duty was ever present, 

e.g., C'SPf f?, «t5l I ^ 

sfl I '3 Tn’IIC? cwfe 5^1 1— ( ). 

But when it comes to be regarded as a moral virtue, he 
makes :$rl pour forth eloquently on the subject : — 

^ I <1*11 *^(71^ I 

^ic*!!?! "Site? ? 

^ I =^1^, 'sfiJit? I '»rw^ 


«rt? I 
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I C'SWlTQ "Sittl— 

^ I 

^ I 'BTff^ s^1— I 

And then she goes on to say — 

’^tfl 'sitft 5t^ 5rt I «jT*rf? 'sit’f 

"siW^ CT ^s«r. 'srf? 

'STt^rt? 's 'srtfq 'smtf’r i 

The only excuse for quoting the above passage at so 
much length is to show that, much as Bankim had introduced 
a moral tone in the conception of women in fiction, he had 
his “ limitations ” and could not see eye to eye with the 
modern western writers in their conception of love, but the 
Victorian conception of love as a domestic affection would 
have claimed his sympathy. 

Apart from the drift of thought, it is interesting to 
observe how far Bankim was infiuenced in his style by 
foreign influences. He had a good grounding in Bengali 
composition ; in his youth he had the privilege of sitting at 
the feet of Iswar Gupta and learning from him the funda- 
mentals of literary composition ; and he turned with indig- 
nation against the English medium or way of putting things, 
and in his later years, eschewed the practice of writing 
letters in English, pronouncing the language to be very 
“insincere.” Inspite of what he could do, however, he was 
aware of the closeness of his language to the English style. — 

I 

c?N 1 

i 

The key to this attitude is in Bankim’s profound know- 
ledge of, and intimate acquaintance with, Sanskrit. Many 
noteworthy writers of the age could claim but little in the 
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matter of Sanskrit scholarship. Michael Madhusudan com- 
posed his epic, it is said, with a Sanskrit dictionary by his 
side, from which he picked up words as they appeared to 
be serviceable to him, without proper reference to their use 
and implication. In the epic poem of Hemchandra, many 
glaring errors and inaccuracies may be found, e,g.^ 

cstc? 

‘ii I 

These go to show up poor knowledge of Sanskrit. But 
it will be hard, if not quite impossible, to detect any such in 
Bankim. Such sentences as 

‘ might be an instance of Sanskrit 
or English influence, but these are very rarely to be met with 
and only prove that ‘‘even Homer nods.” Bankim was a 
real Sanskrit scholar and his knowledge of Sanskrit literature 
and Sanskrit philosophy was both Intimate and profound. His 
critique on Uttaracharita in his Bibidha Prabandha or that on 
Sakuntala, Miranda ebam Desdemona (to which he might 
have added a fourth, Kapal-kundald, with great advantage 
to the reader) shows his knowledge of Sanskrit literature ; 
his essay on Sankbyon Parian gives us an idea of his 
knowledge of Sanskrit philosophy ; his contemplated, but not 
completed, work on the Vedas, on account of the boldness of 
the design, the Vedas being as a rule, a much neglected study, 
suggests his possible acquisitions in this branch of Sanskrit. 
This acted as a check on what might have been an anglicised 
way of putting things. 

In summarising tbe influence of the West on Bankim, 
it will be worth our while to repeat the views expressed by the 
late Mr. N. N. Sen of the Indian Mirror in his paper of the 
16th April, 1894. 


* Sltctram, Chap. 8^ 
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“ One lesson of Bankim Baku’s life it would be unpar- 
donable to ignore. The influences of western culture on the 
Hindu mind are not necessarily sterilising and denationali- 
sing. No Bengali had drunk deeper draughts at the fountain 
of European thought and learning than Babu Bankim- 
Chandra; no one was more anglicised in his habits of thought 
and modes of expression. His last paper on the Vedas has 
an English terseness of expression, an English humour. 
His novels are English in taste, in the construction of the 
plot, in the setting of character, sometimes to a fault. He 
was no imitator, but the moulds ot his thought had come to 
be, by much reading and assimilation, English, and they 
imparted their stamp to all his productions. If parallels 
can be discovered to his plots, situations and characters in 
European literature, they do not prove lack of originality, 
any more than the parallels that have been discovered to 
some of Milton’s images and Tennyson’s ideas.” 

Banldmchandra's Folloicers. 

In taking our leave of Bankimchandra it is but fair to 
mention some of his numerous followers. Ramesh Chandra 
Dutt turned out volume after volume of historical novels — 
from 1876 onwards, every one of which was widely read and 
circulated. If we but collect the mottoes on the various 
chapters in the Madhabl- Kankan, Maharashtra- Jiban- 
Frabhat, Uajput-Jlbau-Sandhya, culled from the English 
poets from Shakespeare to Tennyson, we may realise in part 
at least his angle of vision. And he was a representative 
novelist, the best of all that tried to follow in the wake of 
Bankim. It is not, however, possible to omit reference to 
some of the other names — to Damodar Mukhopadhyaya ; to 
Swarna Kumari Devi, the first woman novelist of Bengal; 
to Chandi Charan Sen, The last of this trio took up the 
writing of historical novels and his Mahara\a Nandakumar 
and Ayodhyar Begam described things that happened and 
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the state of society that existed a hundred years ago ; he 
had also translated, from English, Harriet Stowe’s novel on 
the slavery question of America — Uncle Tom’s Cabin {Tam 
Kaliar Kutlr). Footnote references to authorities, and original 
sources, e.g., to Orme’s History of Indostan (p. 108), to 
various letters from Middleton to Warren Hastings (pp. 
286-7), in his Ayodhyar Begam, are a feature common to 
Chandi Charan and other writers of historical novels ; they 
seem to be due to the influence of Sir Walter Scott whose 
historical novels abounded in learned notes on antiquarian 
topics. 

Damodar Mukhopadhyaya followed in the wake of 
Bankimchandra by means of adding conclusions to two of his 
novels, Durgesh-nandinl and- Kapal-kundalvi, his contributory 
novels being (i) Tilottama o Nabab-nandinl and (ii) Mrin- 
mayi. It is in the latter of the two that mottoes, generally 
taken from English, are prefixed to each chapter. Bankim- 
chandra’s endings are turned topsy-turvy ; the first book 
becomes a tragedy by the untimely death of Ayesba who 
dies to save Osman and intercepts the fatal spear, flung by 
Jagatsinha in course of the duel between the two champions ; 
the second ends a comedy, Kapalkundala who had been 
drowned in water through a sudden mischance, is restored to 
life and united to Nabakumar, this time w ith more of res- 
ponse for her husband’s love ; however much we may applaud 
or decry these conclusions, it is certain that he describes the 
same set of characters, walks in the same fictional groove, as 
Bankim and tries to create the same historical-romantic 
atmosphere. We further notice English wu-iters cited or 
referred to in the general reflections indulged in by the author, 
e.g., in Sapafnt there are references to passages in 

Byron’s Corsair, Shakespeare’s Macbeth and Hamlet, Milton’s 
Oomus, — with discussion as to their purpose in literature and 
their parallels in the Bengali novel. Tn his Lalitmohan, 
Chapter X, we find— 
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. In tracing the gradual change in the mind 
of Hemlata in the Sapatnl, Damodar Babu seems to have 
been partly influenced by Bankim’s treatment of Saibalini in 
Chandrasekhar, both possibly shaped according to Dante’s 
Inferno and Purgatorio ; ^ C<f^^ — this idea 

which has found expression in Lalilmohan may be due to 
Bankim’s glorification of the ideal of Comte’s Humanity. Tn 
that other line of domestic novels with spiritual outlook, 
written probably with a view to glorify Hinduism while at the 
same time coming down from the artificiality of a historical 
romance, Damodar Mukhopadhyaya ceerns to have taken more 
pleasure and delight ; at least in one instance (see Jogesvarl, 
p. 38, Basuraati Edition, Third Impression) he ridicules the 
high-flown treatment usual to a romance : 

I f^fsi ill 

fs'si, 

He is also, like Bankimchandra, anti-western in spirit ; 
as in his ironical sketch of Bamhari : — I 
^#l<, ’ItW ill^, ’IfC!! iltt ; 

? cn (71 

(71 5?tCil ill, ^t’lSf ill, >2l*tC5?l S(t?t 

JftilTt ill, "^1 ^f^li:« ^tCil ill I >lil^ ^ 

fslt^ lilipfeil C’ICsI'S ^^f^«l| 

^^ilfil ill I (Ibid, p. 40.) 

Again, there is a hit at the — anglicised 

no doubt, in pages 61, 62, 67, and at the gross perversion of 
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our taste which slavishly follows the western code (page 61), 

'« 's^sfc? 

'Q The same eulogy of Krishna as we find in 

Bankim we find in Damodar as well, who is full of reverence 
for the Divine Being and feels exquisite bliss on the advent 
of the Janmastami Day. Jogesmrt is so full of Srikrishna 
and appreciations of his character, that it is not difficult to 
imagine it as a sort of concrete illustration of Bankim’s 
Krishnaoharitra. Even in his tolerance of polygamy, Bankim 
found a disciple in Damodar Babu (see p. 137, ibid). 

ewe*!? I 

c^?9r 

r 

Again, to give only one more example, for to multiply 
such instances would serve no useful purpose, — 

lil^ I 

I 

^1W'« ctf^l I 

Damodar Babu was a contributor to the Prachdr ; half 
of his Shdnti appeared in that monthly, and it was rightly 
dedicated to Bankimchandra, intended as it was for the amuse- 
ment of persons having a strong faith in Hinduism. In 
concluding this brief account of the western influence on 
Damodar Babu we must also take into consideration his 
translation into Bengali of Wilkie Collins’ Woman in White, one 
of the very best novels in English Literature in point of plot, 

Swarna Kumari Devi was the first Bengali lady to try her 
hand at fiction. Her first novel, Dip-nirvdti, is historical, 
inspired by Tod ; she begins with 1173 A.D. and writes of 
Muhammad Ghori’s invasions and Rajput opposition, organised 
by Prithwi Raj and Chand Bordai, the national poets of the 
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Kajputs ; she is fired with the idea of a glorious Hindu civili- 
sation in the past, and speaks out her mind in the dedicatory 
verses : 

5|?IC5l ^ C»tf^ ! 

C5C^C5 

CTt'tt? ftn, ! 

There are footnotes and learned references in the manner 
of Sir Walter Scott’s novels which bad been a general feature 
of the times. 

Stealing of royal princes from the cradles j their being 
brought up by a man who has put on a hermit’s robe ; the fact 
of Sailabala and Parvati being disguised as men and while 
sheltered in a cave overhearing the negotiations of the 
traitor, Bijoy Sinha, and the Moslem messenger ; — all these 
suggest Cymbeline in particular as a possible original. 

Influence of the Mysteries 

On leaving Bankirachandra and his school, let us observe 
before we pass on to Rabindranath, that in the eighties and the 
nineties of the nineteenth century, there was a great influx of 
what might be termed the mystery novels for which the then 
writers coined a word in Bengali, Rahasya. In 1871 there was 
run a weekly Kmar Gupta Katha — The Mysteries of My Life — 
each issue costing 2 pice and coming out on Sunday. The 
paper was available from “Babu Nabinkrishna Basu, c/o Kumar 
Upendra Krishna Bahadur of Sovabazar.” Later was advertis- 
ed in the Hindu Patriot Ujlr Putra, a historical novel in 
Bengali full of the mysteries of the Court of Emperor 
Shajahan. This would come out on Friday under the same 
auspices, Kumar Upendra Krishna Bahadur of Sovabazar.* 


• See Binia Patriot, 10th August, 1871, 
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It would thus appear that the new literature made its appear- 
ance as early as 1871, though it had a firm footing by 1880 
and later. The curious reader might find Reynolds admired in 
Bengal in the sixties. This writer of mysteries was the fashion 
and many volumes were written after him, e.g. Haridaser 
Guptakatha, the author of which was the pioneer in the line, 
Gupta Lipi, Udasinl Rajkangdr Guptakatha (1887). Some 
of Reynolds’ books were translated, among them may be 
mentioned — Bildtl Rahasya which was translated from ‘Agnes’ ; 
Sainik Ramaifi translated from Soldier’s Wife in 1888 ; Rani 
Krishnakdminl (1889), which was intended to be an adaptation 
of his Young Duchess, hut finished by being a translation ; Meri 
Price (1S93). Why did Reynolds take the fancy of Young 
Bengal so much ? Reynolds was then thought to be the best 
western novelist, the most worthy of imitation. The translator 
of Rani Krishnakdminl gives us the reason in the following 
words in his preface : 

hffec35i— c?r 

I 

cwtc^ 

C’lW, 

I 

The translator of Mary Price dwells on Reynolds’ superior 
excellence with more enthusiasm. He says : — 

5S«t 

%1 

Sfgj ; St, ^ttst H’fl 
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3T^5t 5i1, Cf\% fvf?t?[ stgj I 

Gupta Lipi (1886) by Surendralal Shome contains various 
mottoes taken from Pope, Dryden, Crabbe, Shakspeare, 
Gowper, Longfellow, Mrs. Barbauld, Mrs. Opie. There are 
topical references to the fashion of private theatricals and the 
representation of Othello has great importance in the weaving 
of the plot. Incidentally there is a discussion of the question 
which must have been often repeated — as to the propriety of 
going to foreign and specially English models in preference 
to Bengali and Sanskrit models. 

The writers of these mysteries were not ignorant men, 
hut as the last passage will show, were presumably familiar 
with the works of prominent novelists, both of England and 
the Continent. The subject-matter was not very edifying, but 
they wielded a facile pen, learned and at the same time rhyth- 
mical. To mention only one, the writer of Vdasinl 'Ba^kanyar 
Guptakatha who divides his book not in chapters but in ‘ Staba- 
kas’ quotes at the head of each ‘Stabaka’ some suitable passage 
from Scott, or some other European writer, not wholly ignor- 
ing the claims of Bengali literary men among whom might be 
mentioned the names of Michael Madhusudan, Bankim, 
Nabin Sen and “ G. 0. Ghose.” 

These mysteries died a natural death. Though they 
pandered to the taste for sensationalism, the sting of satire 
was hardly prominent. Their inordinate length came up 
for censure, as a contemporary novelist with regret lays the 
blame even on English novels in general, — 

sit. 

The standard of revolt was raised by those w^ho may 
be termed, for want of a better name, the Bangabasi school 
of writers, who attacked both anglicised habits and Hindu 
corruptions (as in the Neia Karidas ) with a strong hand, and 
were particularly bitter against the Brahmo community 
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{e.g., in the Model Bhagini ). They were influenced by western 
writers or by their Bengali imitators and goaded into opposi- 
tion. And they were immensely popular too. The third 
edition of 5,000 copies of the Model Bhagini were sold out in a 
month. The detective stories like those written by Panch 
Kori Dey and those which came out in series like 'Ddrogdr 
Daptar also supplied much better food for sensationalism. 
When in this way the public could have a sufficient supply 
of satirical and sensational stories they could dispense with 
the mystery series, because in these there was in the atmo- 
sphere no touch of reality. It might be noted in passing that 
Panch Kori Dey simply translated or adapted English detec- 
tive stories, while Priyanath Mookerjee who started 
the Darogdr Daptar' series copied more from life than from 
books, thougli English models may have supplied the inspira- 
tion and given the hint. 


'Rahmdranath . 

The process of assimilation which had been going on in 
the Bengali mind through the agency of Bankim was carried 
a step further through Rabindranath. Indeed these great 
writers, Baiikim and Rabindranath, stand out as prominent 
landmarks in the history of the development of the Bengali 
mind, they as leaders of Hindu culture represent the various 
stages of this assimilation. Other thinkers in their turn 
have been influenced by them. Both of them had been 
nurtured on western diet, on the imaginative literature of the 
west. If Rabindranath had not, like his great predecessor, 
received a regular school and college education, he had been 
brought up in a home where, though unusual attention was paid 
to Bengali and Sanskrit, there was also a freer current of west- 
ern ideas than might have been possible in an orthodox Hindu 
home. He had been twice to England in an impressionable age 
before he was twenty-live and could claim a closer knowledge of 
the English family, English national life and ways of thinking. 
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This was assigned as one of the reasons of his precocity, when 
Bankim prophesied his greatness in literature.^ What is 
more, both Rabindranath and Bankim have been great critics 
whose views have been accepted by others, whose tenets have 
gained general credence and whose dicta have been the law in 
the republic of letters in their own life-time. And it is worthy 
of note that Rabindranath himself was influenced in his style 
or way of expression by Bankim through his Kamala- KWnter 
Daptar in his Ddyaree and similar writings published in the 
Sadhand. To measure the western influence on Rabindranath 
it is necessary to examine his early works or early impressions, 
because, as he gains in maturity such influences as may have 
acted on him would be merged in his more developed indivi- 
duality. Rabindranath is iiot slow to own his debt to other 
writers. In his essay on Biharilal w'hom he acknowledges 
to be one of his masters, he records an impression of his 
early years. 

The debt to Biharilal is known to all, but the debt 
to Pcd-o-Bhdrjinia which he read in the monthly paper 
Abodhbandhu is not equally well known. — 

?r{vi^ JTfSf I ® The effect of the 

book on Rabindranath was no less, it seems, than it was on 
Hazlitt who was never weary of earnestly acknowledging 

^ Bankim Babur Prasangut — SadhanS^ 1301 B.S, 

= gtr^^T, ’j; 1 

6 
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j 'wl)at a source of inspiration it had been to him. That he has 
been a diligent and appreciative student of the English 
literature, appears from his essays written when he was very 
young. His essay on De Profundis is an evidence that he 
appreciated Tennyson more than an average British critic. 
From his poems and essays, it is possible to pick up proofs 
of his wide reading in English literature. Rabindranath, 
as a poet, was subjected to many influences from Shelley 
and others.* Rabindranath is also generally described as 
having been influenced by the French School, but to dwell 
much on the western influence either in bis poems or in his 
short stories would be beside our present purpose. It would be 
much more interesting and profitable for us now to note here 
that even in his criticism of translation of works of fiction, 
from foreign literatures, he zealously guarded the purity of 
the vernacular and was emphatically of opinion that only such 
books ought to be translated from foreign languages into 
Bengali as would not suffer in the process nor would put 
on a strange atmosphere. It was on this ground that he had 
once condemned the translation, published in the Sahilya, 
of a short novel by Prosper MeVimfi, the celebrated P'rench 
novelist. 

I 

cel’ll JtR I 

C^t^l I 

’itc? 5ii, 1 ® 

‘ For a detailed comparison of the two poets, see Prof. 8. K. Banerjee’s paper on 
the subject in the Presidency College Magazine, 1927, 

® SadhanGf Vol. I, Part I, 
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Thus he objects against indiscriminate translation, as 
over and above the difficulties of the medium of a different 
language, the setting of the story might be destroyed in the 
process and the translation of the plot might after all amount 
to a translation of words only, not ideas. No wonder that 
with such watchfulness in his impressionable youth, he should 
now act like a sentinel and raise an alarm at the sight of a 
sudden influx of sex novels in ultra-modern Bengali literature. 

Let us then confine ourselves to his novels. When we 
come to his early works, to his Bau-Thaliuranlr Sat (1881) 
and his Rajarsi (1885), we find that the art of Rabindranath 
is not quite developed. The influence of Bankimchandra 
or rather of the writer of Bfingadhlp-Parajay must have 
induced him to place iiis story in a historical settin*;. In 
both of them, the author speaks of the lives of princes and 
princesses, bit there is a difference. In both of them the 
poet-novelist comes down from the treatment of martial 
wealtli and regal splendour and settles on love and friendship 
as the main thing that counts in life. These princes leave 
their throne, are concerned with their primary emotions 
and begin to take an interest in man as man. Thus they 
are the breaking point of romance and the starting point of 
novels. The special western influence or stamp, as of modern 
time ■ or rather as since the romantic movement, begins to 
be in evidence The tumult of the human mind, we feel, 
makes itself heard. The way in which Rabindranath begins a 
later work shows how he is so different from his predecessors. 

5it5^^f5T^s 

I ^ 

This disturbance of mental equilibrium, apparently 
without any cause for it, is the central key-note of all hh 
novels and is a dominant feature of modern western literature 
in general, where the bid for popularity by offering a 

* GoIpa Sopfofc— fWifU-CiItSl . 
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sensational story to the public is by no means an important 
literary feature. Bau-Thakuranlr Hat, chronologically the 
first of Tagore’s novels, was published serially in the Bharatl 
in 1881-82. The difference with his predecessors is apparent 
on the surface ; the characters belong to history — Pratapaditya, 
the well-known Hindu chief of Jessore, is portrayed in the 
hook, but the grandeur of history has yielded place to 
ordinary atmosphere of everyday life, the little jealousies 
and passions which form human nature’s daily food constitute 
the motive force of the novel. This distinctive element in 
Rabindranath’s work will come out if we read Bangadhlp- 
JParaiay and Bau-Thakurdmt' Hat side by side. The panoply 
of chivalry — the joust and the tournament — the clang of 
arms and the tramp of horses — all these have receded into 
the background, leaving clear to view the play of human 
emotions which shakes the thrones of kings. Such 
is also the case with Rdjarsi, which appeared about four 
years later in the Bdlah ; Gobindamanikya, the King of 
Tippera, comes down from his high throne and is essentially 
a human being, shot through and through with emotions as 
love and affection for all creatures ; he seldom allows 
himself to go beyond control, but restrains his feelings. 
When his dear brother Nakshatra Ray comes with murderous 
intentions, he disarms and unnerves the would-be assassin 
by an earnest and touching appeal to his brotherly sentiment. 
These two novels seem to be a bridge between the romance 
and the novel ; they treat of royal persons, but these persons 
are royal merely in their status •, grand events are conspicuous 
by their absence. 

With the next novel, Chokher Bali, which was begun 
as early as 1901, the semblance of historicity is no longer 
kept up. The two friends, Mahendra and Bihari, belong 
to the middle class, and their habit and cast of thought 
is far removed from any historic or even aristocratic atmo- 
sphere. The temptation and fall of Mahendra has nothing 
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remote or strange in it, and the dedication to social service 
of the lives of those who might be described as mutual 
friends, has something in it of the changed conditions of 
modern society. 

Exactly two years after the first appearance of th(! above 
novel, Nanliadnhi was begun, like Ghokher Bali, in the 
columns of the Bangadarsnn. The title explains the incident 
which makes the plot, the sinking of tlie boat It is far 
more delicate than the other, but the two agree in constituting 
a type by themselves. These novels may have been composed 
under some sort of western influence, but unless we consider 
freedom from any moral purpose or widening the range of 
treatment up to the middle class as a derived trait, to try to 
scent any positive or definite ideas and images in llabindra- 
nath which may have been prompted by the west, will appear 
to be a hopeless task. 'I'he attempt will at best end in 
grouping together parallel passages from these writings of 
Tagore and western writers, e.g., we may note the similarity of 
expression between 

■ii? -sitCf I 

p. 8), and Wordsworth’s lines in the Louisa poem — 

Fair as a star, when only one 

Is shining in the sky. 

It has been already noted that Tagore’s novels are pre- 
eminently psychological studies. We may specially mention 
here how the author in his Naukaduhi describes the physical 
and the psychical changes in Ramesh when he repeats in 
solitude the name of Hemnalini and also how skilfully the 
author delineates Kamala’s mental condition on the night 
when Kamala realised for the first time the gulf between 
Ramesh and herself (p. 27). Kamala, disappointed though 
not quite informed of her relationship with Ramesh, is a 
tragic picture. 
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?rf3 ^’1? 

?itf^?it fs^sNw wtvsrt^ii i 

This imagery of tlie night, as a powerful, watchful senti- 
nel, stands independent of any eastern legend ; one feels the 
hand of the west in tliis novel departure. 

Gora, published serially in the Frahdsi since 1907 and 
brought out in a book form in 1910, has a special interest for 
our purpose, because in it the hero or the protagonist raises his 
indignant protest against western convetition or influence and 
declares his ardent love for everything indigenous. When we 
meet Gora for the first time, we find him out to resist all 
foreign aggressions in the domain of culture, and he resents 
even the attempt to reform from outside, his patriotism prompt- 
ing him to reject all such extraneous experiments. The love 
of country, he says in effect, is strotig enough to withstand 
criticism j the heart is stronger than the head. He sets out 
with a vigorous nationalism which overfloods all the channels 
of life, and, in consonance with the dominant tendency of the 
age in which the book was pui)lished, clenches his fist against 
all aggressions of a foreign culture. 

Apart from this general idea, it may be further 
observed that Oord seems to be, though ever so slightly, 
moulded by George Eliot’s Felix Holt. The Bengali novelist 
in his youthful days was drawn towards George Eliot. There 
was something in her which specially appealed to him in 
spite of the bulky size of the novels which evidently he did 
not like. There occurs a passage of his, written in the early 
days of Sddhand,^ where he says while discussing the proper 
size of novels ; 


‘ Sadhana, Vol. I, . 
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5lt 'St?! 51! 1 5»# ^l^9\ 

5 rff 5 '$i I 

In his Gora, a few traces of his impressions of Felix Holt 
may be found, but no more. Felix Holt is a radical, and so 
is GorS, but in a sense of the w'ord other than conventional. 
In his burly proportions, his negligence of dress, in his attitude 
to Sucharita when he first meets her, Gora reminds the reader 
again and again of Felix Holt. George Eliot thus describes 
the external appearance of Felix : — “He was massively built. 
The striking pointa in his face were large clear grey eyes and 


full lips The shaggy-headed, large-eyed, strong-limbed 

person .....without waistcoat or cravat.” (Chap. V.) 


Compare with this the description of Gora’s appearance : — 

|. 

HflBl 2 ft? ?? 51 LS? c?? 

^t'8?t'Sf c?t^1 'Q C? 5^t«. "c? c?” 

5? I ®t5t? uEl^tt 

; C5t?lt?I C?? 5^5E?? 5(^ ; 

5'8'5l C’lr.? I S[^°s Bt'tl ; ®t5t? 

1 c?T? Cfl§ 5 t 5 t? c?? ¥?ltfet? 

5(® ^E^ '5f9|5 5ic«(jt 

’^Wm ^Ef? ^i® 'sjTvjt® ^ffac® i cEl?c?f 

'Stl ??I1 ?f? ?1, ®T5E^ ?1 C!tf^?ij Vltf'f?!? C®?1 Jilt. C? 

?!:?T C 5 E? I * 

In reply to Mr. Lyon’s suggestion about taking service as 
a clerk or assistant. Holt says — “I’ll take no employment that 
obliges me to prop up my chin with a high cravat, and wear 
straps, and pass the livelong day with a set of fellows who 
spend their spare money on shirt-pins.” 


^ Gordf 3rd Edition, p. 9. 
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There is the faintest resemblance possible between Esther 
and Sucharita ; in the first meeting at the tea-table (Chap. V) 
in wfiich Esther notices Felix, while he resolutely looks at 
the father though he has an idea of the fine lady in the 
daughter ; in Felix speaking to her, wlien he first does so, 
with a strong denunciatory and pedagogic intention ; in the 
attraction which Felix instinctively feels with regard to 
Esther — “ I should like to come and scold her every day, and 
make her cry and cut her tine hair off ; ” in the abrupt 
manner of his speech which verges on rudeness ; in the fact 
of Mr. Lyon being a “rusty old Puritan” and Esther being not 
his own daughter ; in Felix’s having great physical strength 
and in his being unjustly incarcerated in prison just like 

Gora ; in all these a case may be made out to show that 

Rabindranath was influenced, however slightly, by George 
Eliot in his delineation of the characters in Goi a, but it is 
at best a suggestion hazarded and not a case provec^'to vei’y 
great satisfaction. At the same time it should be rotnembered 
that it cannot well be otherwise on accouj.>t of his strong 
critical sense and zeal for preserving the alm/jsphere of the 
Bengali literature and its faithfulness to the national life. 

Oora is a remarkable book, in it he has revealed the 
unfathomed deeps of the human mind. There is a sense of 
wonder pervading the book. This seems to be symbolised 
in the impression created on Gora, by Sucharita’s 

attitude : — 

’I#!? Crist'S 

C^t^S 

t?f5rl ^tc?l 5tl I f<|5 ! 

^t?I ? * 


Gora, 3rd Edition, p. 577. 
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This sense of wonder created in the minds of the readers 
of Gord, has been, we submit, however remotely, influenced 
by a knowledge of European literature. The great thing 
in Gord is hinted at by Gorii’ii falling back . at the time 
of the penance, there is a central conflict at the heart of 
things. 

>(f^I ?%t C'n?! I 

^ 5fCf,— 'il 

There is a great evidence of the changed angle of vision 
in the suggestiveness of the above passage, in the difference 
emphasised in it, — in the declaration of the superiority of 
nature to custom, in the fact that the promptings of nature 
are irresistible, that nature is more powerful than any 
convention. The book then breathes a free air, is accordingly 
free from the conventional treatment of the human mind, 
and to the pathetic appeal the emotional nature of Gora rings 
like true steel and the words produce responsive echoes, far 
beyond their immediate application. 

^ m ^»I3WtsT, 

^ ^f?l ^tCf, C^H 

55 5^1— f5f^ '®t5C^5 I ^ 

One feels that it is not a mere rising above the barriers 
and the limitations of provincial patriotism or sectarian 
religion but that Rabindranath enunciates an ideal towards 
the realisation of which all his later sddhand is directed. 
It marks a stage in his own development and along with it in 
the development of Bengali novel. 

‘ Ibid, p. 587. 

• Ibid, p. .597. 
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The influence of Ibsen has been noticed in the next 
hovrf, Qhare Baire (1915).* Tagore’s book appeared 
8eri£3ly for more than a year in the SabuJ Patra^ was pro- 
nounced a master-piece in the study of conjugal complex 
and tense sexual situations, and the opinion was expressed 
that it represented “ Tagore’s most conscious experiment 
in transfiguring Ibsenism against a delicate canyas of Bengali 
life.” The arguments in favour of this theory are, so far 
as is known, that, Ghare Baire was composed under the 
spell of Ibsenism, which worked on Tagore during a couple 
of years on his return in 1913 from his first European tour 
in “ recent years ” ; that, ” to acknowledge each impulse as 
the craving of yourself ” has been, in this novel, the keynote 
of Tagore as it is of Ibsen in his Doll’s House ; that, just as 
\Nora in the Doll’s House leaves her husband to be able to give 
herself and not to be taken over, so Bimala gives herself up to 
her husband as an active agent ; that, ideas such as ” morality 
is concerned with mental attitude,” ” woman is not a domestic 
chattel but a vital personality,” form a bridge between 
Ibsen and Tagore. 

The resemblance between Nora and Bimala appears, 
however, to be very slight, so as not to warrant us in support- 
ing any theory simply on the basis of such similarity. In 
Ibsen's drama, Nora finds out where she stands after she has 
known her husband for some time and loved him after her 
own fancy ; in the Bengali novel, the conjugal tie is not so old. 
Again, Tagore had been always advocating liberalism — libera- 
tion of the human soul from artificial restraint or convention 
of society ; and he had, ere this, emphasised that a true marriage 
means for the wife giving herself over, which is not a passive 
attitude. All these statements have to be carefully considered 
before we can definitely say that there has been any influence 
of Ibsen on Tagore in his Ghare Baire. 


* Ibsenism and Tagorism. K. M. Purkayastha, The Cosmopolitan, May, 1926, 
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We have thus disposed of the influence of Ibsen on the 
general idea and the character of the heroine in the Bengali 
novel. But the creation of Sanjib gives us pause. He* is a 
parallel to Bazarov, the Nihilist, in Turgenev’s Bathers and 
Children ; there is a definite likeness in their conception ; 
they take nothing for granted and are no respecters of 
tradition. 

A curious point of resemblance may be noticed 
between Turgenev’s Rudin and Rabindranath’s Ghare Baire. 
It is not in the central story nor in the problem presented iii 
the books. But the portrait of Rudin lives in Sanjib. 
Rudin is a revolutionary ; and he dies a martyr to the holy 
cause of Liberty — of which we catch just a glimpse in the 
concluding portions, — a tall man in an old overcoat scrambling 
upon an overturned omnibus to receive the fatal shot. His 
very great friend Lezhnyov, who understood him, rightly 
appraised him before Alexandra Pavlovna, that he had d 
“ cursed habit of pinning every emotion — his own and other 
people’s — with a phrase, as one pins butterflies in a case,” ^ 
so that “ things looked as they do in a camera obsoura — white 
seemed black and black white ; falsehood was truth and a 
whim was duty.” With these we may add the strange 
power and fascination which his words had on the simple 
girl, the girl of strong passions, Natalya. A sincere love for 
liberty, a strange fascination over a girlish or young heart, 
and an intellect clouded by craze for the magic of words — 
these were also the distinguishing traits in Sanjib’s character. 

In form Ghare Bdire certainly does not follow the 
Sanskrit tradition, but it cannot be said to be positively and 
directly modelled on western ideals. If we compare it with 
Bankimchandra’s Rajanl we find that the whole atmosphere 
is changed. Nikhilesh has a theory, rather a principle, in which 
he believes, and for which he struggles up to the very end. 


^ Kudin, English translation (Heinemann, p. 127), 1911. 
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H‘2 , 

(3W? CT 5S1t? ■^’*1 *1%^ 

cf[^, nimt ^tc^ii— c^% c^t^ic^ 

C’tCSI^ I 

This is the main idea which is tested in the hook. 
No longer do we find here any note of convention, any 
appeal to injunctions, any obedience to Shastras, any bias 
for a particular sect, hut a hankering after the problems of 
life and an earnestness to solve them. The above statement 
by Nikhilesh indicates the changed mentality. 

In addition to the above, it may be suggested that the 
naturally vivid imagination of llabindranath has been made 
more vivid by the study of western poets, notably Shelley. 
Hence the wealth of mythical images, the presence of the 
myth-making faculty in him. With a few vigorous touches 
he conjures up the powers of nature into human or gigantic 
forms : — 

I 

W?|^1 *1^5, 'skil 

Again : — 

wc® f’tra 

The last passage may be compared with the description 
of the crowd in the 4th chapter of Bankimchandra’s Sltaram 
and then the meaning of the suggestion thrown in here will 
appear clear. 

The development of individuality is a dominant feature in 
Rabindranath’s work. Women have been represented as they 
never have been before — be it in Daniim or be it in Fai§navi — 
her feelings, her attitude, even her sensations count for 

' Ghare BatrS, p. 292* 

» Ibid, p. 293. 
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something. It seems plausible also that his Lipika (1922) 
has been, so far as mere form is concerned, based on 
Turgenev’s Dream Tales and Prose Poems, and these poetic 
sketches are really poems in prose. His Sandhya O Prabhat 
(p. 17) has an astonishing parallel in Turgenev, His Totar 
Kathd is an allegorical short story, with a clear reference to 
contemporary educational and political state of the country. 
And this form has already been anticipated in some of 
Froude’s short stories, e.g.. The Ox and the Lion. But after 
all, these may be only curious coincidences and not the result 
of any influence, direct or indirect, Eastern or Western. 

Bankim had been the dominant figure in his own times. 
Kabindranath is his illustrious successor, but he is not 
pre-eminently a novelist ; he is a poet first. Hence, in 
the history of Bengali novels he does not occupy the same 
position as he does in his poetry and also in his short stories, 
in which he has been not only the pioneer but also the best 
writer up to this time. As a novelist, however, the most 
popular figure at present is Sarat Chandra Chatterjee. 

Sarat Chandra. 

If in the case of Rabindranath it has been possible, though 

very faintly, to speak of influence from western writers, in 

the case of Sarat Chandra we are seriously handicapped as to 
his literary training and family traditions. Rabindranath 
has taken us into confidence in his Jlvan-Smrti and the 
Ghhinmpatra has talked to us of his favourite books in his 
early years, has in his essays displayed here and there a marked 
predilection for some favourite western author. We may 
scrape together materials from his poems and his short 
stories also for our purpose. But Sarat Chandra has seldom 
honoured us with such confidence. With him, strangely 
enough, there seems to have been no period of literary 
apprenticeship; he has come out full-fledged like Minerva 
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in full panoply from Jove’s head. He can* take credit and 
say — as he has said in his letter to Dr. Thompson — “In 
Bengal perhaps I am the only fortunate writer who has not 
had to struggle.” ^ There is hardly any development in the 
novelist — and there is absolutely no parade of scholarship — no 
learned conceit. The only material so far as this is concerned 
is his Narir Mulya, but the learning displayed there is of a 
special kind, not literary. We must also consider the fact 
that with the onward march of time, the assimilation of 
western ideas and ideals is more and more thorough and the 
borrowing, if any, of phrases or plots or situations or even 
ideas, is more and more indirect. Hence in treating of 
Sarat Chandra as a novelist, we are confronted with a serious 
difficulty. The ideas which we suppose to have been inspired 
in him due to western influence might have grown through 
an unusually vast experience of life acquired through wide 
travel and strong intimacy with people in varied walks of 
life. Ideas are so closely assimilated that it is not at 
all possible to distinguish if they are eastern or western. 
Subject to these reservations our remarks as given below will 
stand. It is not to be understood, however, that Sarat 
Chandra has had no links with the past ; he is reported to 
have said this of Gord in particular, “ I have read it at least 
twenty times ^ this supplies a strong bond between Rabindra- 
nath and Sarat Chandra. Still on reading his books with 
interest and attention, one gathers the impression that it is of 
his own experience that the author writes, his inspiration 
is not literary or secondary but primary, based on broad 
foundations of feeling touched by acute social conditions 
due to various factors. 

The novel is a criticism of life. As we travel onward 
we have to see if the novel of our country follows, or reflects 

* Preface to SrtMnta (Vol. II of An Kastern Library, Humphrey Milford, Oxfor4 
University Press)* 

» Ibid. 
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as in a mirror, the current of life in our country. Sarat 
Chandra satisfies this condition in his novels in a very great 
measure. His novels reveal an interesting phase of the 
life of Bengal. The contact of the east and the west has 
resulted in much synthesis, but it has also given rise to many 
strifes. The spirit of strife or revolt has reached its climax 
in many of his creations. 

O'®!?!?!! ! 

The standard of revolt is raised, not in any narrow groove 
of life, but over all the ranks through which humanity 
marches in the course of the ages — life resurgent in all its 
channels, in the political, economic and social atmosphere. 
This constitutes, in a sense, the catholicity of the writer. Tt 
is to he noticed that Sarat Chandra confines himself, almost 
scrupulously, to the everyday life of present times. 

When we atjalyse the writings of Bankimchandra we 
find that the spirit of Comte, clear or hidden, is present 
behind much of his writings. Bankim evidently w’^rote to serve 
morality, to guide society towards virtue by his idealism ; he 
was ever alive to the idea that the man of letters was, first 
and foremost, a teacher. Sarat Chandra has shakem off this 
spirit ; he is a writer who acknowledges no ulterior ends for 
art. So far as art is concerned — not what is conventionally 
good, hut what is really good, is all that matters and the 
interests of society will he truly served not by conjuring 
up impossibilities however good, hut by keeping the eye 
steadfast on the truth . In his presidential address at the 
annual conference of the Bangiya Sahitya Barishad, Nadia 
Branch, B.S. 1331, he emphasised this essential point of 
difference between himself and his predecessors, liohini’s 
love for Gobindalal deserved a better fate — with this opinion 
he concluded his address there, by saying — 

t^rC?i ^l?i ^,^51 I 
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Much has been made of his conception of chastity as 
a womanly virtue, and there may be an idea afloat that this 
is due to western influence. In order to clear up the matter 
it is necessary to state what he really means. A woman 
first, a wife afterwards, — this sums up his point of view in 
this respect and he emphasises again and again in course 
of his writings that chastity is not a merely physical virtue, 
hut consists rather in the mental attitude, e.g., in the 
Gharitrahln, Sabitri considers it a stain on her even to have 
been glanced at by men who have given their souls over to 
the devil. Lalita in his Parh0a considers herself married 
to Shekhar as soon as the change in her attitude is complete, 
though that change is effected all on a sudden and almost 
by accident. The figure of Abhaya in Snlmnta, Bankim 
could not have conceived and conceived with sympathy. 
His Rama in the Palli-Samdi is a pertinent retort to Bankim’s 
picture of Rohini. He explains his position in his essay on 
Adhunik Sdhityer Kaifiat as given in the Bangahdnl of 
Sraban, 1330 B.S., and originally read as the caddress of the 
Chairman of the Reception Committee in Shibpur Literary 
Institute,; 

'Q 

m'4 

srtC’l 

!” •At f% Coil'S 

5t?i ? 

^fel ^Wf, CTt ^fBi^ (fpsf; <i)^ 
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?l*W ^tt.5, f5?[fvfj|t '«ttf^C?l I 'StST 

spVfC^ CT'Q '€l^t^f% ^f?U5 C^t^i'Q 

^1, ^^It'l^l ■4lf$1'*t^1 CT'Q^t'Q C^‘ 

^fsBlI Sat^ ^1 1 

In all these reasonings and explanations there is no 
definite sign of any western influence ; the change that is 
here in the angle of vision is due, apparently, to insight, ex- 
perience and reasoned argument. 

Over and above what has been said, the spirit of unrest 
or the spirit of rebellion which is in another form the spirit 
of comradeship among the weak and the oppressed of the 
world, finds its voice in his works. Tliis spirit of strife is 
localised and concentrated in the utterances of his favourite 
characters — men v.’ho stand with tlieir back against the wall 
to combat all oppression. 

“ Men are men, we all are brothers, ■ 

Black or white or red or brown.” 

This idea is pre-eniinent, among others, in the following 
passage : — 

^c?r 

ijfl I 'JEIW 

^\usn JfiTlt?! C‘nc5 I 

This indignant protest against the claims of vested in- 
terests, if not prompted by western writers and then realised 
through experience, is very likely — that is all that may be 
said — influenced bv them. 

The local .colouring of the setting appears in Sarat 
Chandra more than in any other Bengali novelist, but this 
is, in all probability, due to his greater familiarity with life 

e 
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and a keener observation acquired by nature. There is also 
a considerable improvement, so far as the mechanism of the 
novel is concerned, in the dialogues, in the general style of 
writing ; this was probably bound to come in course of time. 
In one of his conversations, he is reported to have said that 
this was due to his having widely read books on science 
which made him precise and clear in his choice of words.^ 

The answer links him to the western mind to a certain 
extent ; with regard to the possible influence of Continental 
naturalists, if there has been any influence at all, the assimila- 
tion has been thorough. 

With Sarat Chandra then, the novel passes into another 
and a more independent phase. The villages of Bengal, its 
rude and uncultured people, are idealised by him in his 
treatment and his sympathetic touch invests them with a 
radiance in the arena of literature. A deeper nationalism 
is behind the veil — a greater earnestness mingles with the 
literary skill — a more robust attempt, to seek the Truth and 
find it, is in sight. The period of influences seems to have 
come to an end, at least with the leaders of thought, and 
Bengali Novel has now learnt to take care of itself. 

Other Jf''Hters. 

We have in this essay confined ourselves mainly 
to the consideration of the leading writers. We are not so 
much concerned with the history of Bengali Novel, as with 
the western influence on it. And for that purpose it is more 
necessary to consider the leaders in literature, because these 
leaders, on account of their great receptivity, are influenced 
sooner than others and on account of their leadership quickly 
spread such influences among their followers. 

Still, it is highly important, even for our purpose, to 
consider certain classes. The influence of the west may be 


■ NahaSakti, Kartik, 1337 B.8. 
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acting on such Bengali novelists as in common with many 
writers in Europe, are not given to subjective musings but 
are fond of depicting changes in character through a series of 
incidents, sometimes very sensational. 

There are women novelists, who treat their characters 
with a certain element of idealism and hold fast to the Hindu 
point of view — the literary connection with Bhudeb Babu 
being very strong ; and there are others who treat of the 
trivial affairs of a Bengali household with a minuteness of 
their own. The Bengali woman has found, in these latter 
writers, a voice through which to express her point of view. 
There are “ realists ” who would tear off the covering of 
decency to expose ‘ truth ’ ; there are doctrinaire novels, also 
novels which treat of criminology, in which the psychological 
aspect is more prominent than the artistic. Of late there 
has been an outcry against these authors ; specially those 
who, tinctured with western ideas, apply them directly to the 
Bengali society in their own novel way ; so much so that even 
Rabindranath has come forward from the poet’s corner and 
denounced such ‘ western ’ fads ; it is, however, unreasonable 
to condemn them simply because they are western. The 
only relevant point, it seems, is — so far as such elements grow 
out of our social life, they admit of literary treatment, otherwise 
they are artificial and on that account unworthy of literary 
discussion — to ascertain if there is anything in them which 
shuts them out of Bengal. 

We have learned to grind our axes, we want to teach 
some doctrine; we are like our brethren on the Continent, 
analysts of the mind and documentary scientists. Western 
influence seems to come now not so much through literature, as 
through the air which seems to carry ideas in these days from 
man to man. Mere translations do not satisfy. And then, the 
impetuous torrent of printed matter becomes a river unbanked 
and wild, an inevitable condition of the freedom of the press 
which we have to accept, if not to welcome, 
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To sum up : We have seen that the development of 
Bengali novel has been greatly due to the influence of 
western writers. In the fifties of the last century the first 
novels were written, but at that time the Sanskrit tradition 
was not entirely passive and several books were written in 
conformity with it. But, for better or for worse, Bengali 
did without it and submilted to the western influence. There 
was a time when translations or adaptations were the rule 
of the day. From this state, th(^ personality of Peary Chand 
and the genius of Bankimchandra freed Bengali novel, 
and made original efforts which were successful and which 
showed the western influence on them clearly. So close was 
this influence both on the style and the form, the plot and the 
persons, that even original creation was sometimes suspected 
to be translation. In the hands of Rabindranath, marks of any 
influence do not show themselves prominently, and the influence 
is more on the spirit of the novelist than on his materials. 
In the case of Sarat Chandra, this subtlety of the influence 
has increased ; the point of view has been att'ected. But the 
national and critical outlook, the training iu Sanskrit literature 
and philosophy in Bankim and Rabindranath, saved 
Bengali literature in general, and Bengali novel in parti- 
cular, from mere slavish imitation and guided it along channels 
of its own. However strong the western influence, it steered 
on along a path of its own. In the case of Sarat Chandra, 
this has become more confirmed — Bengali novel has learned 
to wean itself off from any directly extraneous influence, and 
learned to try and seize the truth— -the truth which is identical 
with the good and tlie beautiful — the truth which it is not 
necessary to make good and beautiful by distortion or literary 
surgery. 

Almost half a century ago, Babu Baroda Charan Mitra, 
writing iu the Calcutta Tteiriew in lt^85 on the English influence 
in Bengali literature, said — 

“ As we depend upon Manchester for our clothing, and 
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upon Sheffield for our cutlery, so we depend upon Byron and 
Shelley for our poetical inspiration, and upon Macaulay for 
the rounding off of our prose periods.” 

Fortunately for us, Bengali literature is rapidly outgrowing 
this stage. The day at least of direct borrowings is over, and 
the day of indirect imitation, in which the question of 
influence is not in the forefront, has dawned, — the horizon has 
widened both for the writer and the reader of Bengali 
novel. 
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Tbanslation op Bengali Passages and Phrases 

CITED IN THE ESSAT. 


P.2. 

In their meals, their leisure and rest, in everything, the 
English are a superior tvpe. — JPnratan-JPrasanga. 


P.8. 

Whenever a book composed in a foreign language is 
translated, there is some difference or variation ; it is specially 
difficult to keep its flavour pure and unspoilt in the Oau^lya 
language. Considering the present tendencies of this language, 
one is led to think that its grammar is quite correct, but there 
has not been as yet skill of composition, so up till now there 
is a lack of books of outstanding merit in this language. 


P. 10. 

Victory to God of Exalted Omnipotence. 

Finis. 

The body is being cooled even now by taking the air, 
buoyant with the ripples of water. 


P. 12. 

Only moral and charming tales have been taken, leaving 
aside the indecent and supernatural portion. It is not desired 
by us to transmit any prejudice to the budding and pure minds 
of children merely for the purpose of delighting them. 

Society for the Diffusion of the Pure Effulgence of the 
Bengali Language. 

P. 13. 

I have not translated the original book literally, but I 
have written this treatise, taking the plot only as its basis. 
Moreover, to suit it to modern readera in all respects, the 
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thought of the author has been in naany places changed and 
passed over, and in many other places, new ideas added. 

P. 14 . 

Low-minded persons cannot even begin a work for fear of 
obstruction. 

Of Veda-Vyas, Markapdeya, Devi and others mentioned 
in this book, some practise austerities for many thousands of 
years ; some wander unseen ; some, again, it is true, show 
themselves in their own images as distinct from other gods 
and goddesses. But consider : Veda-Vyas has been described 
as a symbol of love for one’s kith and kin, Markandeya of the 
store of knowledge, and Devi of the Motherland ; then those 
descriptions will no longer seem to be supernatural — then the 
expansion of dwarfed Sarasvati on Veda-Vyas shedding tears 
of grief, and the appearance of the Goddess of Pain (Jvala) 
on her becoming indignant, will no longer seem to be 
miracles. 

P. 15 . 

There is a kingdom in India, this land of jewels. Vijaypur 
is its capital ; Arindam, a high-souled man endowed with all 
virtues, is the ruler of this kingdom ; he is equal to Karna in 
respect of charity, to Judhisthir in respect of virtue, to Vargav 
in prowess, to Kama in benevolent rule and to the (Mother) 
Earth in point of patience. He has a son named Vinaya and 
a daughter named Katnamala. 

At the present moment all patrons of learning prize the 
Bengali language. 

P. 16 . 

I have translated this excellent novel on the basis of 
Hindi, Bengali and Mahomedan originals, but even that 
version is not exact. 

An Exact Rendering. 
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P. 17. 

Parasyopanyas with Pictures, i.e.. How Princess Parokhanaj 
listens to various stories. 

P. i.9. 

Prom cover to cover the story is a figment of imagination, 
ideas only have been collected occasionally from English and 
Bengali books. 

A tree with eternally new and fresh leaves . 

P. 20. 

This book is very suitable for teaching principles of 
religion by means of stories. 

If the heaps of novels which are now being issued by the 
Bengali Press be composed with such a novel for their model, 
then the taste of boys and girls and ladies wlio are shut up in 
the zenana may be improved and stimulated to the great 
good of society. 

r.2i. 

The doings of the Europeans are so strange and astonishing 
as to be rarely seen in the Indians. Therefore it is difficult 
to compose a treatise in Bengali, which would be like an 
English novel, with the works of the natives of this country 
for its subject. 

P. 22. 

Even to come here is damnation, — phew, phew, phew. 
Pie — fie — fie (with a nasal twang). 

P. 23. 

Our determination — firm determination — if that is broken, 
then we shall have to go to hell, and — what will the English 
say of us ? (^Abhedi — The advanced Brahmo Missionary’s 
advice and dissertation.) 

Pp. 24-25. 

We were then adolescent, just as the morning twilight 

9 
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had broken upon Bengali literature. Bankim caused the 
morning sun to rise in Bengali literature, our heart’s lotus 
then first bloomed. 

Standing on the parting of the two ways, we could at a 
single moment realise what there had been before and what 
we got later. Where was gone that darkness, that monotony, 
that torpor, where was gone that Vijay-Vasanta, that Gole- 

Bakayali, that story for charming a boy’s heart whence 

came so much light, so much hope, such song, such variety. 
The Vahga-Darkm seemed then to be like the first rains 

to us..., “come with acclamations like a king” and 

in the flooding of ideas at terrific speed, all the springs of 
Bengali literature fiovving due east or west suddenly became 
full and rushed on, in tlie delightful impulse of youth. How 
many poems, dramas and novels, essays and reviews, monthly 
magazines and newspapers, woke up the land of Bengal, 
and made it resound with the daybreak’s noise ? Bengali 
language suddenly came up from boyhood to youth. 

P. 26. 

“ I had not read Ivanhoe before I wrote BurgesnandinV' 
— Sadhatia, 130 L 13. S. 

P. 27. 

Por the first three books I am indebted to English litera- 
ture. 

I read Shakespeare very much when I wrote Kapal- 
Itundala. 

P. 28. 

To express particular portions of a story through the hero 
or the heroine is not generally found in the conventional styles 
of composition; but it is nothing new. It was first used in 
the writing of the flyman in While by Wilkie Collins. 

We cannot reading merely a few books. 
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In these days the market is dull so fir as physical 
description goes. — Krishnakanter Vil. 

The pictures were a little too over-colouvcd, “obscene” 
in modern parlance, ‘tinged with the Adlras' is the old phrase. 

P. 29. 

Comte’s doctrine of the three stages of development. 
Hindu Dharraa approved by Comte’s doctrine of culture. 

P. 30. 

In the book, the historicity of Sitaram has not been 
preserved in the slightest measure. 

I do not know what love is. “ Once seen and at once 

gone, know no check” why, I do not see such wild fire 

in the world. — (Sltdram.) 

Pp. 80-31. 

Sri. The only virtuous action of a woman is the tending 
of her husband. When I have left that behind, what other 
virtue have I any concern with? 

Jayantl. The husband has a Lord. 

Sri. He is my husband’s Lord, not mine. My husband 
is my lord, and no one else. 

Jayantl. He who is your husband’s Lord, is yourS also 

for He is the Lord of all. , 

Sn. I do not know even the Lord, ...I know only 

my husband. 

P. 31. 

I do not want God even in preference to my husband.^ 
The sorrow that I feel on having left my husband, and the 
happiness that I shall feel if I attain to God, of these two I 
like the sorrow due to separation from my husband. 

My writing has not become really Bengali even now, 
Even now I come across passages here and there which seem 

to be translations from English This, defect is found in 

the Bengali of almost all who have to-day got an English 
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education You have seen Chandranath’s SakuntalS; 

Chandranath simply wrote English in Bengali type, I 

had to take great pains. 

P. S2. 

Life’s length seems restless. 

Tritra-Samhar, Canto IV. 

To make you go here. 

Ihid, Canto V. 

On returning unsuccessful, everything in detail was made 
known to Sitaram. 

Pp. 34-35. 

Addison has once said, — A man of business is never in 
want of time. 

P. 35. 

In this world, it is love of humanity that is divine. 

Tell me, please, which of the heroines has taken her meal, 
and where ? The soft-hearted heroine must not take her food 
in literature. She must not take any food, but may, quite 
at ease, speak love’s words, heave a deep sigh, brood over her 
lover, stroll about in the pleasure garden, swim in the waters 
of a pond, read navels, see visions, utter cries, in short, may do 
everything ; if necessary, she may even go as far as save her 
country on horseback or with a sword in hand ; but never is 
there the slightest need of a meal anywhere. 

Ramhari is naked. The cloth he puts on is very short, he 
has no shirt to cover his limbs, no shoes for his feet ; what 

can be said of such men except that they are naked ? 

Then, he is uncivilised ; because, he is naked ; again, he does 
good to others while he is indifferent to his own comforts. 
Then, he is unlettered, — does not know English, cannot read 
a newspaper, does not care for love as treated in novels, 
knows neither to make a speech nor listen to it Even if all 
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the municipalities and district boards are abolished in one day, 
one cannot fancy that he will be put to much difficulty. 

The advocate of equality, with his puritan taste. 

P. 36. 

The pictures are foreign and, on a plea of aesthetic 
improvement and the display of art technique, full of gross 
indecencies and perversion of taste. 

It is necessary for the husband to confine himself to one 
wife only. This principle in modern civilisation has been 
corrupting the taste of our country for some time past... You 
know, this principle is very much to blame.... There is endless 
mischief if you think that the marital relation is simply 
carnal. 

This Sdrva-bkaum is a complete stranger to the civilisation 
current in modern days. Such a brute should be termed a 
barbarian rather than a scholar... Surely, he has never in his 
life looked into the chapter on Fallacy, i.e., errors in Logic, 
i.e.t the art of reasoning. 

P. 37. 

When you read of the decline of the Aryans, 

Surely you will be pained at heart ; 

Tears of grief will flow into your eyes. 

How can I ask you to smile, — now that all is gone ; 
The sky of India is overcast with thick clouds ; 

The lamp of gold is out,— our cup of misery is full. 

P. 38. 

Everyone admits that Reynolds is supreme — in the 
sweetness of language as well as variety of incidents, in the 
painting of characters. Many look down upon the novels of 
Reynolds as tainted with obscenity, but the fact is, if 
society is to be really criticised, if the pictures of social 
oppression and abuse are to be presented before the reader 
stripped of the social convention, then obscenity is in some 
sort unavoidable. 
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Pp.SH-39. 

Lord Lytton has wrifctoji novels to teach psychology ; 
Haggard, to show the glory of the supernatural ; Scott, to 
remove the sorrow that runs through the heart of the country ; 
Marryat, to give moral instructions ; Zola, to hid farewell 
to the old and make room for the new ; Hugo, to teach 
politics ; Dumas, to give instructions in law ; Dickens, for 
the purpose of removing poverty; Itoshert, for teaching 
science ; and Reynolds, to give training in Sociology, the ‘ logy 
of all ’ logies, without which not one of all those sciences can 
stand. 

P. 39. 

A novel is not considered to he a novel proper in the 
society of men and women of England if it is not divided 
into three parts. 

P. 41. 

Still do I remember how the heart would rend in intense 
pity as I would read, a truant from the school, the Bengali 
version of Paul and Firgluia from tlie Ahodhbandhu through 
the long and solitary hours of the noon, in a room facing 
south, Nature outside Calcutta was then unknown to me 
and the description of forest scenes on the sea-shore 
in Paul and Virginia seemed to me to be an inexpressible 
happy dream, and the uiiioi and pang of separation of Paul 
and Virginia on that beach, echoed by the dashing waves 
and cooled by the forest shades, gave rise to a glorious music 
in the heart, as it were, with swell and fall. 

In the poetry of Biharilal I enjoyed an intimate compani- 
onship just as I had come to know man and nature closely in 
the Paul and Virginia. 

Adhuuik Sdhifga, p. 20. 

P. 42. 

Review of periodicals : — In the current number, a short 
story under the heading Phuldani has been translated, from 
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French. This story by the distinguished writer Prosper 
Meriraed is fine, yet it is not suitable for translation into 
BengalL The incident and the characters described are too 

much European this will greatly interfere with the 

enjoyment of the Bengali readers ; the basic plot may even 
seem to us to be entirely bad, on account of the difference 
of social conditions ; in particular, the language of the ori-' 
ginal cannot be maintained in its sweetness ; the polish of the 
composition, therefore, goes off. 

P. 43. 

There was no reasonable excuse for any sort of disturbance 
in this family. The circumstances were good, the men also 
were not bad, yet there was trouble. 

The Haidar Family, 

P. 45. 

In the midst of such a vast sky, in expansive moonlight, 
there was only this soft, beautiful face, blooming in glory as 
the only tiling to look at. 

P. 46. 

A gigantic night, covered from head to feet by the scarf 
of moonlight, with the forefin^;r touching the lips, seemed 
to be mounting guard in silence, between Eainesh plunged in 
contemplation and this friendless girl. 

Pp. 46-47. 

Though the novels of George Eliot I like very much, yet 
I have been always of the opinion that the elements are 
much too large — so many men, so many incidents, so 
much verbal jugglery, without all these the books would have 

been much better The novels of George Eliot are like 

BO many jackfruits in literature, 

P. 46. 

On largeness of siae in literature. 
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P. 47 . 

He seems to have outgrown all around in a curious 

fashion Tall by his head by almost six feet, big- boned, 

the two fists big like a tiger’s claws, the voice so loud and 
serious that it startles one when suddenly heard. His face 
is unnecessarily large and firmly set ; the jaw-bones and the 
chin like the strong bolts of a fort’s gate ; the eye-brows 
seem to have disappeared and the forehead there broadened 
towards the ears. The lips are thin and close ; the nose 
hanging over them like a scimitar. The two eyes are small 
but keen ; ^ their glance, like the point of an arrow, is fixing 
its aim on something unseen and far, but may come back and 
strike like lightning even the nearest objects. Gour cannot 
be described exactly as handsome, but one cannot help seeing 
him, in the crowd he is sure to strike the eye. 

P. 48 . 

It is impossible for Sucharita to be united with anybody 
else ; the quiet and serious mind of Sucharita, filled with 
depths of intelligence and emotion, was never revealed like 
this before anybody in the world except Gora, and can never 
be revealed in this manner to anybody else. What a wonder ! 
How strange I What inexpressible being it was that made 
itself seen in the inmost recess of the hall of mystery. How 
many times can man be seen like this, — and how many 
men ? 

P. 49 . 

While preparations were being made on a vast scale for 
the penance ceremony, what unknown traitor in the camp 

was now putting in evidence against him was asserting 

that injustice was being done ? This injustice did not consist 
in any violation of any precept, nor in any error in the 
repetition of sacred words, nor in the opposition to the 
sastras, — it had occurred in the heart of nature; hence 
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G-orft’s whole being turned away in disgust from this 
tseremony which had been in progress. 

Give me to-day the mantra to worship that God who is 
the God of all — Hindus and Muhammadans,- Brahmos and 
Christians — whose temple is never closed to anybody — who 
is the God, not of the Hindus only, but of all India. 

P. 62. 

My union with you is in reference to progress., is 

sound only as far as it is possible to go together on the same 

path the slightest attempt to force it further will 

convert unity into bondage. 

One does not know into how many forms nocturnal 
sounds may disguise themselves. A twig rustles somewhere 
near, and you feel somebody running away in the distance. 
A sudden gust of wind shuts a door, and you are startled into 
the idea that it is the sound of the sudden twinge in the 
heart of the whole heavens. 

In the dark, all the crowd got mixed up together and 
looked like a huge black reptile crawling and trying to get 
in through the palace gate. 

P. 55. 

You are their beasts of burden, mere animals to work 
their mills. 

Just as I do not regard the exact reproduction of what- 
ever happens as literature, so literature suffers considerably 
from the wanton rush in imagination of what does not happen, 
but would do well to happen from the point of view of 
society and convention. 

l>p. 56-57. 

There is a book named the Palll-^amaj (The Village Life). 
A veteran literateur and critic has thus remonstrated with 
Hama in the Sahityer-Svaathyaraksha (Hygiene in Literature) : 
— “ But you are . a highly intelligent lady, you rule your 

10 
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father’s estate through the force ~of your intelligence, could 
you not control your own mind ? You are so careful that you 
lodged a formal complaint with the police against Barnes’s 
servant, but what is the sense of your worship of the god 
Siva ? This fall of yours is absolutely through your own will—* 
voluntary.” Is there any reply to this complaint ? Specially 
when one man of letters interrogates another in this fashion ? 

The same question of what is good and bad, what is 
proper and improper ; only this question of proprieties made 
tlohipl the target of Govindalal’s pistol. It is this unreason- 
able forcing of facts that the modern man of letters cannot 
admit ; — good and bad there always are in the world, 
perhaps they will always be. He also calls what is good, 
good, what is bad, bad ; no man of letters ever makes an 
entry in literature as an advocate of what is bad, neither does 
he consider it to be his duty to delude men into moral 
education. 

P. 57 . 

A foreign country ? But God has vouchsafed this 

favour that He has no longer made it possible for His earth 
to be separated into a thousand prisons by raising small and 
large walls according to the sweet will of human beings. 
From the north to the south, from the east to the west, 
God’s highway is all open as far as the eye can reach. The 
scheme of closing it has gone beyond the range of man’s 
power. 
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Shelley and the French Revolution 

By 

Amiya Kumar Sen, M.A, 

I 

Pre-Revolutionary France. 

Shelley has often been regarded as a dreamy idealist living 
in a world of his own, completely isolated from reality — an 
ineffectual angel peopling the universe with the beautiful 
creatures of his fancy but making no appreciable contribution to 
the future progress of man. 

A careful study of his literary compositions, however, com- 
pletely disproves such an erroneous view of his character. He 
was never isolated from contemporary movements of thoiaght 
and action. On the contrary, he always took a deep interest in 
the events of his age and bis mind eagerly responded to its 
ideas and aspirations. 

Like his fellow-believers in the perfection of man, he was 
deeply impressed by the revolutionary thought which was then 
sweeping over Europe ; and though he was not a contemporary of 
the French Revolution, it strongly fascinated his imagination. 
He had, very early in life, imbibed, through the works of God- 
win, Voltaire, Helvetius and other writers of that age, the main 
theories of this particular school of thought. In his poems and 
prose writings we always come across echoes of revolutionary 
ideas ; but apart from the ideology of the movement, the con- 
crete events themselves were not without their influence on the 
mind of the poet ; and strange as it may seem, he not only 
wanted to visualise them through his imagination but sought 
to analyse their causes and effects in the light of his intellect. 
For several years of his youth, Shelley was haunted by the idea 
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of exhibiting "the causes of the failure of the French Revolu- 
tion and the state of morals and opinions in France during 
the latter part of its monarchy.” ^ As early as 1812, the poet 
enthusiastically informed his newly found teacher, Godwin, 
that he was deeply engaged in " An enquiry into the causes 
of the failure of the French Revolution to benefit man- 
kind ’ ’ ® — an enquiry, the result of which never saw the light 
of the day. 

Yet the social, political and economic condition of France 
at the time of the Revolution had attracted the attention of 
the poet and the opinions he advanced with regard to these 
questions were remarkable for tlie manner in which they gave 
an authentic picture of French society. Feudalism had 
broken down in France by the persistent efforts of a succession 
of able raonarchs. The nobles who had, in earlier ages, de- 
prived the common people of the last vestiges of authority 
were, in their turn, stripped of all power. " During centuries 
of continuous efforts, the kings of France were battering down 
the Feudal edifice and at length they established themselves 
on its ruins, having, step by step, usurped the fiefs, subdued 
the vassals, suppressed the Parliaments of Barons, annulled and 
subjected the manorial courts and assumed the legislative 
power.” ® 

Equally defective was the economic organisation of the 
country. Unjust laws, a pampered nobility, a peasantry crushed 
under the burden of taxation, lands lying fallow for want of culti- 
vation'* and the king squandering the revenue wrung from his 
famished subjects upon his favourites and parasites — that was 
the Ancien Regime, the days of chivalry so celebrated by Burke. 
Privilege ruled everything ; individuals, classes, cities, provinces 
and even trades. Individual efforts and individual genius 

^ Shelley, Letter to Eliz. Kitchener (Jan. ‘2, 1812). 

2 Shelley, Letter to Godwin (Jan. 10, ]812). 

Mignot, French Revolution. 

* Arthur Young, Travels in France. 
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were hedged round in every direction ; they received no 
encoufagement or even recognition from the social system as it 
then existed. “Civil, ecclesiastical and military dignities were 
exclusively restricted to certain classes, and in those classes, 
to certain individuals.” ^ 

The greater portion of the public domain belonged to the 
nobility and the clergy, yet they were exempt from taxation of 
every kind. The common people who possessed about a third of 
the lands had to bear the entire burden of taxes. They were, 
further, required “to pay a multitude of Feudal rights to the 
Nobility and tithes to the Clergy.” ^ All duties on articles also 
fell on them ; and these taxes being fanned out to collectors, 
they tried every coercive measure to aggrandise themselves at 
the expense of the tax-payers. “ Tax-gathering was nothing 
but an organised warfare ; it caused an army of two hundred 
thousand drones to oppress the soil. Those locusts devoured, 
wasted everything.” ^ The inevitable results followed. “Read 
the foreign travellers of the last two centuries,” writes Michelet, 
“ you behold them stupefied, when travelling through our plains, 
at their wretched appearance, at the sadness, the solitude, 
the miserable poverty, the dismal, naked and empty cottages 
and the starving ragged population.” Citizens were more 
fortunate ; but yet, inspite of their enlightenment and industry, 
they were precluded from all those advantages which they had 
a right to enjoy.® 

The administration of justice left much to be desired. In 
the provinces, it had been entrusted to the gentry who always 
sided with their own class ; while within the royal jurisdiction 
it was administered by magistrates. Offices in the judicial 
department were often purchased and went as often by favour. 
The king’s mistresses would, on many occasions, exert their 
influence for bestowing judicial posts on their own favourites. 


1 Thiers, FrcDch Revolution. Young, Travels in France. 
* Michelet, French Revolution. 

Thiers, French Revolution. Young, Travels in France* 
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No real justice could be expected from such people. Naturally 
it was slow, often partial, always ruinous and, above all, cruel 
in criminal prosecutions. “ Interest was openly made with the 
judges and woe betide the man who, with a cause to support, 
had no means of conciliating favour, either by the beauty of 
a handsome wife or by other methods.” ' 

Even religion, the last resource of man, had, for these poor 
people of France, become a tyranny more rigid than monarchy 
itself. Resting, as it did, upon mysteries and miracles, it 
could not tolerate new light and new knowledge. On the con- 
trary, it thrust truth down to the second place and made 
Reason the handmaid of Superstition. The Church in France 
thus became a retrogressive institution which was conservative 
enough to throw obstacles in the way of publishing Newton’s 
discoveries and ideas ; she violently protested against the 
Encyclopcedia and broke Galas on the wheel for being a Protes- 
tant. She had rendered herself all the more contemptuous to 
right-thinking men by her petty jealousies and pitiable con- 
troversies on the most trifling points of dogma. Far from 
affording any consolation to the oppressed and the down-trodden, 
she almost always made common cause with the privileged 
classes and gave rise to well-merited reaction by “ her besotted 
cruelty, her scandalous casuistry ” and her rigorous intolerance. ““ 
France had outgrown her political and religious systems. 
The growth of her national life was hindered, rather than 
strengthened, by the institutions which were, at that time, 
governing her with a firm hand. They were no longer the 
unifying bonds of the people but like parasites, sought to 
stifle all national development. The reaction against these 
hide-bound institutions was not slow to appear. The intellec- 
tual advancement of the people made them alive to the realities 
of the situation. The strong leaven of independent thought 
increased every day and every hour. Young, the English 

^ Young, Travels in l^Vanoe. 

* Morley, Voltaire. 
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writer, who happened to be present in Paris during the 
fateful years of the Eevolution, was struck with astonishment 
at the incessent activities of the Press even when the movement 
was in progress. “ The business going forw^ard, at present, in 
the pamphlet shops of Paris,” he points out, is incredible. 
This spirit of reading political tracts, they say, is spreading 
into the provinces so that all the persons of France are equally 
employed. Nineteen-twentieths of these productions are in 
favour of liberty and commonly violent against the clergy 
and the nobility. It is easy to conceive the spirit that must 
thus be raised among the people.” 

In fact the entire social organisation of France was totter- 
ing to its fall. Its injustice and iniquities, its intolerance of 
new light, its blind adherence to effete traditions, were all 
hastening to a total ruin. 

Poet though he was, Shelley had remarkably accurate 
knowledge of the condition of France at that critical period 
of her history. He had, says Mary Shelley,* very attentively 
studied the writings of the philosophers and historians of France 
and consequently acquired a thorough mastery over the details 
of the movement. He was fully conscious of the miserable 
condition of the French peasants, of the ” pining famine, and the 
shelterless destitution of the inhabitants of that unfortunate 
country.” He described in feeling terms how “ the feudal 
system, both in the church and in the state, the immediate 
causes and conditions of its institutions being obliterated — had 
degenerated into an instrument, not only of oppression but of 
contumely, and both were unsparingly inflicted.” ^ 

In Queen Mah and other poetical compositions of his 
earlier life, Shelley did not indeed directly refer to the political, 
social or religious condition of France on the eve of its greatest 
revolution. His general descriptions of human society were 


1 Mary Shelley, Journal, noted by Dowden in his Life of Shelley. 
® Shelley, A Philosophical View of Eeform. 
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very largely coloured by the ideals and principles of Godwinian 
philosophy; yet in the midst of these descriptions we seem to 
hear echoes of the revolution, the distant rumble of its excesses 
and the stifled cries of its victims. Shelley had, in his youth, 
been an enthusiastic student of Voltaire’s Dictionnaire Philo- 
sophique; ' he had eagerly sought to acquaint himself with the 
storied wisdom of the Encyclopcedia ~ and sincerely believed that 
he would render a distinct service to humanity by translating 
the System de la Nature of Helvetius.® The violent denunciations 
of Helvetius, the cynical raillery of Voltaire, the weighty argu- 
ments of the Encyclopaedia had, very early in life, made him 
acquainted with the miserable condition of France when she Avas 
passing through the most critical stage of her national existence. 
His imagination was profoundly influenced by tliese details of 
misery; they seemed to float before his mind’s eye Avhenever he 
sought to depict, in his verses, the withering influence of despotism, 
religious, economic and political. The significant words, “ Ecrasez 
L’Infamc" from the correspondence of Voltaire, which introduce 
Queen Mah to its readers, the long quotations from Systeme de la 
Nature which the poet inserted in support of his atheistical vieAVS, 
all show that the main prepossession of his mind, during this 
particular period of his life, was the revolutionary thought 
of France. 

As early as 1811, he was so far influenced by the ideals and 
events of the French Eevolution that he felt the glow of enthu- 
siasm, which characterised its leaders. His admiration for their 
principles, their audacious courage, and undaunted determina- 
tion was so great that whenever he sought to depict the beau 
ideal of patriotism he was at once reminded of these stern ideal- 
ists; of the warrior who, to quote his Avords, 

“ his country defending, 

Dares fearless the dark-rolling battle to pour,” 


'-5 Shelley, Letters. 
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He was fascinated even by the excesses of the movement and 
often would seek to celebrate how 

“ O'er the pale corpse of a dead tyrant bending 

patriotism, red with his guilt-seeking gore 

Plants liberty's flag on the slave-peopled shore 
With victory’s cry, with the shout of the free." ' 

Even then, La Marseillaise which had inspired thousands 
of enthusiasts not only in France but in other countries of 
Europe as well, found an echo in the poet’s heart. The unpre- 
cedented magnificence of the Regent’s court disgusted Shelley, and 
it is very significant that his protest took the form, not of an 
outburst of individual inspiration but of the challenging words 
of that revolutionary anthem : — 

“ Tremble, kings despised of man, 

Ye traitors to your country 1 
Tremble 1 your parricidal plan 
At length shall meet its destiny; 

We all are soldiers fit to fight, 

But if we sink in glory’s night, 

Our mother earth will give ye new. 

The brilliant pathway to pursue, 

Which leads to death or victory.” ® 

The dominance of the Revolutionary movement over the 
personality of Shelley was so complete at this stage of his mental 
development that under its influence he was encouraged to revolt 
even against Godwin whom he then regarded as the infallible 
guide of his opinions. He had read Abb^Barruel’s “ Memoirs of 
Jacobinism” and had been captivated by its glowing descriptions 
of revolutionary societies in France. He had fully noticed how 
they, in that particular age, acquired a dominating influence 
over the minds of men; how the Jacobin and other societies 


^ Sbelley, Letter to Hogg (Jan. 6, 1811), 

2 Shelley, Letter to Hogg (apparently after June 19, 1811). 
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establiRhed branches all over the country and, through them, 
effectively controlled public opinion. He had further observed 
how efficiently they made their views accepted by an un- 
willing assembly. ‘ Carried away by the brilliance of their 
success and as yet unconscious of their terrible potency 
for evil, the poet became fully convinced of the necessity of simi- 
lar institutions for England. And, in direct opposition to the 
views of his master, he recommended the establishment of similar 
societies in the different parts of his native country, — especially 
for “the enlightened and unprejudiced members of the community 
whose independent principles expose them to evils which may 
thus be alleviated.’’ Shelley was sure that no one can “ bear in 
mind the very great influence which, some years since, was gain- 
ed by Illuminism without considering that a society of equal 
extent might establish national liberty on as firm a basis as that 
which would have supported the visionary schemes of a com- 
pletely equalised community.’’ * 

Such being the state of the poet’s mind, it was only natural 
that when in Queen Mab he sought to portray the miserable 
plight of the poor and the oppressed, he had assuredly in 
view the gaunt figures of the harassed French peasants; and 
the picture that he drew bore a wonderful resemblance to 
the condition of that unfortunate country. 

Indignantly the poet sought to depict, in feeling terms, the 
misery of the common man 

“ Whose life is misery, and fear and care; 

Whom the morn awakens but to fruitless toil; 

Who ever hears his famished offspring's scream, 

Whom their pale mother's uncomplaining gaze 
For ever meets, and the proud rich man’s eye 
Flashing command, and the heart-breaking scene 
Of thousands like himself;" 

* Tliiera, French Kevolution. 

2 Shelley, Letter to Leigh Hunt (March 2, 1811). 

^ Queen Mab, V, 11. 113 et seq. 
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and we are at once reminded of the toiling masses of Prance — 
“ certain wild animals, male and female, scattered over the fields, 
black, livid, all burnt by the sun, bound to the earth that they 
dig with unconquerable tenacity;” creatures who ” have a sort 
of articulate speech, and when they rise on their' feet, show a 
human face and are, in fact, men. ” ' Like the common people 
of France during the Ancien Regime they must toil so that ” few 
may know the cares and woes ol sloth.” They must compel 
the stubborn glebe to yield its unshared harvest ; their squalid 
forms must waste a sunless life and drag out a protracted death 
only to satisfy the greed and hunger of the rich.^ 

This type of social and economic injustice made a profound 
impression on Shelley even as it did on the Encyclopoedists 
and philosophers of the French revolutionary movement; 
and like them the poet flared up with righteous indig- 
nation whenever he remembered the distressing spectacle of 
unmitigated poverty on the one hand and senseless extravagance 
on the other. Ilis description of aristocrats was scathing in its 
sarcasm and bitter in its denunciation. They are 


guilded flies 

That, basking in the sunshine of a court, 

Fatten on its corruption ! 

The drones of the community; who feed 

On the mechanic’s labour;” 

When we read these scathing lines of the poet we seem 
at once to see before our mind’s eye the bejewelled and 
powdered nobles of the French court whose scandalous parasitism 
on the exhausted treasury of France, when revealed to the 
National Assembly through the famous Red Book, astounded all 

^ La Bniycre (quoted by Morley, Voltaire). 

2 Cf, Queen Mab, III, 11. Ill et seq. 

3 Ibid, III. 11. 106 et seq. 
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itfi members alike. Like tbe pampered nobility of France these 
parasites of the court 

“ heap 

Toil and unvanquishable penury 

On those who build their palaces and bring 

Their daily bread;*’ ^ 

They do not derive their power and position from nature, nor 
are their lives led in accordance with her virtuous dictates. On 
the contrary, they arise 

“ from vice, black loathsome vice; 

From rapine, madness, treachery and wrong; 

From all that ’genders misery, and makes 
Of earth this thorny wilderness; from lust, 

Revenge and murder.” ^ 

Naturally such an order of society made the oppressed and 
down-trodden masses full of resentment and exasperation. They 
brooded, in the bitterness of their heart, on their miserable 
plight and nursed in secret, a passionate desire to wreak a 
terrible vengeance on tlieir despotic rulers. The iron had entered 
their soul and their hatred was as quenchless as their wrongs 
were terrible. The brooding care of the masses, their indig- 
nation at the unjust tyranny of their rulers, their cynical disbelief 
in all promises of redress, wei'e very realistically depicted in the 
picture that Shelley drew, of the submerged classes of society. 
Hardened by continual association with suffering, rendered des- 
perate by widespread penury on all sides, the masses in Queen 
Mah, like their brethren in the Faubourgs of Paris, or in the 
blackened soil of the provinces “ little heeded the rhetoric of 
tyranny ” and laughed to scorn, 

“ The vain and bitter mockery of words, 

Feeling the horror of the Tyrant’s deeds, 

And unrestrained but by the arm of power 
'J'hat knows and dreads their enmity.” ^ 

^ Queen Mab, III, 11. 118 et seq. 

Ibid, Til, 11, 121 et seq. 

Ibid, V, 11. 12*2 et seq. 
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They mutter their curses in secret and the day is not far dis- 
tant, says the Prophet of Queen Mab when kingly glare will 
lose all its power and Man will come to his own again. 

Equally conscious was Shelley of the maladministration of 
justice prevalent in those days especially in France. The 
venality of ths judges, their glaring partialities, had roused the 
indignation of the poet. Such people, according to him, have no 
reverence for justice nor any sense of responsibility. They 
arc more concerned with the technicalities of their profession 
than with the broader principles of equity. They 

“ skilled to snore 

The feei of justice in the toils of Imw 
S tand, ready to oppress the weaker still.’’ ^ 

Like the magistrates and farmers of jusiice belonging to the 
Ancient Regime, the judges in Qiircn MaJ> do not stand on cere- 
mony; their cynicism is unbounded 

“ And right or wrong will vindicate for gold, 

Sneering at public virtue, which beneath 
'I’heir pitiless tread lies torn and trampled, where 
Honour sits i-miling at the sale of truth.” ■ 

I’he poet's attitude towards religion was considerably influenced 
by the thinkers of the revolutionary school. His satirical des- 
cription of the central mystery of orthodox Christianity, his 
enunciation of the causes which contributed to its success “ 
are all reminiscent of Voltaire’s Dictionnaire Philosophiqne.* 
Like his inspirer, he was bitter in his hostility towards the 
established religions of his own age. He described in 
lurid colours the pernicious effects of faith on the minds of men. 
Its shadow appeared to brood over the entire human race 
irrespective of class or nationality. It affected all alike, the 
tyrant and the slave, the oppressor and the oppressed. Its 

' Quern Mab, I\'. II. 196 et seq. 

* Ibid, V, II ilX) et seq 

•I Notes oil Queen Mab, Vll, 11. 135-136. 

< Nolen on Queen Mab. VIT, II. 13.5-136. 
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' withering influence, like the withering influence of the Church 
in pre-revolutionary France, stunted the growth of personality 
in man and extinguished the divine spark within his soul, yet 
such was the weakness of its votaries that in Argolis, the city of 
his imagination, 

" body and soul, 

Tyrant and slave, victim and torturer, bent 
Before one power to which supreme control 
Over their will, by their own weakness lent 
Made all its many names omnipotent 
All symbols of things evil, all divine.” ’ 

Such a system took away from its victims, their zest in life. 
To persons, who had, from their childhood, been brought upon 
such ideals, the world appeared to be a vale of tears, a mere 
transition from one eternity of woe to another. 

Well might men loathe their life, well might they turn 
Even to the ills again from which they sought 
Such refuge after death! ” ® 

They were, consequently, reconciled to their lot, however unjust 
it might be. Their religion turned their attention away from 
the world to eternity. Their spirit, once broken by faith, could 
no longer struggle. “ This vital world, ’ “ this home of happy 
beings ” now appeared “as a dungeon ’’ to the believers in 
orthodoxy; and their very faith taught them “ to gaze on it 
with hopeless unconcern.’’ * 

Thus 


“ hymns of blood or mockery which rent 

The air from all its fanes, did intertwine 

Imposture's impious toil, round each discordant shrine/' ^ 

A very truthful picture this of religious intolerance and absolutism 
which was crushing life out of France during the Ancien Regime. 

i Eevolt of Islam, II, viii. 

3 liid^ II, vii. 

^ Jbtd, II, viii. 
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In the Prometheus Unbound again, the intolerance and 
tyranny of the Church are as intolerably denounced. One 
of the greatest tortures which rent asunder, as it were, the 
mighty soul of Prometheus, the spirit of Humanity, is the 
picture of religious persecution. Christ, lamented- Shelley, came 
to establish peace on earth and goodwill to man. But after his 
self-immolation on the Cross, his principles were tortured. 

“ His words out-lived him like poison 
Withering up Truth, Peace and Pity.” ' 

To a poet who had been so nurtured, the portraiture of the church 
and the clergy as represented by Voltaire and other writers of 
the revolutionary school in France, had a very deep significance; 
and it was only natural that in his Queen Mah, priests should 
bear a very close resemblance to the Abbes of pre-revolutionary 
France. Like them, they were too worldly-minded to escape 
the contagion of the Court. Without any independent personality 
of their own, they were as servile as French noblemen. The 
slavish priest had little faith in his own religion; for his religion 
had no meaning either for himself or for others. It was a 
“ Hireling Faith.” 

“ A little passing pomp, some servile souls, 

Whom cowardice itself might safely chain. 

Or the spare might of avarice could bribe 
To deck the triumph of their languid zeal.'* ^ 

Nor did the poet forget the Bartholomew Massacres and the 
prominent part which priests took in them. He could not 
understand how they 

“ dare babble of a God of peace, 

Even whilst their hands are red with guiltless blood, 

Murdering the while, uprooting every germ 
Of truth, exterminating, spoiling all. 

Making the earth a slaughter-house." 


^ Act I, 11. 546 et seq. 

2 Queen Mab, V, lU 200-3. 

3 Ibid, 
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In the Revolt of Islam again, we meet the same priest who 
pined “ to wreak his vengeance on mankind.” Hatred and 
guile combined to create, of him, a horrible creature, fearful even 
to his friends. He loathed and hated the clear light of wisdom 
and free thought and was always apprehensive lest, once kindled, 
its beams should pierce the gloom of ignorance and overthrow 
his idol. His mad zeal for the extinction of the infidels from 
the face of the earth, is not, however, typical of the ‘ French 
Abbd nor his unholy triumph in the tortures of the enemy. 
The French Abb6 was too much of a rationalist and a cynic to 
he fanatical; too much of an epicure to feel strongly on any 
subject, be it religion or not., 

But the greatest evil from which Prance of the Ancien 
Regime had to suffer was its moral and spiritual degeneracy. 
Age-long tyranny and absolutism in the church and the state had 
stifled all human efforts and smothered the independent spirit of 
man. Men were no longer men but were vassals of their lords, 
serfs in their own country. They lost all initiative, all manhood. 
Society, consetjucntly, presented the sorry spectacle of sycophants, 
sedulous of royal favour on the one hand and an inert, servile mass 
ol common people on the other. The few thinkers like Voltaire, 
D’Holbach and others who stood boldly against tyranny of every 
type — 'Social, intellectual or political — were exceptions, great men 
who, by their very independence, brought into vivid contrast the 
abject servility of the rest. 

This condition has been very faithfully painted by Shelley in 
his Revolt of Islam. The land, says Laon of Argolis, 

The land in which I lived by a fell bane 
Was witherfid up. Tyrants dwelt side by side, 

And stabbed in our homes — until the chain 
Stifled the captive's enj, and to abide 
Tliat blasting curse men had no shame — all vied 
In evil, slave and despot.'' 

1 X, XXX, xxxi. It is significant that this most intolerant priest was not a French- 
man but an fberian. Shelley had, prohbaly, in mind the Spanish Inquisition so far ag 
these details of fanaticism are concerned. Ip jy. 



SHELLEY AND THE FRENCH REVOLUTION 15 

Centuries of despotism had broken the spirit of its inhabitants. 
They had often been excited by hopes of deliverance, only 
to be sorely disappointed in the end. And thus 
“ All that despair from hardened hope inherits 
They sought, and, in theii helpless misery, blind. 

A deeper prison and heavier chains did find, 

And stronger tyrants.” ' 

The people now became “ victims who worshipped ruin,” 
“ slaves who loathed their state,” yet battered power. ^ 

No less truthful to the state of Pre-revolutionary France 
was the terrible indictment which the poet put into the mouth 
of Laon, his Ideal Patriot — 

” But from the sneers of men who had grown honry 
In shame and scorn, from groans of crowds made pale 
By famine, from a mother’s desolate wail 
On her polluted child, from innocent blood 
Poured on the earth, and brows anxious and pale 
With the heart’s warfare, did I gather food 
To feed my many thoughts.” 

The social inequalities, the abject economic condition of 
the populace, the oppression of the poor by the rich and vengeance 
brooding in silence — all show that whenever Shelley was trying to 
paint pictures of the social system of his age, he had always in 
his mind’s eye, the Prance of the Ancient Regime. His Argolis 
was meant to be the Paris of the XVIIIth century. 

Moreover, the intellectual ferment that characterised the 
age immediately precieding the French Revolution was fully 
recognised by the poet. “The new-epoch,” he pointed out, 
“ was marked by the commencement of deeper enquiries 
in the points of human nature than are compatible with 
an unreserved belief in any of those popular mistakes upon 

which popular systems of faith with all their superstructure 

1 II, vi. ^ II, iii. 

3 II, ix. The peculiar significance of the Revolt of Islam among the works of Shelley, 
his main preoccupation during this period of his life, the many coincidences between the 
Revolt of Islam and events in the history of revolutionaiy France, all point to the view 
that these descriptions must have the French Kevolution for their basis. The same 
may be said of similar descriptions in Queen Mab j vide sec, 5. 
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of political and religious tyranny are built.” * The results of 
such enquiries, according to him, invariably led to the conclu- 
sion that many of the ideals and concepts which had, so long, 
been regarded as established truths and on which the prevailing 
systems of religion had been based are, at least, dubious, if not 
untrue. They clearly established “ the certainty of our ignor- 
ance with respect to those obscure questions which, under the 
name of religious truths, have been the watchwords of contention 
and the symbols of unju.st power.” ^ The works of the revolu- 
tionary thinkers had a wide circulation, not only among the 
common people but among the aristocracy and nobility as well. 
They dissipated all obsolete and effete traditions and prepared 
the ground for more liberal principles. All classes of people, 
whether aware of the implications of their theories or not, 
eagerly listened to their verdicts on questions of moment.® 

Neither was this movement confined to the consideration of 
theological questions alone. Shelley was too intimately acqunint- 
ed with the Encyclopjedia to forget the important part it 
played in moulding public opinion on the social, economic and 
political problems of the day. While the philosophers were 
stripping the darkest mark from the face of tyranny by “ deve- 
loping those particular portions of the new philosophy which 
conduced to inferences at war with the dreadful oppression under 
which their country groaned,” the political thinkers illustrated 
“ with more or less success the principles of human nature as 
applied to man in political society.” ‘ Nor was the poet blind 
to the impetus that discussions of this nature gave to the dis- 
semination of liberal ideas and revolutionary principles in the 
minds of the people at large. “ A thirst,” Shelley asserted, 
“ for accommodating the existing forms according to which man- 
kind are found divided, to those rules of freedom and equality 
which have been discovered as being the elementary principles 
according to which the happiness resulting from the social union 
ought to be produced and distributed, was kindled by these 

Sbelley, A Ptiilosophical View of liefornj. 
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enquiries.” ' Everything thus became the object of research 
and reflection : governments, religions, laws, abuses. The 
nation was no longer inert ; the strong public opinion which 
had thus been developed gradually became powerful and 
began to assume sovereign authority. The age of absolutism 
had passed away, never to return ; the age of philosophy and 
liberalism had already arrived.’ A new spirit was abroad — a 
spirit of enquiry and revolutionary ardour. 

This newly found ferment and ardour reached its zenith during 
the early days of the French Revolution. The Palais Royal was 
the scene of constant gatherings. The clubs were filled with 
violent agitators who always inflamed the populace with fclieir novel 
ideas and principles. The tremendous intellectual activi- 
ties which marked the French people during this oitical period 
of their national existence were strangely reflected in the lives 
of the mythical inhabitants of Argolis. There also, the 
doctrines of human power were scattered far and wide, from one 
extremity of the country to the other ; there also men aspired to 
more than they had ever gained or ever lost. Like the French 
nation, the people of Argolis were all astir. 


“ Id secret chambers parents read, and weep, 

My writings to their babes, no longer blind; 

And young men gather when their tyrants sleep 
And vows of faith each to the other bind; 

And every bosom thus is rapt and shook 

Like Autumn's leaves in one swoln mountain-brook." 

So said Laon of Shelley’s dream-city ; so might also s;iy the revo' 
lutionary thinkers of France. 


3 


1 Bbelley, A Philosophical View of Reform, 

2 Young, Travels in Prance. 

3 Revolt of Islam, IV, xiii. 
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The French Revolution — Its Significance. 

The inner significance of the revolutionary movement was 
always clearly understood by the discerning intellect of the poet. 
He never forgot that it was, at bottom, a necessary protest against 
the out-worn mediawal principles which were, at that time, 
making an incongruous attempt to perpetuate their sway on a 
modern nation. It was, according to him, a conflict between 
Medirevaiism and modern ideals, a contest between darkness and 
light; an upheaval produced by “ the defects of the correspondence 
between the knowledge existing in society and the 
improvement or gradual abolition of political institutions.” ' 
The autocracy from which the French laid been suffering rendered 
them brutal, ignorant and servile, yet the light of new knowledge 
shone upon them as strongly as it did upon their more fortun.ate 
fellowrnen. They had been bowed down to the dust by ages 
of uninterrupted despotism, “ plundered and insulted by a 
succession of oligarchies each more bloodthirsty than the 
foregoing.” They were “ in the lowest stale of human 
degradation ” and suddenly light dawned on them. It was 
suddenly revealed to them that they w('re men and consequently 
equals. Tlu; oppressed thus “ having had the intellectual thirst 
excited in them by the progress of civilisation, arose to take a 
dreadful revenge.”^ Blinded by the glare of new ideals, unable 
to restrain their passions, or direct their activities into useful 
channels of ordered progress, the newly emancipated masses of 
France made the world tremble. 

Yet Shelley, unlike the English contemporaries of the 
French Revolution, was not overwhelmed by his despondency. 
It could not rouse in his bosom, as it did in others.’ any hopes un 
warranted by the .actual condition of things. He did not expect 


' Kevolt of Islaii), Preface. 

2 Shelley, A Philosophical View of Kefonn. 
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such a degree of unmingled good as it was impossible to realise.' 
He had, moreover, the advantage of dispassionately reviewing its 
entire history. Disappointed though he was in the results of the 
Revolution itself, the reaction in Shelley’s mind was never so 
strong as it was in the case of Wordsworth, • Coleridge or 
Southey. As he was not a contemporary of the Revolution ho 
had not to pass through the Valley of Despair, nor was there, in 
his heart, any such struggle as we find in Wordsworth and 
Coleridge. He could, consequently, do greater justice to this 
much maligned movement in Prance. 

The Revolution with its attendant horrors had blasted the 
hopes of many an ardent liberal. To Sljclley, however, its true 
significance lay in its very failure.' It was a tragedy indeed. 

“ Great France sprang forth, 

And seized, as if to break, the ponderous chains 
Which bind in -woe the nations of the earth/' ^ 

And it appeared as if the Millennium was at hand, for 

A disenchanted nation 
Springs like day from desolation, 

To truth its state is dedicate 

And freedom leads it forth her mate/’ 

But the scene changed; soon its activities turned themselves into 
a fratricidal conflict, and that very same nation exhibited the 
lamentable picture of strife where kindred murdered kin and 

“ Blood like new wine bubbles within 
Till despair smothers 

The struggling world which slaves and tyrants win.”^^ 

It was an ‘ ^ unquiet dream,” an abnormal movement in 
which people lost sight of the normal value of things. Their 
vision was blurred by the passions of the moment ; the accumula- 
ted wrongs of centuries had, so long, obstructed the onward rush 


1 Revolt of Islam, Preface. 

2 Revolt of Islam, I, xxxix, 

3 Prometheus Unbound, I, 608 et seq. 
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of vengeatice. Once liberated, the bitterness of ages, Came down 
like an avalanche and carried away reason, moderation, in fact 
everything, that fell in its way. Not only so, in the madness of 
popular frenzy, the principal actors of the movement, Shelley was 
acute enough to point out, mistook fear and pride, revenge and 
resentment for truth and reason.* And its career was as chequered 
as its course was tempestuous. When it first appeared 

“ The nations thronged round, and cried aloud 
As with one voice, Truth, liberty and love! ” 

Yet at a very early stage of its development, 

“ Suddenly fierce confusion fell from heaven 
Among them : there was strife, deceit and fear; 

Tyrants rushed in, and did divide the spoil." ^ 

Such conflicts, however, are, according to the poet, inevitable 
especially 

'■ When free thoughts, like lightnings are alive. 

And in each bosom of the multitude 
Justice and Truth with Custom’s hydra brood 
Wage silent war; when Priests and Kings dissemble 
In smiles or frowns their fierce disquietude."'* 

Moreover, “ if a just and necessary revolution could have been 
accomplished with as little expense of happiness and order in a 
country governed by despotic as in one governed by free laws, 
equality, liberty and justice would lose their chief recommend- 
ation and tyranny be divested of its most revolting attri- 
bute.” “ Tyranny and justice would, then, be, no longer diffe- 
rentiated nor would the one be preferred to the other. 

Again, if it “had been, in every respect, prosperous then 
misrule and superstition would have lost half their claims to our 
abhorrence, as fetters which the captive can unloose with the 

^ liosalinti and Helen, 11. 63ti-40. 

2 Prometheus Unboand, I, 11. 660-65. 

3 Revolt of Islam, I, xxxiii. 

^ Shellej, A Philosophical View of Reform . 
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slightest motion of his fingers and which do not eat with poisonous 
rust into his soul.” ‘ 

The excesses of the Kevolution did not, therefore, frighten 
him away into apostacy On the contrary, they afforded him the 
greatest justification for his social and political principles. They 
proved that man is the creature of circumstances, that social and 
political institutions mould his nature and that he can never 
escape the influence of his environments. For the poet could 
triumphantly point out that the excesses of the revolutionaries, 
their desire to wreak vengeance, “ in itself, a mistake, a crime, 
a calamity, arose from the same source as their other miseries 
and errors.” “ Slavery and superstition, contumely and the tame 
endurance of contumely and the habits engendered, from genera- 
tion to generation, out of this transmitted inheritance of wrong, 
created the thing which had extinguished what has been called the 
likeness of God in man.” * ” Could they,” the poet significantly 
asked, “ listen to the plea of reason, who had groaned. under the 
calamities of a social state, according to the provisions of which 
one man riots in luxury, whilst another famishes for want of 
bread? ” For “can he who, the day before, was a trampled slave, 
suddenly become liberal-minded, forbearing and independent ? ” * 
It would, therefore, be sheer folly to assert that ” u'hole genera- 
tions of mankind ought to consign themselves to a hopeless in- 
heritance of ignorance and misery ” simply because, “a n'ation of 
men who had been dupes and slaves for centuries were incapable 
of conducting themselves, with the wisdom and tranquillity of 
free men, as soon as some of their fetters were only partially 
loosened.” ^ 

The French Revolution had, thus, according to Shelley, a 
message for humanity : it warned them against sudden and prema- 
ture upheavals ; it counselled tolerance and restraint. This was 
however the negative side of the Revolution ; it had its iwsitive 
contributions as well. In spite of its excesses the movement was 


1 Revolt of Islam, Preface. 

2 Shelley, A Philosophical View of Reform. 
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not an nnmixedevil. The “ enormous system of tyranny ” which 
the revolution destroyed can never be resuscitated, nor can the 
abuses it swept away reappear. “ The good the revolutionists did 
live after them, their ills are interred with their bones.” They 
“ overthrew the hierarchy, the aristocracy and the monarchy and 
the whole of that peculiarly insolent and oppressive system on 
which they were based.” Thus France is, as it were, regenerated. 
To sum up in the words of Shelley, “ France occupies in this 
respect the same situation as was occupied by England at the re- 
storation of Charles II. The authors of both the Revolutions 
p.'oposed a greater and more glorious object than the degraded 
passions of their countrymen permitted them to attain. But in 
both cases abuses were abolished which never since have dared 
to show their face.” ’ 


3 

The French Revolution — lift Hopes and Fears. 

The poet was fully conscious of the violcjit alternations of 
hopes and fears which marked the progress of the evolutionary 
movement in France. Its ideals spread far and wide and 
inspired people with new aspirations. The first outburst 
of the French Revolution appeared to many as the dawn of the 
Millennium. In England the younger generation of poets and 
philosophers were carried away by ardour and enthusiasm. They 
seemed to discern in it a prologue to the great drama of human 
redemption. The earth seemed to wear the beauty of promise. 
If the sympathisers were thus “rapt away,” the transports of the 
actual revolutionists were indescribable. “All men forgot them- 
selves. The place, the strange place where the scene was pass- 
ing seemed, at such moments, to forget itself. The Palais Royal 
was no longer the Palais Royal. Vice, in the grandeur of so sin- 
cere a passion, in the heat of the enthusiasm, became puie for an 
instant. The most degraded raised their heads and gazed at the 


I ^ Philosophical View of Beform. 
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sky; their past life, like a dream, was gone, at least for a day ; 
they could not be virtuous, but they felt themselves heroic in the 
name of the liberties of the world ! Friends of the people, brothers 
to one another, having no longer any selfish feeling but ready to 
spare everything.” * 

Soon however they, who had raised the whirlwind, could 
not control its impetuous pi'ogress. One by one, slowly but 
surely, the leaders fell victims to the popular fury they had 
excited. They died without trembling, only a bitter smile flickered 
on their lips as they remembered the sad contrast betAveen their 
vision and the actual reality. The disillusionment of these 
martyrs was complete. Madame Roland died with unshaken 
resolution ; she bowed down to the statue of liberty and exclaimed 
in the anguish of her heart, “ Oh liberty ! what crimes arc com- 
mitted in thy uame.”^ Desmoulins raised his voice in protest 
against the terrible happenings of the revolution and suffered the 
extreme penalty of death for his audacity ; " at the time of his 
execution his only regret was that he had not “assisted the vic- 
tims of the Terror.” ^ Danton, the Tribune of the People, disgust- 
ed with the later developments of the Terror, lost all interest in 
life. With an audacity peculiar to himself, he confronted his 
accusers boldly. “ I have already told you,” he exclaimed, “ that 
nothingness will be soon my asylum. Life is a burden ; take it 
from me, I beg to be delivered from it.” ’’ There is a heart- 
rending pathos in such scenes; this world-weariness of the leaders 
of the Revolution cannot but leave a profound impression on our 
mind. Their proud spirit lay shattered, defeated by the inexor- 
able law of circumstances. They passed away, slowly and sadly 
yet without any complaint, into nothingness and oblivion. 

Equally poignant was the disillusionment which awaited the 
ardent believers of the revolution in England. They who expect- 
ed a Millennium of peace and goodwill, recoiled with horror 


’ Michelet, French Revolution 
2 Thierp, French Revolution. 

3 Thiers, h’rench Revolution. 
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from the spectacle of bloodshed which disgraced the course of 
the revolution in France. Their spiritual crisis was extreme. 
Their faith in the innate goodness and dignity of man as man 
was shaken to its very roots. Their dreams were shattered; 
their visions melted away like the mist of a summer morning. 
The glow of the dawn seemed to change itself, all on a sudden, 
into dull twilight. 

Being an ardent student of the Revolution, Shelley appre- 
ciated this psychological background of the movement. He had 
studied its history and could, consequently, form a very accurate 
idea of the passions then swaying the minds of men. According- 
ly the people of Argolis, * like the citizens of Paris 

heard the startling cry, 

Like Earth’s own voice lifted unconquerably 
To all her children, the unbounded mirth, 

The glorious joy of thy name — Liberty! ” ^ 

Like them again, the hearts of these people were lifted up in joy; 

“ So from that cry over the boundless hills 
Sudden was caught one universal sound, 

Like a volcano’s voice, whose thunder fills 
Remotest skies. Such glorious madness found 
A path through human hearts, with stream which drowned 
Its struggling fears and cares, dark Custom’s brood/' ^ 

They were transported beyond themselves, beyond their petty 
cares and anxieties, into a world of idealism which purified and 
exalted their souls. 

“ They knew not whence it came, but felt around 
A wide contagion poured — they called aloud 
On liberty — that name lived on the sunny flood.” ^ 

This widespread enthusiasm infected all liberal minded people. 
Their joy at what they considered to be the approach of the 


* Revolt of Islam. 

? Revolt of Islam, IX, iii, iv. 
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Millennium was beyond all measure. “ The most generous and 
amiable natures participated most intensively in these sym- 
pathies.” Even scions of noble families like Lionel and 
Shelley were profoundly moved. 

“ When Liberty’s dear poean fell 
’Mid murderous howls, to Lionel 
Though of great ufealth and Uncage high 
Yet, through the dungeon walls, there came 
Thy thrilling light, O Liberty I ” * 

And its effect was instantaneous. The reformer had, so long, 
been struggling with his uncongenial environments, dreaming 
dreams and seeing visions which, he thought, were not to be 
fulfilled in his life-time. This conflict between absolutism and 
liberty, between mediaeval ideals and modern principles, now, 
filled him with new aspirations. 

‘ ‘ Aud as the meteor’s midnight flame 
Startles the dreamer, sunlike truth 
Flashed on his visionary youth 
Filled him, not with love, but faith 
And hope and courage, mute in death.” ’ 

Such was indeed the ardour which welcomed the French Eevolu- 
tion in Europe. When France sprang forth and sought to 
break the ponderous chains of tyranny, Avhen she strove to 
free nations from the stifling grip of absolutism, the Revolution- 
ary thinkers were carried away beyond themselves by their 
fervent hopes, 

“ And to the clouds and waves in tameless gladness 
Shrieked until they caught immeasurable mirth 
And laughed in light and music.” * 

It seemed to be the messenger of the Human Millennium 
unmistakably pointing out the way towards the attainment of 

1 Bosalind and Helen, 11. 613-16, also 11. 617-20. 

3 Bevolt of lalam, I, zxzixe 
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human perfection. “ The old order must change,” cried these 
enthusiastic supporters of the revolutionary creed, 

“It shall be thus no more ! too long, too long 
Sons of the glorious dead, have ye lain bound 
In darkness and in ruin.” * 

Hope had become strong. Justice and truth had arisen 
from their stupor of centuries and soon the thrones of the oppres- 
sors would be destroyed, and the altars of intolerance lie smould- 
ering in ruins. Well might Laon’s heart rejoice, well might 
it beat loud and fast in response to the surging emotions of the 
day.* 

Soon, however, the days of ’ public rejoicings were past, 
times were altered. The dreams and visions which had inspir- 
ed the friends of freedom faded into nothingness, blurred by the 
contending passions of the moment. Men were again deceived 
by words and shows. Faith regained her supremacy over the 
human mind and people cowered at the slightest frown of their 
oppressors. The out-worn creed which had been superseded 
became stronger and a blight seemed to fall upon humanity at 
large — 

“ Many then wept, not tears but gall 
Within their hearts, like drops which fall 
Wasting the fountain-stone away.” ” 

Even Lionel withered away ; misery lay like a pestilence on 
his soul. He was stricken deep with despair and sorrow over- 
whelmed his proud spirit.* 

In the Revolt of Islam also Laon fell on evil days and evil 
tongues ; but unlike Lionel, unlike all English supporters of 
revolutionary principles, his spirit was not broken. Neither 
sorrow nor defeat could stifle his noble aspirations. On the 

1 Hevolt of Islam, II, xiii. 

2 Kevolt of Islam, II, xii. 

3 Rosalind and Helen, 11. 721-23, 11. 695 et seq. 

* Ibid, 11. 691, et seq^ 
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contrary, each failure seemed to strengthen his convictions. 
Encompassed round by dangers, threatened by the direst punish- 
ments, he, like the heroic victims of the Eevolutionary Terror, 
like Danton, Desmoulins and Madame Roland, faced death with 
a smiling countenance. ‘ 

Neither Lionel nor Laon lost faith in the ideals of his youth. 
Failures could not unnerve them nor could the apparent insuffi- 
ciency of their principles shake their convictions. They were 
no apostates, nor did they seek to justify their apostacy by violent 
denunciation of their former opinions. For Shelley could not 
understand Wordsworth, Coleridge and Southey. To him, they 
appeared as “ most ardent and tender-hearted worshippers of the 
public good,” indeed; but worshippers sorely deluded by their 
early disappointments. They seemed to have been ruined by 
“ what a partial glimpse of the events they deplored appeared 
to show as the melancholy desolation of all their hopes.” ® And 
Shelley lamented very pathetically the change which had come 
over their opinions. He mourned that Wordsworth who had shone 
as a lone star guiding shipwrecked mariners to their port, and 
stood ^ like a rock-built refuge above the blind and battling 
multitude, should, all at once, fall back to the rear. “ In 
honoured poverty” exclaimed Shelley in the anguish of 
his heart, 

" In honoured poverty thy voice did weave 
Songs consecrate to truth and liberty, — 

Deserting these, thou leavest me to grieve 

Thus having been, that thou shouldst cease to be.”® 

This enthusiastic admirer of the French Revolution, however, 
refused to despair. The earth might become the garbage 
of tyrants, ail efforts for the redemption of man might fail, yet 
he would not “steep his hearth ” in tears. For however successful 


i Be volt of lelam, XI, xiv. 
3 Bevolt of Islam, Preface. 
3 To Wordsworth (1816). 
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and triumphaot the forces of Misrule might appear to be for the 
present, their triumph could not last long. They were bound 
to fail in the long run, defeated and humbled by the powers of 
good.* 


4 

The Revolution — Its Personalities. 

Shelley did not directly embody in his poems, any of the 
outstanding personalities connected with the revolutionary move- 
ment in France. When he described how women took a very 
prominent part in the Revolution of Argolis he might have had 
before his mind’s eye, Madame Roland or Madame Desmoulins. 
When he narrated how they would often participate in 
the heroic deeds of the awakened metropolis ® he might 
have based his descriptions on the activities of those’French 
women who inspired their husbands, friends and relatives 
by their presence in the tumults of Paris. 

Of all the characters of the French Revolution, 
Charlotte Corday made the profoundest impression on the 
poet. Her unselfish nature and her enthusiastic devotion 
to the cause of liberty could not but inspire him with 
an ardent faith in revolutionary principles. Her life was 
unblemished and her mind was active and restless. She 
left her father’s house to participate, with greater freedom, 
in the revolutionary movement. Youthful though she was, she 
exerted herself in its cause and became intoxicated with the 
idea of a republic properly constituted. The excesses of the 
revolution seemed to shatter all her youthful visions and she 
wrote to her father that as the troubles of France were daily 
growing more and more frightful, she wanted to seek quiet and 


^ Bevolt of Islam, I, zxzv. 
3 Ibidf IV, xx.xxii. 
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safety in England. But this was a mere pretext. Determined to 
carry out what she considered to be her mission in life this brave 
maiden deliberately went to Marat’s house, “ calm as an angel 
in the dragon’s den ” and there “ braved death for liberty and 
truth ” by removing that execrable monster from the world. 

Very early in life Shelley had been weighed down by ‘*^the 
woes of lost mankind” and “the ceaseless rage of kings.” 
His mind dwelt on the miseries of oppressed nations when they 
groaned under the “ fell and wild misrule ” of their tyrants. 
And one of the most prominent figures which floated before 
his imagination to offer him solace in the midst of his 
despairing thoughts was that of Charlotte Corday. 


“ Fairer than the spirits of the air 

More graceful than the Sylph of symmetry 
Than the enthusiast’s fancied love more fair;” 

it brightened with its radiance the visionary moments in the 
life of the weary poet. She was one of that ” heavenly band” 
who enthroned in roseate light” ” strewed flowers of bliss 
that never fade away.” And in lines instinct with the admira- 
tion of youth, Shelley celebrated the daring which enabled 
“ this loved glory of her sex ” to tear — 

” From its base shrine a despot’s haughty soul 
To laugh at sorrow in secure despair, 

To mock, with smiles, life’s lingering control, 

And triumph mid the griefs that round her fate 

did roll.' 

The shadow of her personality brooded over many a charac- 
ter of Shelley s poetical compositions. She transformed with 
her hues heroines of his imagination and we seem to catch 


1 FragmeotB of Margaret Nicbolfon, FpithalazDiuiB of Franoia Bavaillac and Charlotte 
Corday. 
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her accents when the lady in the Revolt of Islam exulted in 
her activities — 

“ How to that vast and peopled city led, 

Which was a field of hjly warfare then, 

I walked among the dying and the dead 
And shared in fearless deeds with evil men 
Calm as an angel in the dragon^s den — 

How I braved death for liberty and truth, 

And spurned at peace, and power, and fame — and when 
Those hopes had lost the glory of their youth 
How sadly I returned — 

Such stray hints are interspersed throughout his poems but 
there is no consistent attempt at' idealising the portraits of the 
revolutionary leaders of France. On the contrary, his characters 
were of a diiBferent type altogether. He appeared to have 
used an indirect method of criticism. He did not denounce 
the revolutionary leaders outright, but went to work more 
subtly, bringing out their defects and inconsistencies by contrast 
and comparison with the ideal beings of his own creation. 

In Lionel of Rosalind and Helen Shelley sought to portray 
the character of such an ideal revolutionary thinker. Unlike the 
greatest protagonists of this movement, Lionel did not lose the 
balance of his mind even in the midst of unsettling incidents nor 
did he stand a silent spectator of such mighty happenings. His 
sympathy went out to the down-trodden and the oppressed ; with 
an unflinching faith in the future redemption of man he 

“ passed amid the strife of men, 

And stood at the throne of armed power 
Pleading for a world of woe; 

Secure as one on a rook-built tower 

O’er the wrecks which the surge trails to and fro 

'Mid the passions wild of human kind 

He stood like a spirit calming them/* ® 


^ Cf‘ Thiers — French Revolution. Revolt of Islam, I, xliv. 
2 Rosalind and Helen, 11. 630 et seq. 
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He had the courage of a hero and the serenity of an angel. 
The pomp of power could not overwhelm him, nor could the 
passions of the moment carry him off his feet. Strong-minded 
and strong-willed, Lionel determined at the very outset the future 
course of his action; undeterred by adverse circumstances, or the 
tumultuous proceedings of the revolutionary movement itself, he 
clung to this path, irrespective of all consequences and did not 
swerve an inch from it. Prance, Shelley seemed to assert, 
needed the services of such strong-minded leaders, especially at 
that critical juncture of her national existence. They alone 
could restrain popular frenzy and guide popular enthusiasm into 
channels of ordered progress. For their words alone 

“ could bind 

Like music the lulled crowd and steer 
That torrent of unquiet dream, 

Which mortals, truth and reason deem 
But is revenge and fear and pride/* * 

Such another character was Laon of Argolis in the Revolt 
of Islam. Like Lionel his heart went out in sympathy to the 
poor and the oppressed multitude. He observed the abject 
servility of his countrymen, their superstitious terrors, their 
stifled aspirations and his spirit was weighed down with despon- 
dency. But he looked back upon the glorious past ; and the 
“ dwellings of a race of mightier men,” and “ monuments of less 
ungentle creeds,” ^ all told him in language which he could well 
interprete the history of his own country and filled his mind 
with new confidence and hope. “ Such man has been,” 
exclaimed Laon, 

“ Such man has been, such mpy yet become I 
Aye, wiser, greater, gentler even than they 
Who, on the fragments of yon shattered dome 
Have stamped the sign of power.” “ 


1 BoBalind and Helen » 11. 636-40. 
3 Ibidf II, xii. 


2 Revolt <rf Islam, II, xi. 
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Thus upheld in despair, he gradually became convinced that 
the system of society then prevalent, unjust and iniquitous as 
it was, could never last long. The suppressed masses were only 
biding their time and when the opportune moment would arrive, 
they were sure to rise to a man. The whirlwind thus raised, 
would never stop at anything, it would break down all opposition, 
crush all impediments, 

“ Scatter in its gust 
The thrones of the oppressor ” ' 

and destroy the altars of the tyrannical clergy. The ground 
would, then, hide the last vestiges of tyranny and absolutism and 
the idols which had so long been betraying the faith of humanity 
would vanish, never to reappear.* 

So complete was his conversion to this new ideal that, all on 
a sudden, there arose in his mind a spontaneous desire to proclaim 
his new faith to all the world, an earnest resolution to rouse his 
fellowmen into consciousness of the realities of life. 

*' I will arise and awaken 

The multitude and like a sulphurous hill, 

Which, on a sudden, from its suows has shaken 
The swoon of ages, it shall burst and fill 
The world with cleansing fire.” ® 

Unlike the leaders of the Revolution, he was never carried 
away by the emotions of the moment. He never lost his mental 
balance. Calm and serene, he stood four-square to all the winds 
that blew. The mighty earthquake shook the superstructure 
of society to its very foundations, yet it could not touch him. 
He was unshaken and remained steadfast like “ a tower whose 
marble walls the languid storms withstand.” “ 

When revenge and fear made the patriots lose their wonted 
composure, Laon, instead of swimming with the stream. 


^ BeTolt of fslam* II, xili. 
* Ibtd, II, xiv- 
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stepped aside and restrained the frenzy of his excited followers. 
The fierce passions of the Revolutionary movement raged around 
him, yet he remained stern and unmoved like a rock. The 
waves tumultuously dashed against him only to return broken 
and frustrate. Unlike Danton, Robespierre and other leaders 
of revolutionary Prance, Laon did not participate in its ex- 
cesses ; he did not want to strike terror into the heart of his 
enemies. On the contrary, uninfluenced by the intoxication of 
violence which, time and again, infected his followers, this 
ideal leader of Shelley won his object of life, not by force of 
arms nor by terrible vengeance, but by love and sympathy.^ 
Unlike the French Patriots he never sought “ to high justice 
make her chosen sacrifice.” " He would rather wisli tJiat 

“ to the despair 

Of him whom late they cursed, a solace sweet 
His very victims brought — soft looks and speeches 

meet/’ 

and never failed to impress upon his followers that 

“ the chastened will 

Of virtue sees that justice is the light 
Of love nor revenge, and terror and despite/* 

When occasion arose, this courageous leader of the revo- 
lutionary forces, did not shrink from placing himself in 
jeopardy for the safety of his own enemies.” It was not for 
nothing that Shelley had carefully studied the progress of the 
Frencli Revolution and watched “ tlie passions whicli rise 
and spread, and sink and change, amongst assembled multi- 
tudes of men.” “ The excesses of the terror hac^sunk deep into 
his sensitive mind. They did not indeed shake his belief in 
the innate goodness of human nature nor his firm convic- 
tion that the principles which seemed to be submerged by such 


1 Revolt of Islam, V, ix, et ccq, 

2 Ibidt V, xxxii, 

^ Ibidy V, sxxiv. 


4 Ibidy W, xxxiv. 
■'» Ibidf V, viii. 
Ibidf T’ ref lice. 
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tempestuous proceedings were sure to triumph in the end. 
They simply strengthened his innate reverence for non-violence, 
and increased his disgust for ill-regulated passions. The 
characters of Laon and Lionel were only the expression of this 
tendency in the poet’s mind, his considered criticism of the 
Terror. And this criticism was all the more effective because 
it was so unobtrusive and indirect. 


The French Revolution and the Revolt of Islam. 

Shelley had been, very early in life, attracted by the 
mighty events of the French Revolution. It was a movement 
“ startling and vast ” which, even after its apparent cessation, 
seemed according to him, to be simmering beneath the common- 
place incidents of his age. It swiftly moved towards a drastic 
reconstruction of society according to liberal principles, and 
was fraught with much good and much evil for humanity at 
large. As such the poet never forgot the great significance of 
this enigma which had baffled most of his contemporaries. 
Already in 1812, the idea of exhibiting the manners and 
customs of pre-revolutionary France and the defects of the 
revolutionary movement itself, in the form of a tale, had taken 
possession of him. Its composition had compelled him to post- 
pone the execution of the poem for which he had been 
preparing so long ; and he waited eagerly for its completion 
in the near future.* From 1812 to 1817, the year when he 
wrote the Revolt of Islam, the one pre-occupation of his 
mind was the French Revolution.* In 1817, “deeply moved 
by the misery of England, the feverish hopes and fears of the 

1 Shelley, Letter to Miss Level (Jan. 2, 1812), also Letter to Klizabeth Hitchener 
(Jan. 7, 1812). 

2 The frequent references to the French Kevolution iu his Address to the Irish People 
and his Proposals for an Association, support this view. His Preface to the Reeolt of Islam 
has an illuminating analysis of the movement w^hich is very significant. 
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people,” ” the triumph of reaction at home and abroad,” the 
bitter persecution of liberal thinkers and the vindictive activities 
of triumphant Autocracy, this poet of the Revolution sought 
for a theme wherein he could unburden his mind to his contem- 
poraries. He looked at the French Revolution and it seemed 
to give him ample materials for a prophetic vision. “He saw 
the terror, the despair, the apathy, the recoil, consequent on the 
violence and excesses in France ; and seeing these and gazing 
into the past arid the future he did not despair — he hoped. It 
was his desire to rekindle in men the aspiration towards a 
happier condition of moral and political society,”^ Not only 
so, he wanted further to place before bis readers the horrors 
of a violent outburst of popular fury in all their nakedness ; to 
depict the narrow egoisms, greeds and grosser passions of men 
which devastate society in times of crises ; and to paint in vivid 
contrast the true ideals of a bloodless revolution inspired by the 
highest principles of justice and equity, uncontaminated by 
turbulent passions and bloody excesses. Out of the materials he 
had gathered by his critical study of the revolutionary 
movement in Prance, he created a visionary world of his own 
wherein he could fulfil his long-cherished desire of painting in 
bright colours his beau ideal of a silent yet swift national 
upheaval. And the result was the Revolt of Islam. 

The Revolt of Islam marked, in fact, the highest point of the 
influence exercised by the French revolutionary movement on 
the mind of Shelley. Mary Shelley observed in her journal * 
that immediately before the composition of the poem the poet 
was, to all intents and purposes, immersed in the revolutionary 
literature of France, He read the history of that movement 
and was highly impressed by its magnitude and significance ; 
and such studies certainly led him to depict, in the Revolt 
of Islam “ a western nation ” in the throes of a conflict 
between despotism and the modern ideals of freedom. 

1 Dowden, Life of Shelley. 

2 Mary’s Journal, April, 1817. Quoted by Dowden (Life of Shelley). 
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“ I’he Scene,” the poet was careful to point out, “is 
supposed to be laid in Constantinople and Modern Greece but 
without any such attempt at minute delineation of Mahometan 
manners. It is, in fact, a tale illustrative of an European 
nation, acted upon hy the opinions of what has been called 
(erroneously as I think) the modern philosophy and contending 
with antient notions and the supposed advantage derived from 
them to those who support them.”' “It is,” he very signifi- 
cantly asserted, “a revolution of this kind that is the heau ideal, 
as it were, of the French Revolution but produced by the in- 
fluence of individual genius and not out of general knowledge.” ' 
Argolis is a city of Shelley’s imagination, a place where the 
evil effects of age-long tyranny have stamped out, as it were, 
the divinity in man. The social and political injustices pre- 
valent there,^ the oppressions of the king, the nobles and 
the clergy, the soul-killing ■ atmosphere of its intellectual 
subservience^ are all strongly reminiscent of Paris on the eve 
of the French Hevolution. The intellectual ferment working 
among its people,* the violent alternations of their hopes and 
fears,'' their self-sacrifice and audacious courage also remind 
us of that storm-tost city in the midst of the greatest upheaval 
recorded in history. The very purpose for which the poem was 
written, — to illustrate “the progress of individual mind 

aspiring after excellence and devoUid to the love of mankind” ; 
its impatience of oppressions; and as a result of its efforts 
“ the awakening of an immense nation from their slavery to 
a true sense of moral dignity and freedom” — shows interesting 
points of resemblance with the tendencies of the revolutionary 
movement in France. Not only so, the most significant 
incidents of the FreJich Revolution itself left such a great 
impression on the imaginative temperament of the poet that 
whenever he sought to portray, in the Revolt of Islam, the causes 

1 Shelley, Letter to A Publisher (Oct. 33, 1817). 3 IV. 

2 Revolt of Islam, TI. 4 /btJ, I. 
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of such an uplieaval in the city of his imagination, his 
descriptions, consciously or linconscionsly, seem to be coloured 
by episodes in the revolutionary movement. In fact tlie 
Revolt of Islam appears to satisfy all the conditions of a 
‘ tale or poem ’ which the youthful enthusiast was eager 
to write “ for the purpose of exhibiting the causes of the 
failure of the French Revolution.” 

The French Revolution was a contest between the obsolete 
ideals of absolutism and autocracy on the one hand and an earnest 
/.eal for the attainment of freedom on the other. The entire 
French nation was, at that time,, divided iiRo two hostile parties 
— the aristocracy and the populace, the privileged few aaid 
the down-trodden many. The Aristoci’ats and the court 
beheld with dismay the mighty changes around them. The 
great movements of thought and action which stirred the 
people of France and expressed themselves in indelible letters 
on the pages of their national liistory only bewildered them. 
Neither the queen, the head of the Aristocratic party, nor her 
councillors could understand, far less appreciate, the tremendous 
events which were happening every day. 'Phe natioji was 
traversing the track of centuries in as many years and naturally 
the nobles who still clung to the older ideals f)!’ feudalism could 
not keep pace with it. When they expected a revolt, they 
were confronted with a revolution.' 

Gradually, however, the inner significance of the movement 
revealed itself to the privileged classes. They resisted ajid, 
when resistance seemed hopeless in the face of the universal 
enthusiasm then prevalent, these hardened diplomats, inured, 
for ages, to an atmosphere of intrigue, sought to regain by 
duplicity what they had lost by the stress of circumstances. 
They tried to inflame the Paris mob to orgies of excesses ; 
they sought to buy off the more powerful leaders of the 

1 Cf, the answer of Duke de Liancourt to the king : “ Sire it is not a revolt 
but a revolution/* 
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revolutionary movement itself ; they appealed to the monarcbs 
of Europe for succour and fomented civil war at homed 

Shelley was fully cognisant of these aspects of the French 
Revolution ; and the consternation and dismay of the Aristo- 
cracy at the rising of the populace was very truthfully depicted 
in his Revolt of Islam. The tyrants ot the golden city of 
Argolis, its ministers of fraud, its nobility and clergy, trem- 
bled at voices which were heard about the streets — voices of 
the awakened masses roused to a sense of their inherent rights 
and eager to overthrow all impediments ini the way of their 
progress. They felt in their heart of hearts that the people 
were no longer blind but were fully alive to their own interest ; 
that truth had illuminated their mind and dispelled ignorance 
therefrom. They could, consequently, scarce dissemble the lies 
of their own heart and even judges now grew pale in their 
judgment- seats. ^ 

Equally conscious was he of the double game which the 
court played. Like Danton ® and other leaders of the Revolution, 
Shelley seemed to regard the king as responsible for all the in- 
trigues of the court. The suspicions of the Republicans that 
even in his captivity the king was hatching plots ^ against the 
nation found an echo in his mind. And the picture, that he 
painted, of the tyrant of Argolis was strangely similar to the Repub- 
lican portraiture of King Louis X7I of France. This Tyrant, 
according to Shelley, was utterly callous to the sufferings of his 
people and spent his time in luxury and amusement. A 
weak and vacillating monarch, he cowered like a poltroon before 
the.angry expostulations of his own subjects, but once relieved. 


1 For details, vide Michelet— French Fe\oiution ; Thiers, History of the French 
Revolution. 

2 Revolt of Islam, IV, xiv. 

^ Danton’s Speech, Aug. 7, 1793 (vide Thiers, French Revolution). 

^ Charges against Lou is XVI (vide Thiers, French Revolution), 
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relapsed to his own older self. A traitor to his country, he robed 
his countenance in lies and 

“ — even at the hour 

When he was snatched from death, then o’er the globe 
With secret signs from many a mountain-tower, 

With smoke by day, and fire by night, the power 
Of kings and pi-iests, fhose dark conspirators, 

He called.” ’ 

The appeals of the nobles of France did not go in vain. Prussia, 
Austria and Russia, though hostile in their varied interests and 
bitterly jealous of one another could not meekly accept the 
challenge of newly-awakened Democracy. They Avere apprehen- 
sive lest the ideals and principles advocated by the revolutionary 
thinkers of a neighbouring country should, in course of time, 
filter down to their own people and excite them with new hopes 
and aspirations. They who had, so long, been firmly established 
on traditions of absolutism, felt the impact of new ideas and 
seemed to become conscious of the coming danger. We are, 
consequently, confronted all on a sudden with the extraordinary 
spectacle of these great nations forgetting their ancient animo- 
sities and banding themselves together for the extinction of 
Republicanism in France, and the re-establishment, on its ruins, 
of the autocracy of the Bourbon line.^ 

What marks out the Revolution in Argolis as a counterpart 
of the Revolution in France, is the identical manner in which 
the Prussian and Russian monarchs are represented as coming 
to the rescue of its dethroned tyrant. They forgot their rivalries, 
“ strange natures made a brotherhood of 111,” ® and 

“ Teuton and F^ank and millions whom the wings 
Of Indian breezes lull, and many a band 
The Arctic Anarch sent, and Idumia’s sand 


Fertile in prodigies and lies.”'* 


^ Revolt of Islam, X, vii. 

* Miclielet, French Revolution. 


3 Revolt of lelam, X, vi, 
* Ibid, X, V ajpd vi, 
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They came rushing forth to overwhelm and crush the revolu- 
tionary forces by the very weight of their arms. The banded 
monarchs of the world were now determined to save themselves 
at all costs. 

“ And from the utmost realms of the earth came pouring 
The banded slaves whom every despot sent 
At that throned traitor's summons ; like the roaring 
Of fire, whose floods the wild deer circumvent 
In the scorched pastures of the south; so bent 
The armies of the leagued kings around 
Their files of steel and flame; — the continent 
TrcjiMed as with a zone of ruin bound 

Beneath their feet, the sea shook with their Navies* soinid.** ‘ 

— a V('ry accurat(‘ picture, this, of the determined march of 
tlie mighty AuBtriun and Prussian hosts against the republican 
armies of France. 

Like the ardent Kepublicans of tliose days, Shelley was 
vehement in his denunciation of these anti-revolutionary cam- 
paiarns. Those who can light against such a revolution are not 
men; they are mere 

“ multitude of moving heartless things 

Whom slaves call men;” ^ 

sheep who come obedit'ntly at th(' call of the shepherd to sacrifice 
their lives in the battlefield. 

Not only were the frontiers of France thus jeopardised 
but her internal peace was rudely shaken. Compelled to resign 
their privileges, exposed, in almost all instances, to the 
fury of the multitude, the nobles had been nursing their 
resentment in secret. They secretly worked upon the credulity 
and sentiments of the ignorant peasantry who were still 
attached to the ancient traditions. In La Vendee and Brittany, 
the conservative people, unable to keep pace with the progress of 


^ Revolt of Islam, X, iv. Does ‘navies’ here refer to the English? 
2 Ibid, X, V, 



SHELLEY AND THE ERENCH REVOLUTION 


41 


the times and inflamed by the passionate remonstrances of those 
whom they had, for ages» regarded as their natural leaders and 
masters, revolted against the central authority. Meantime, the 
clergy, the majority of whom had, very early in the Revolution, 
sided with the popular party, now made common cause with the 
nobility. They were scared away by the reforms in the ecclesi- 
astical administration of the country which were being introduc- 
ed by the revolutionary party in France. Highly incensed at 
the steps which had been taken for the abolition of tithes and the 
confiscation of ecclesiastical property, indignant at the creation 
of constitutional priests and the insistence by the state, on every 
clergyman’s taking the oatli of civisrn, the pri(ists nou’ tried all 
possible means for creating dissensions among the people. They 
preached violent sermons against the National Assembly and its 
supporters, threatened with excommunication and ultimate hell, 
those who had received their sacraments from priests appointed 
by the state, misused their privilege of holding religious meetings 
in secret places and thus sought to rou.se the wliole country en 
masse against the new order of things.' 

The results were deplorable. A civil war, remarkable for 
bitterness and cruelty, took place in two of the most important 
provinces of Prance. The entire countryside was devastated, 
cornfields burnt, homesteads destroyed and unbearable hardships 
inflicted on the people. Yet in the midst of such dire distress. 
Revolutionary France became victorious. The enthusiasm of its 
supporters, the heroism of its soldiers, made its arms triumphant 
over all obstacles. After anxious years of fratricidal war linger- 
ing wearily in the countryside, the followers of the disgruntled 
clergy and the suppressed nobility dwindled away and the 
revolutionary principles which had, slowly but surely, been 
establishing themselves among the people, were now based on 
foundations rendered more secure4iy their late struggles.* 


1 & * Thiers, History of the French Ee volution. 
Michelet, French Eevolution, 

6 
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In Argolis too, when the tyrant knew that his power was 
gone, be still waited patiently for a reaction in his favour. Even 
in the midst of his despair, when the entire atmosphere seemed 
to be hostile to his own interests, he was often upheld by the 
faith 

“ That perfidy and custom, gold and prayer y 
And whatsoe’er, when force is impotent, 

To Fraud the sceptre of the world has lent, 

Might, as he judged, confirm his failing sway." ^ 

This hope gave him new vigour and new energy. It seemed 
to offer him a fresh opportunity for regaining his lost power and 
influence. And thus assured be sent, all over the city, 
priests to intimidate the so-called rebels with their curses and 
imprecations. 

Accordingly, 

“ grave and hoary men were bribed to tell 

From seats where law is made the slave of wrong, 

How glorious Athens, in her splendour, fell 
Because her sons were free.” ® 

They laid special stress on the sacredness of the existing order 
of things and were never weary of pointing out the advantages 
of peace and tranquillity. 

They preached, 

— that among 

Mankind, the many to the few belong. 

By Heaven, and Nature, and Necessity. 

They said, that age was truth, and that the young 
Marred with wild hopes the peace of slavery, 

With which old times and men had quelled the vain 

and free.” ® 


I Bevolt of Islam, IX, xiii. 
• Ibid, IX, xh. 

? Ibid, IX, xiy. 
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Even the theological argument was not absent : 

“ And with the faUehood of their poisonous lips 
They breathed on the enduring memory 
Of sages and bards, a brief eclipse.” ^ 

They suggested that all who went against orthodox principles 
were false and pernicious. There was only one correct opinion, 
only one teacher whom men should follow ; the rest were 
impostors sent to try the faith of human beings and lead them 
astray whenever opportunity occurred. 

‘‘ There was one teacher who necessity 
Had armed with strength a nd wrong against mankind 
His slave and his avenger aye to be. ’ ’ ^ 

Men were no longer radiant with hope and joy; they had, no 
longer, any power to develop and perfect their latent faculties; 
nay more, they were not meant for perfection. But, on the 
contrary,. they 

“ ...were weak and sinful, frail and blind.” ® 

The will alone, of the one great Preceptor, the Redeemer of 
Mankind, Was one of peace and we, the common people 

" Should seek for nought on earth but toil and misery,” * 
for 

‘‘ Thus we might avoid the hell, hereafter.” 

Meantime the entire world of thought had been transformed. 
These hypocritical priests might curse and lie; they might strive 
their utmost to rekindle fanaticism and superstition in the minds 
of their followers; yet they could make but little impression on 
the common people. For, unlike the French, the inhabitants of 
Shelley’s ideal world, could, within a very short period of time, 
throw off the shackles of age-long superstitions and traditionary 

‘ & * Berolt of Islam, IX, xv. 

3 Tbid.IX.xv. 

‘ Ibid, IX, xr. 
s Ibid, IX, xvi. 
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beliefs. The French peasants might fear the curses of 
their priests; they might become inflamed with fanatic zeal by 
the exhortations of their spiritual guides. They might, as a 
consequence, rise to a man against the revolutionary rdgime of 
their own land. But the masses of Shelley’s Argolis were made 
of far other stuff. They remained unmoved. Once enlightened, 
they could, no longer, be slaves to orthodoxy. The appeals of 
the priests, consequently, sounded hollow to them. The priests 
felt that 


** their sway was past, and tears and laughter 

Clung to their hoary hair, withering the pride 
Which, in their hollow hearts, dared still abide.'* ^ 

Although the tyrant of Argolis might, like the plotters of the 
counter-revolution in France, scatter money and promises indis- 
criminately among the people, yet all his endeavours to create 
dissensions in the rank of the revolutionary forces were fruitless. 

“ And gold was scattered through the streets, and wine 
Flowed at a hundred feasts within the walls; " 

even as wine did flow in the parties which the Queen gave to 
welcome the officers loyal to the throne and the cause of 
Aristocracy. Yet all their efforts were unsuccessful. 

“In vain ! the steady towers in heaven did shine 
As they were wont, nor at the priestly call 
Left Plague her banquet in the Ethiopia hall, 

Nor famine from the rich man's portal came.’* ^ 

The atmosphere was completely changed. The older tradi- 
tions and ideals could no longer appeal to the imagination of the 
common people. Enlightened by their newly acquired know- 
ledge and upheld by a sense of their own innate dignity and 

* Revolt of Islam, IX, xvi. 

« & 3 Ibid, IX, xvii. 
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worth they no longer succumbed to temptations or the cor- 
ruptive influences of greed and fanaticism. 

“ Gold was as a god whose faith began 

To fade, so that its worshippers were few, 

And faith itself, which, in the heart of man 

Gives shape, voice, name, to spectral Terror, knew 

Its downfall. And the cold sneers of calumny were vain, 

The union of the Free with discord’s brand to stain.” ^ 

The people of France were constantly alarmed by these 
plots of the nobles and the counter-propaganda of the clergy. 
At the very outset of the Revolution, the iniiabitants of Paris 
found themselves besieged, as it were, by the powerful forces of 
the king. Unaccustomed to war and untaught in the mysteries 
of arms, they regarded themselves as lielpless pawns who were 
completely at the mercy of the king and the nobles. News from 
abroad, of the immigration of the nobles to foreign countries, and 
their incitement of foreign monarchs to take up arms for the 
suppression of republicanism exasperated them all the more. 
Suspicions that the royalist forces were marching against them 
were, in their opinion, fully confirmed by the powers which were 
being lavishly bestowed upon their officers. Thus exasperated, 
thus bewildered, they resolved to arm themselves in self-defence. 
The cry “to arms, to arms,” was, time and again, heard among 
the populace, as they congregated together in their meeting 
places. But their efforts for procuring arms were, at first, 
unsuccessful. Baffled in their attempts, the people became 
indignant and furious. They searched all possible places for 
weapons and threatened the municipal authorities of Paris with 
the direst consequences. Popular commotion reached the height 
of its power and the authorities were finally intimidated into 
distributing 50,000 pikes among the citizens of Paris.*' 


1 BevoU of Telam, IX, xviii, 

2 Vide Thiers, French Revolution. 
Michelet, French Revolution. 
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This state of affairs was very significantly painted by Shelley 
in his Revplt of Islam, Cantos V and VI. The revolutionary 
forces of his Ideal City, however, did not forearm themselves. 
They did not become exasperated at mere rumours. Yet the same 
atmosphere of suspense and indicision was there. Even after 
the solemn acceptance of the great oath of fraternity, the city 
was shaken, as Paris was shaken after the first Federation, to its 
very basis, as it were, by fears, vague and indefinite in their 
nature, regarding the future progress of the movement. The 
rejoicings of the triumphant people were suddenly smothered 
even at their very inception. Laon and his followers had just 
arrived at the gates of the city when 

“ none knew whence or why 

Disquiet on the multitude did fall.’' ^ 

Even as in Paris during the critical period of the Revolu- 
tion, troops of wild-eyed women, infuriated and exasperated by 
the alleged cowardice of its leaders, would often burst into the 
National Assembly Hall itself, so also in Argolis, the City of 
Shelley’s imagination, there passed by, at intervals, 

“ A troop of wild-eyed women, by the shrieks 
(3f their own terror driven, — tumultuously 
Hither and thither hurrying with pale cheeks ” ^ 

each one seeking a sudden refuge from an unknown fear. 

The same suspicions excited the multitude — the fear of the 
royalist forces, and of the external invaders. The masses were 
carried away by panic and gave up, in their consternation, 
all thoughts of resistance and defence. Laon alone, in whom 
the poet sought to portray an ideal revolutionary leader, calm, 
collected and brave in the midst of the wildest commotions, 
was left to mourn 

“ Then rallying cries of treason and of danger 
Resounded : and—* They come 1 to arms I to arms I 


' & 2 Bevolt of Iglsm, VI, ii. 



SHELLEY AND THE FRENCH REYOLUTION 


47 


The tyrant is amongst us, and the stranger 
Comes to enslave us in his name 1 to arms 1 ' 

In vain : for Panic, the pale fiend who charms 
Strength to forswear her right, those millions swept 
Like waves before the tempest — these alarms 
Came to me, as to know their cause I lept 
On the gate’s turret, and in rage and grief and scorn 

I wept.” * 

Moreover the people of Argolis were not aggressive like the 
citizens of Paris. They never took arms except in self-defence, 

nor do we find in the entire history of its revolution any 

such outburst of popular fury as stained the glories of the 

French Revolution at almost every stage of its development. 
The Aristocrats of Argolis and their minions were the first to 
attack and in the vivid description that Shelley gave, of the first 
on set of the anti-revolutionary forces, we get a glimpse, as it 
were, of what the patriots of France regarded to be the 
probable consequences of the machinations of the King and the 
Nobility. In the portrayal of these different scenes, Shelley 
seemed to visualise the fears and suspicions of the popular 

leaders in Paris. In prophetic vision he seemed to look stead- 
fastly on the conflagration which might, then, have spread over 
the entire city. He listened to the distant rumblings of the 
gathering -storm, its yells of victory and screams of woe. 
He saw the people swept away and winced at the fearful glow 
of bombs which flared overhead. Before his far-seeing poetic 
eye, “ the terrible bolts ” of the “ red artillery ” fell upon the 
congregated masses of the people and mangled them beyond 
recognition. The cavalry swept over the plains, “their red 
swords flashing in the unrisen sun.’’ In compact masses they 
moyed along 

‘‘ And with loud laughter for their tyrant reap 
A harvest sown with other hopes.” “ 

^ Bevolt of Islam, VI, iii, 

» Ihid, 



A. K. SEN 


It was as if the entire French army with the aged marshall at its 
head were sweeping through the Champ de Mars, carrying 
death and destruction wherever it went and crushing under 
the weight of its arms all popular efforts and all popular move- 
ments. The revolutionary forces were in immediate danger of 
annihilation; and then alone did the people “ feel the might of 
virtuous shame ’ ’ and stand at bay upheld by the very hope 
which desperation breeds. At first they stood silent, disdainful 
of the wrongs inflicted upon them; trying to defeat the efforts 
of armed forces by the sheer weight of numbers and silently 
enduring all oppressions. This picture of the passive resistance in 
Argolis was in direct contrast to the tumults and popular excesses 
of the Paris mobs. There were, among the citizens of this 
ideal state, a superhuman calmness and a superhuman spirit 
of endurance totally absent in the activities of the excited masses 
of Paris. But all the heroic fortitude of the people proved fruitless 
and finally the instinct of self-preservation triumphed. In a 
desperate moment, the multitude sougiit arms and found them.’ 

“ Within a cave upon the hill were found 
A bundle of rude pikes, the instrument 
Of those who war but on their native ground 
For natural rights; a shout of joyance sent 
Even from our hearts the wide air pierced and rent 
As those few arms the bravest and the best 
Seized and each sixth, thus armed, did now present 
A line which covered and sustained the rest, 

A confident phalanx, which the foe on every side invest.” ® 

It was not, however, conflicts of this nature which could, ac- 
cording to the poet, bring about the redemption of man. From his 
early life Shelley was averse to all forms of violence. He regard- 
ed it to be a hindrance rather than an aid to human progress. 
The only point which tbe'youthful revolutionary reiterated, time 
and again, in his Addresses to the Irish People or his Proposals for 

1 Revolt of Islam, VI, ix-xii. 

2 Ibid, VI, xiii. 
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Associations of Philanthropists was that reformers should, on no 
account, have recourse to force. According to him the best way 
to ensure the liberation of oppressed humanity is by developing 
amongst them a sense of fraternal sympathy. Man can become 
great not by destruction but by the reconstruction of human 
society on an entirely new basis of Love. This is the great 
principle which the poet vaguely suggested in Queen Mah. The 
future Millennium which he pictured before his prophetic 
imagination is one where consentaneous love binds all indivi- 
duals ‘ into one great commuiiity. Love inspires all great 
actions and redeems human nature from the pettinesses of 
everyday life; ^ and the spirit of cosmic love alone, can 
bring about the regeneration of man.® It delivers humanity 
from the bondage of positive Institutions which had, for centu- 
ries, been suppressing its independent aspirations. 

It was, therefore, only natural for him, to deliberately suggest 
throughout the Revolt of Islam the principle of non-resistance to 
evil. The popular forces meekly endured all hardships and all 
oppressions inflicted upon them by royalists and aristocrats. They 
did not wish to win by force of violence but by their rational 
principles and the innate dignity of their actions. Thus did Laon 
restrain his followers from all popular excesses. Thus did 
Cythna strike pity and terror into the heart of her very enemies. 
Those aspects alone, of the French Revolution, which lay special 
emphasis upon the fraternal nature of their movement, could 
have any significance for the mind of Shelley. Others might 
suggest to the poet details of episodes, hints for personalities, or 
general outlines of events but they did not give him enough 
materials for a sustained course of action. It was only the federa* 
tion and similar activities of Revolutionary France that suggested 
to him principles according to which the future redemption 
of man might be brought about. 

J Queen Mab, VIII, !• 107. 

2 Defence of Poetry. 

3 Prometbeaa Unboaod, 
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To counteract the organised efforts of the anti-revolutionary 
forces, there had been growing up in France, throughout the 
years 1789-90, a movement for holding revolutionary federations 
in the cities and the provinces. Unions were formed, groups 
rallieff together and unitedly sought a common centralisation* 
People flocked together in their thousands and hundreds of thou- 
sands. They solemnly gathered in wide plains (c/. the plains 
of the Ehone) and there solemnly consummated their union* An 
immense movement for unity was set on foot. Differences were 
forgotten in the enthusiasm of the moment. Kemote provinces 
and people still remoter in manners, customs and sentiments 
united together in the sacred cause, of liberty, with the holy object 
of overcoming, by common efforts, the enemies of progress. 
One great ideal was actuating all, one great enthusiasm rapt 
them away. From every corner, France was hastening towards 
the centre; union was gravitating towards unity.” 

It was under the influence of this great enthusiasm that the 
Municipality of Paris conceived the idea of celebrating, with ade- 
quate national solemnity, the anniversary of the destruction of 
theBastille. The Champ de Mars, an extensive plain, was selected 
as the site for these national rejoicings. Twelve thousand work- 
men undertook to prepare it for the field of the Federation; but the 
entire population of Paris eagerly took up this work and assisted 
the labourers. Day and night, the whole plain resounded with 
the songs and revolutionary ditties enthusiastically sung by an 
entire nation at work. Schoolmasters and scholars, sisters of the 
religious orders and monks grown old in solitude quitted their 
cloisters to assemble at the Champ de Mars. The rich and the 
poor, the learned and the ignorant all took part in this great 
national celebration. It was an extraordinary spectacle to be- 
hold — ^both day and night, men of every class and every age — 
soldiers, abb6s, monks, actors, nobles, ladies, marketwomen, 
day-labourers — all handling the pick-axe^ rolling'^* barrows or 
drawing carts; and such was their enthusiasm that this magni- 
ficent piece of work was performed within a week. 
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The day of Federation drew near. From the departments 
and the provinces federalists in organised bands entered 
Paris singing, in triumphant notes, the songs of the Revolu- 
tion, the pi ira and other ditties. The entire pojoulair 
of Paris offered them a welcome which seldom falls to 
the lot of princes to receive. They fdted them, and housed 
them in the most sumptuous manner possible. On the day 
of the Federation, the Federalists ranged by departments 
under eighty-three banners, set out in procession for the 
Champ de Mars. They were received by the acclamations of an 
immense populace who thronged the windows, the streets and 
quays. Unimpeded by torrents of rain, they, dancing in the 
enthusiasm of their heart proceeded to tbe Federation ground 
where a vast crowd was already waiting for their arrival. In 
the Champ de Mars itself a grand sight awaited them— the 
sight (to quote a contemporary writer) of “men come from all 
parts of Prance, banishing all memory of the past, all thought 
of the present, and all apprehensions of the future and giving 
unrestrained loose to the gaiety of the moment; and of three 
hundred thousand spectators of every age and both sexes, follow- 
ing their motions with their eyes, beating time with their feet 
and forgetting the rain, hunger and tlie weariness of waiting so 
many hours.” 

“ At last the procession entered the Champ de Mars; the 
dancing ceased, each federalist went to join his own banner. 
The Bishop of Autun proceeded to solemnise the Mass at an altar 
after the antique, placed in the midst of the Chomp de Mors. 
Three hundred priests in white vestment, with broad tri-coloured 
ribands, arranged themselves round the four corners of the altar.” 
Twelve hundred musicians sang the Te Deum. The king, the 
confederates, and the National Assembly, with all solemnity, 
took the civic oath which was responded to by the entire 
audience. 

Curiously enough in Argolis, Shelley’s dream-city, there 
existed a similar vast plain like the Champ de Mars and like the 
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federalists of the French Revolution, the masses, fired with 
new hopes and aspirations hastened to the spot to strengthen 
their bonds of fraternity. Like the federalists again, the 
citizens of Argolis manifested their enthusiasm in song and 
dances and spent their time in the midst of these wide plains. 

There was a vast plain beneath the city's walls 
Bounded by misty mountains, wide and vast 
Millions there lifted at freedom's thrilling call 

Ten thousand banners wide. They loaded the blast 
Which bears one sound of many voices past, 

And startled on his throne, their sceptred foe." ^ 

In the midst of this wide expanse^ thousands of willing hands 
erected with great energy an immense pile significantly called 
the Altar of the Federation. The way in whicli the entire 
people worked, the short time in which the edifice was reared, 
the very name itself — are all reminiscent of similar scenes in 
the French Revolution. It was a work 

“ which the devotion 

Of millions in one night created there 
Sudden, as when the moon rises makes appear 
* Strange clouds in the Bast ; a marble pyramid 

Distinct with steps : that mighty shape did wear 
The light of genius; its still shadow hid 
Far ships: to know its height the morning mists forbid. 

The federalists of Argolis were as much intoxicated with joy 
and hope as those of Paris. Witli wild shouts of rejoicing, 
tliey marched forward in procession ; forgetful of their past 
sorrows, their present misgivings and their gloomy forebodings ; 
forgetful also of their dissensions and enmities— a nation united 
by liberty, a people glorified by freedom. Lifting the thunder 
of their acclamation even as the federalists of Prance did, they 
went forth in joy to the city 

’ Revolt of lelau, IV, *xv 
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“ — a nation 

■ Made free by love; — a mighty brotherhood 

Linked by a jealous interchange of good; 

A glorious pageant, more magnificent 

Than kingly slaves arrayed in gold and blood.’.’ * 

An equally joyous welcome awaited their arrival. The streets 
were packed with eager spectators and the town itself appeared 
to wear festive garments. Her walls were tlironged, her turrets 
were overcrowded, and bright flags fluttered gaily to the breeze 
from every steeple and every vantage ground. And when they 
appeared 

“ A shout of joyance sprung 

At once from all the crowd, as if the vast 
And peopled earth its boundless skies among 
The sudden clamour of delight had cast 
When from among its face some general wreck had passed. 

As they passed along the streets the enthusiasm of the citizens 
became all the more augmented at the sight of the gallant band 
of revolutionary leaders. When they proceeded through the calm, 
sunny air, thousands of flower-interwoven crowns were shed 
over them and all vied with one another to load them with gifts 
of flowers and garlands.^ 

The great day arrived, the great day when, like the fede- 
ralists of France, the mighty host which now congregated in 
the Plains of Argolis were to consecrate themselves to the cause 
of liberty^ and fraternity. Even as in the case of the Federation 
of Paris, it was solemnly proclaimed to the world that the 
many nations at whose call the chains of the earth had suddenly 
melted away, should hold a sacred festival, a solemn rite to 
attest the equality of all who live. * The morning broke out 
not in wind and showers, but in one great burst of radiant 
sunrise. For in the land of Shelley’s imagination, if not ini 


^ llevolt ot Islam, V, xiv. 
^ Ibid, V, xvi. 


2 Ibid, V, XV. 

^ Ibid, V, xxxvii. 
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Bevolutionary France, “the weather ceased to be aristocratical ” ^ 
and the earth seemed to wear the garment of promise. 

“ The eternal hills, and the sea lost 

In wavering light, and, starring the blue sky 
The city’s myriad spires of gold, almost 
With human joy made mute society.” ® 

There was the same multitude round the base of the altar, 
flowing round its foundations even as “on some mountain-islet, 
burst and shiver, Atlantean waves ; ’ ’ and although masses were 
not performed nor Te Deums sung in this arnti-Christian realm of 
Shelley’s imagination yet the result of their exultations was 
borne far and wide by winds and a‘ dream-like music swarmed 

” Like beams through floating clouds on waves below 
Falling in pauses, from that altar dim 
As silver-sounding tongues breathed an aerial hymn.” 

The entire concourse was transported beyond its narrow self 

‘‘ To hear, to see, to live, was on that morn 
Lethean joy I so that all those assembled 
Cast off their memories of the past out-worn.” * 

They forgot their petty jealousies, their transitory animosities, 
their bitter memories of the past and their anxious fears for the 
future. In the enthusiasm of the moment, in the exultation of 
their great ideal of fraternity, all individuality was lost, all 
differences forgotten and the entire people became strong by one 
great purpose, became united by one’single vision. 

The remaining part of that ceremony did not, however, 
conform, in the least, to that of the Federation in Paris. 
Profoundly influenced as he was by Voltaire’s denunciation of 
orthodox Christianity, Shelley could not associate the activities 
of his ideal revolution with the liturgy of the Komani Catholic 

^ Theirs, French Revolution, Appendix. 

^ 2 Revolt of Islam, V, zzxix. 

3 Ibid, V, xli. 

4 Ibid V, xlii 
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Church. The image of Reason * repressing “Faith an obscure 
worm” in the “Altar of Federation” is truly symbolical of the 
young poet’s attitude towards the religion of his forefathers. 
It was, therefore, only natural that Shelley should proceed to 
picture before his imagination the rites celebrating the Redemp- 
tion of Humanity in an altogether different manner. True to 
his exalted ideal of womanhood he represented that the united 
voice of nations proclaimed a woman, Laone, to be the priestess 
of these holiest ceremonies. She approached the symbolic altar 
and poured forth her heart in thrilling songs of liberty and 
equality.^ 

In the meantime the people, intoxicated with their new 
ideals, had already discovered their tyrant who had, so long, 
been living in melancholy silence in his gorgeous palace. He was 
astounded by the swift changes going on around him and troubl- 
ed by the sudden withdrawal of all authority from his sceptre. 
He was bewildered and could not understand how even from gold 

“ the dreadful strength was gone 

Which once made all things subject to its power. 

Like the citizens of Paris, the inhabitants of Argolis also con- 
gregated in large numbers and invaded the king’s palace. 

‘ ‘ A mighty crowd, such as the wide land pours 
Once in a thousand years, now gathered round 
The fallen tyrant.”* 

The ideal revolutionists of Shelley’s dreamland were, however, 
quite different in their opinions and activities, from the infuriated 
citizens of Revolutionary France. They determined to conquer 
not by force but by reason and love and were peaceful even in 
the presence of their oppressors. They did not indulge in any 
orgies of destruction nor did they strive to wreak a cruel and 

1 Revolt of Islam V, xi. 

2 V, xiii ef seq» 

3 Ibid, V, xxviii. 

< Ibid, V, xxix. 
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ineffectual vengeance on their fallen enemies. On the contrary, 
their proceedings were solemn and calm 

“ like the rush of showers 

Of hail in spring, pattering along the ground, 

Their many foot-steps fell, else came no sound 
From the wide multitude.”' 

Not that they did not feel the oppression of centuries. 
They were as much incensed at the sight of their oppressor as their 
compatriots in France. 

” Slowly the silence of the multitude 
Passed, as when far is heard in some lone dell 
The gathering of a wind among the woods — 

‘ And he is fallen!’ they cry, ‘ he who did dwell 
Like famine, or the plague, or aught more fell 
Among our homes, is fallen ! ’ The murderer 
Who slaked his thirsting soul as from a well 
Of blood and tears with ruin ! he is here 1 
Sunk in a gulf of scorn from which none may him rear ! ” s 

The awful cry of vengeance was also heard — that cry which 
carried away the sanguinary masses of France and stained the 
course of the Revolution with innocent blood. The oppression 
of centuries had, so long, been stifling the spirit of man ; its 
iron had already entered his soul. The resentment which had, 
for ages, been smouldering in secret, now burst into flame. 
The bitterness which had, all this time, been corroding the 
heart of the down-trodden people * now made them mad with 
thoughts of revenge. “He who judged,” cried the newly 
awakened nation, 

“ let him be brought 

To judgment 1 blood for blood cries from the soil 

On which his crimes deep pollution have brought/’*^ 


1 Revolt of Islam V, xxix. 

2 Ibid, V, xxxi. 

3 ;M,V, xxxii. 



57 


SHELLEY AJID THE FRENCH REVOLUTION 

For* 

• “ Shall they who by the stress of grinding toil 

Wrest from the unwilling earth his luxuries 

Perish for crime while his foul blood may boil 
Or creep within his veins at will ? ”^ 

We seem to catch in these bitter denunciations the accents 
of the mob orators of the Palais Royal ; the arguments and the 
sentiments are all the same. The same dull glare of ven- 
geance shines through them. And when in a paroxysm of rage 
the mob cry out 

“ Arise ! 

And to high justice make her chosen sacrifice, 

we are at once reminded of Marat and his inhuman incitements, 
his furious denunciations, his terrible urgings for the extir- 
pation of the aristocrats and their sympathisers. It was Paris 
that speaks — the Paris of Marat, Robespierre and the September 
Massacres and not Argolis. 

Yet in the midst of these tumultuous proceedings there were 
men who did not lose their presence of mind — leaders who had 
the courage to face the multitude with counsels of moderation. 
Like that small band of much-maligned Moderatists who, even 
in the midst of universal popular resentment, had the audacity 
to strive for the safety of the unhappy king of Prance, there 
were, in Argolis also, persons like Laon who attempted to 
restrain popular frenzy when it was getting out of control. 
And well was it for the dream-city of Shelley that these 
moderatists were not swept away by the onrushing tide 
of mob-fury, as they were in Revolutionary France. We are, 
consequently, no longer confronted with the degrading spectacle 
of the maddened populace triumphing over the misfortunes of 
their fallen enemy, exulting over his misery and heaping upon 
him insults which were both unmerited and undignified. , We 


8 
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are spared the disgusting scenes of an all-powerful state taking 
mean revenge on its king, exposing him to petty indignities, 
hurrying him unceremoniously to dungeons and insulting him 
even at the foot of the guillotine. 

On the contrary, the expostulations and remonstrances 
of the leaders were successful ; the ominous murmur of the people 
slowly died away and they who had erstwhile been muttering 
vows of revenge and retribution became now solicitous for the 
king’s -welfare. 

“ to the despair 

Of him whom late they cursed, a solace sweet 

His very victims brought — soft looks and speeches meet.”* 

And 


‘‘ then to a home for his repose assigned 
Accompanied by the still throng he went 
In silence, where to sooth his rankling mind 
Some likeness of his ancient state was lent.”** 

How different from the French Revolution ! 

The victory of the people was, however, very short-lived in 
the republic of the poet’s imagination. The democrat and re- 
volutionary that Shelley was, he could not, in any way, celebrate 
the glorious exploits of the Napoleonic regime in France. To 
him, it was only an insignificant interlude between popular 
triumph and the final disaster. In 1810, just a year before the 
publication of the Revolt of Islam, he, in lines tingling with just 
indignation, eloquently expressed “ the Feelings of a Republican 
oni the Fall of Buonaparte.” — 

“ 1 hated thee, I’allen tyrant I I did groan 
To think that a most iinamhHious shn^e, 

Like thou, shouldst dance and revel on the grave 
Of Liberty.’' 


1 lievolt of I»] uni, V. xxxv. 
‘-i V. xxxvi. 
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The sad contrast between what was and what might have been 
added poignancy to his sorrow. The poet lamented — 

“ Thou mightst have built thy throne 
Where it had stood even now : thou didst prefer 
A frail and bloody pomp which Time has swept 
In fragments towards oblivion/* 

It was, therefore only natural tliat in Argolis, there should 
be no such sorry spectacle of tyranny broad-based on popular 
support ; of virtue crushed by the lure of power and glory. For 
the poet had known only too late 

“ That virtue owns a more eternal foe 

Than Force or Fraud : old Custom, legal crime 
And bloody Faith, the foulest birth of Time.” ’ 

Accordingly he erased from the tablets of his imagination 
one entire period of French History and proceeded to depict 
the return of the tyrant to his vacant throne. Like Louis XVIII 
of France, 

“ The Tyrant passed, surrounded by the steel 
Of hired assassins, through the public way, 

Choked with his country’s dead.” * 

The exultation of triumphant Autocracy, its vindictiveness, 
its persecutions, its callous indifference to the sulferings of its 
victims are all strongly reminiscent of the Bourbonic rdgime 
after the Restoriition.® Peace reigned in the country indeed 
but it was the peace of death. Shelley was very careful to 
describe the condition of Argolis after the return of the tyrant 
and the picture he painted shows interesting points of resemblance 
with that of France at a similar period of her history. There was 


^ Bheiley, The I'eelingt! of a Bepublican on the I'all of Buonaparte. 

2 Kevolt of Islam, X. vii. 

3 Of. Revolt of Islam, X, viu-xi. 
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the same ruthless suppression of revolutionaries, the same fear, 
of betrayal and the same orgies of rejoicings. 

“ Pt ase in tbe desert fields and villages, 

Between the glutted beasts and mangled dead I 
Peace in the silent streets I save when the cries 
Of victims to their fiery judgement led, 

Made pale their voiceless lips who seemed to dread 
Even their dearest kindred, lest some tongue 
Bo faithless to the fear yet unbetrayed ; 

Peace in the Tyrant’s palace, where the throng 
Waste the triumphal hours in festival and song.”’ 

TJ)ci'c was desolation in the lealm of France. The long periods 
of war bad denuded tbc country of its riches. The civil war 
had ruined some of its most prosperous provinces while the 
invading forces devastated the regions through which they 
passed. As early as August IS, 1814, Shelley wrote to his wife, 
Harriet, “ the last two days we passed over the country that was 
the seat of war. I cannot describe to you the frightful desolation 
of this scene; village after village entirely ruined and burned, 
the white ruins towering in innumerable forms of destruction 
among the beautiful trees. The inhabitants were famished ; 
families once independent now beg their bread in this wretched 
country ; no provisions ; no accommodation ; filth, misery and 
famine everywhere.” He had this miserable scene in his mind 
wlien, in his Preface to the Revolt of Islam, he admitted to 
“have seen the theatre of the more visible ravages of tyranny 
and war ; cities and villages reduced to scattered groups of black 
and roofless houses and tlie naked inliabitants sitting famished 
upon their desolated thresholds.” In Argolis also, the whole 
country was similarly devastated. The “few, lone” ears of 
corn were destroyed. The parching air dried up all moisture ; 
“beasts, birds and insects” Avere carried away in their 
thousands. Famine stalked in tlie realm and an unknown fear. 


* jlevolt of lalam, X. x ii. 
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•a vague sickening dread, suddenly fell upon its inhabitants, 
sinking deep into their hearts and destroying the very foundations 
of their personality. The entire scene is only an imaginative, 
and consequently heightened, reconstruction of what the poet 
himself saw during his journey across France. 

" There was no food, the corn was trampled down 
The flocks and herds had perished ; on the shore 
The dead and putrid fish were ever thrown ; 

The deeps were foodless, and the winds no more 
Creaked with the weight of birds, but, as before 
Those winged things sprang forth, were void of shade ; 

The vines and orchards, Autumn’s golden store. 

Were burned ; — so that the meanest food was weighed 
With gold, and Avarice died before the God it made.’ 

The Revolt of Islam is thus replete with reminiscences of 
the revolutionary movement in France. The most striking 
episodes of the epic, are closely modelled on similar events in 
French history while its very atmosphere of thought and action 
is redolent of French society during the greatest upheaval of 
its history. It will, however, be quite erroneous to regard the 
poem itself as a mere record of the incidents of the French 
Revolution. Shelley went to France for his materials indeed ; 
but these materials were transmuted by his imagination before 
they were enshrined in his poetry. The facts of the Revolution 
were mere data for creating the ideal world of liis imagination. 
Shelley did not want to write history, nor formulate any political 
theory. He was a poet and his object was plainly to compose 
“a poem, in the cause of a liberal and comprehensive morality.” 
He wanted to create “ beautiful idealisms of moral excellence,” 
and fervently hoped that his creations might instill into the 
mind of his readers “ a virtuous enthusiasm for doctrines of 
liberty and justice. ’ ’ Accordingly the poet brooded over these 
incidents and sought out their true significance in the history 


1 Revoit of Islam, X, xviii. 



of mankind. They stirred liis emotions, and through their 
influence, there gradually grew up before him visions of the 
future of Jiumanity, of revolutions uncontaminated by bloody 
excesses. These vague and indefinite shapes became definite 
and distinct ; they floated before the poet’s eye demanding 
expression and the result was the magnificent imaginative 
world of the Revolt of Islam. 


G 


Conclusion. 

Prom a critical study of the works of Shelley it is apparent 
that the poet was, very early in life, attracted by the French 
Eevolution. It seemed to him to be a distinct and significant 
stage in the development of human nature ; and he, consequently, 
studied its different aspects with great care and insight. His 
knowledge of the gradual stages in the progress of this great 
upheaval was so accurate that in his critical estimate of the 
revolution, the poet always revealed its true significance. He 
could give a vivid and truthful description of pre-revolutionary 
France, her social iniquities, her religious intolerance and her 
political absolutism. The alternations of joy and fear, and the 
intellectual ferment which characterised her inhabitants during 
this critical period of her history also attracted his attention. 
He could appreciate the ardour of the revolution, the dis- 
interested enthusiasm of its leaders and at the same time 
point out, with an unerring finger, the blemishes and defects 
which brought about its failure. The apparent desolation of 
all hopes for the future redemption of Humanity could not crush 
him down ; on the contrary, the revolutionary movement itself, 
appeared before his mind’s eye, in its true colours, as both a 
warning and a sign of promise. 

His poems were highly coloured by his studies of the revo- 
lutionary movement in France. His descriptions of the misery 
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of the poor, the oppression of the rich, the tyranny of Princes 
and Prelates were all reminiscent of the Frencli Revolution. 
Even when he sought to create imaginary realms of fancy the 
state of French society always stood in the background of his 
mind. The episodes he depicted were remarkable in their resem- 
blance to similar events in French history. His Argolis, the 
world he pictured in Queen Mah can very often be mistaken for the 
Paris of the XVIII century. Yet, in spite of these close simila- 
rities, the shaping power of his imagination transformed the 
materials afforded by the French Revolution ; his inspiration 
created out of them a world which, underneath superficial resem- 
blances, showed signs of an essential difference. His political 
theories, his individualistic vision of the Human Millennium all 
influenced his poetry and differentiated it from actual facts of 
history. In several of the characters of his poems we discern 
the typical hero of the revolutionary movement, with his hopes 
and fears, his enthusiasm and bitter disillusionment. But even 
in them we observe characteristics which are more in conformity 
with the ideals of the poet than with actual personalities of 
history. The pacific tendency of Shelley’s thought, his predi- 
lection for the doctrine of non-resistance made his characters 
tolerant even in the midst of popular frenzy. They were never 
carried away by the swift currents of thought prevalent in their 
age ; the passions of the revolutionary movement could never 
touch them ; on the contrary, they stood steadfast in their convic- 
tion and always sought to guide popular activities into channels 
of ordered progress. In several of them again, we have the 
shrewd suspicion that the poet was expressing, by way of 
contrast, his considered opinion regarding the excesses of the 
revolutionary movement. 

The years 1810 to 1817 marked the period when the influence 
of the French Revolution was the strongest on the mind of Shelley. 
The numerous references to the movement in his letters and 
pamphlets, the many critical analyses of its merits and defects, 
its mission and significance, that we find introduced by way of 



warning or encouragement in bis Addresses to the Irish People 
or his Proposals for an Association of Philanthropists or his 
Preface to the Revolt of Islam show that he was, all this 
time, under the influence of the revolutionary movement in 
Prance. His youthful outbursts in favour of regicides and 
enthusiasts, his descriptions of incidents closely approximating to 
events in France, all point to the same direction. In fact the 
Revolt of Islam is, to a very great extent, the result of his 
studies of the French Revolution and as such marks a distinct 
stage in the development of his mind. 

In course of time, however, this great influence gradually 
passed away from his mind. Contemporary events in Europe, 
especially in England, became too important to be over- 
looked ; they usurped the most prominent place in the imaginative 
world of his poetry. Shelley’s later poems celebrated the libera- 
tion of Greece, Naples or Spain. The efforts of patriots to break 
off the shackles of despotism in contemporary Europe inspired him 
with glowing verses and it is a very significant fact that the 
only reference to the French Revolution in Prometheus 
Unbound has little organic relationship with the development of 
its plot. Shelley no longer lived in the past ; he was now an 
ardent student of the present. 
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^f^tfl CT 5rr^^ -o-H^?! ~<iFf?'?rt f^^itrs 

5^fk5iii I ^mn 

>2tfff% ^'t,TrtC¥, (Sit '^fw ■^4 

5rtg4f^^ c.'S^fw-Ji ’'tt’f^i'T >2f6tf^« I c^ 

'«l%<5ic4 ^1 «rti:^ I 

'si% cH-^i, 'sqtf^ -f If lii^-^n 5ft?(4t^ 
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^ 51^^ CT '51^1 n^*l? ^'•SR Rl I 5l%i5t^r® ^z^~ 

'STWw Rtw tm I 

^ ^fi] ifl «>^ II 'SItf^?f &'^C< I 

tKIr^ ^1^*1 (71, T'S cw^ >2ff ^ c«m sri, '*ft?!*t 

C'2ic5R i 6€trr>t f^f^r^tc^— 

^ >Riw 3RR51 ^ i m I 

5fW ■•^Sl (71 (Tt^^ 5lt^^ RCSfJ >2ff ® '■ C'2f5I 5?I ^ I 

<i(^R«itR-^'’»iFiC'® ^®rR^ — 


^>50 1 

tile's Rrg,^T I 

C'2t5| ^U sRft ^ II I 

^nt>IRi I <il^ W5I^, (".^^^*1 

("Slfte. A¥\H) f^’C^ ) 

^t5til 511^=11 C‘^k ^^tR £fRtR ^'R^tCfR I 1?R^W5 ^C?— 


TtR*!-- 


flTPR RT®^ CR^ RT^gR RR^ftRl 

RRR^^'®!^ RfRi^ I 

RCRJH (ilRpfR^s(?n I 


£ttf ^ R?!^^^ Rt^^TR RtR I 

f^VR^T^IR ^f«r R? (19^ I 


^55(ilR Rtf% RRt'W R«tJ, Rt^, Rte.R^ '€ RfR-^^R 

^^«.->5rf^ C’frftR ^RR^R’RRR ^ RRRCSt^ I CRR'SR^ 

Rt^ 51'SRl R'tRR Rt^CRR Rt^RilRi' «tRRtRt^ 



12 


M. M. BOSE 


’Wfw I ^ 

nt^[Ws5 ^ 1 ^ (TR “sri” ^#nii 

^?n?j ^jc^, ^ 

^ri, >f«n 'STff^ wm 1 

^?i?rtf^55tcsr<i 

5r#r^ ^«tl; >21!% f%, 

<21?!^ I cii^^ tilfr^^ ^rr^ti-^l^Tf? 

^'VfH^C^ “<*lRfi|^”, m\ (ii^“s 'sM^ 

“f5^t#i'ff^” ‘^^RTl ’rr^t^ C'2f5iroii (ttRc^ 

^ I f^i >r°s®§t^ ’srt^^, ^'i ?rff%c^, 

^^sRsi ^?tC»f?l C^tn 

1 

^^•^^ 'siettf^ ^5i::?rg, 

^«i (ii^ c<2t^‘tW3, <ii^i 5T?r®T^ 

^5(f%?(jf%> I 

'srl^ <ijt f«f^ ^ 

“'jq^itf® wi” I w* w '®i'2nf^'®, ^r® 

'Stf^ t£|^ 1 

^ »r^ is][^ ^%m\ ^\i\, ^Iwf 

?^5Eiti:f I f®f^ ¥R”, “Tf^-^’ti, ^t^m” ^^Ti^ft— 

51TR ^ ^ I 

Wifi’ll ^5r?sni ^ ^ II 

■sl>l®'>9^t<l >5f^ I 

W\^ 'S '^'1^ ^TtCJI ’tf^®, «lt? 

^«(t$^ 5ttR 1 

^ ^ Wl ^ sn^l I 

i£i?i» ?it*rf®^ wi I 

w«'«if®<t‘i I 
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— 

^ '«rt^ ifw^ ^ <2fff% I 

^4Wic>ra *1^ I 

iltsfl - 

C'2iiTi^ ^11% wtc^ ^ II 

^^my{ c^ 5it^ =rl I 
^ II 


^t^«| 'Sit?! ^ '2tff^ 1 ^fkpt'5 '^it'^lTtUS'S 

'srfsi^ “<F«f1^ 1 'SliR'?? 'Sit!rr?=^n, 

«it^ ?t5fl 'it^rt?! »t1%5^’'n 

'5lil^ gsflt ^3 5l'®t?! ^5ft?I 1 

ti]^s i#t^1? ^5t?l I I 

^ ^cT«l7r^ ^^^\ nt:? c^ fij^tw^ ^t5i^1 

Matter t£i^°s Energy ^ siR I Matter 

Energy (i)^ fW=l^ 5fq^| ?ttr^, f^Mtl^l?! 

>rt^ I i ?r§>rtc?i 

'srte:— 


(71^ c^ 5pt5 tw 'sit^'i I 
'sitf^ ffe's ^ 11 
^ (71? ^rtw ^■^ I 
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(7Ttf^f£. I 

>l44fb'St^W >rr^t«- W? II 5lC«fJ^ I 

f^f^^rfpi 

Sl^¥t51 II 

’1^5it?lt*fT S|I*ff?I 1 

>2tt?F^ C^ ^tC’l II 

f ?p I 

Ff?|'$ II I 

'SrtZf,^? I ^t >i]V5t ^51^ ^'Sf, ^ <2rtf%C^ I 

5T^m!:*l W’f«,5n:sfi 1^1^ i 

<si^i II 

I lii^ 

%Ttr» ■s'®rv±tt's«E:^ 

f^m*fi I ■2j#5, c<£rs?^'t?ii 

^5|c^ 5F)^ ^tif I ^ f^rtw^ra, f^- 

C'Sfiicsa:® cwf^ ^ i 

>2^*1 srf3 C<R^ I 

>r5w®'^ i5p? I 

'51^(5^ f^j ■*{^ <51^1 cii^ftc^i I fr^r¥t^«i 2tr^ 

'®itn — 

fi^sj 2f^fe 'srtr^ 5PR^ i 
^Tt^J-^^Cil ?[r3f ^ (71 II 
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(ii^s 'srtrf — 

f^m I 

*fc^ <£^ft^ 

>2^511:^ 'srf^-s c^ i 1%^ 

^tf^ c?f5rc5T^ ^ ^rf^ CT ^ b[^^- 

sic^ 2rtsfr^ c^ (ii«tli?( fsi^ »fc^ I a 

'srt’WfW’tW ’IHm 2tVftil ^^1, c\ 

ca^ ^srf^ 'st^tc^ 'Sf-jirfsi srtt i 5n?fiR!t^1 

c«t^ vft*ff^^ ^ c^piwflra 511 

•ii^ftw f c?i3^ 2ffv^ ?^:mf, cwi 'si^fi^i, 2ffi% 

t%»f^*i ^ ^-siiiir^ «tti:^ 1 c5t»ii (71 tii'jftrst 

f^^W%[ ^-^511 '®l2|t>#^ I 

^ i ^t'US »fl75f^ ^ 

‘il't fw«1, ^#fi75Cf5I (71 

^^-ftl 5lt3 I ^^-itt— ^fT— I Sft^ 

^w\^ efift^i srfRi^R’iirii-'si::^ >i5?tfwR ^#f5rt 

'srrrf I R^ntR 2fm ’^tr^ “^ft” ^rlw 

nRf^ wffM 51^^ ^1^ ^tcf I F^%1 

1 c£l®f^ >t^^€l?l ^rfSTi^^ C^*f 571 I ( 

^51 ^SOW R^^*! 515t*n7ra ‘>iwfr 5tR?F 

«3^?i:^?i isv — 'i o o ^ (sr^ I ) 

Rp^ nwtt ^tTTi tfl’^ltlTl 'SltCS^tSStni 2ff7S 5^7ltff , '3t5l 

>|i^ f l p7 H ’'fw I >t#ti:<5t (71'*n (71, C^R >I5f^7l1 ’iw 

»ti7R?i c^ 5TR]1 RfR I R»fM#t Rp 

^ sfsfR^s ■'«i^-Rwiisi? 'srTiTitFfrR R^, sr^t'»rrR 'STt^itDi^ 
>2fsfR ^gmtiTra R^ 1% ^ti:^ 3T5 R^ri cii^ *|5ftt ^5R ^RTHn^i i 
>itf5^-’tR^'f 5^.r® 2ri5tRf« 5€R1i5ra ‘I'bd- '« 

^giTi tii't Rw7i?i R^^ 'srtc^rRR '®rR:^ i F'^tRi^ra 2trsR 

^R i' c^ct»>i — 5fR «rrR (R 5^”, '®i’^t«, spr ^ 'stRith^ 
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I 5it3I, 

■*rt^ >i^fw^rr?il i ^ S'Sft -« S'S'^ si*^ 

n*t ^tt?i ^jNH 

'ssjt?^'« I 1%^ t£i^ ^sin 

C5^ 'sl^’T^rtC^ '2r*?n I 

^ 1 lii^^ *ft?i‘n 'srfr? ct ii\z^ ^<s 

>rt5Hi sfc^^ <4^ 5it^ "51^ 1 (ii^^ '5||^ srt^'tl 

c*tH*i 'tt?t^ ^tf^ c^'^R (?i (ii^n ^tprr^ 51^ 

>rr*Hr?I 'Sfgjtgj ^!if5 ^ ^rfsRft c^rt >1^ 

tii^=Tt3 ^li:^ I ^ (ii^“., 

(7i»R f%*f^ ^feri >it*Rt'« c5i^5^ 

51#^ I Jitsf^rR t£i^ ^ (i)Tx ^M'Q 'Stt'ffw 
I nil'fRR 'ffHT^^ ^Tt^fTl >itSRl, Uw\^ ^’#-C'2t^‘11, 

I '®rr^ >£ff^ srfsic^ ’sf'stwt^ «r^, ^‘i 

(71 *f^ C^l ti|^35 I cm 

^srtntsi ws<s\^ c<2foi^ mrl^l m-at W5f«,r^ 

^srt^e, >rt^?i*fr I cfi^ crn^ ^*Rft b^Rs^ 

31?f^ 5#f>£fsft^( f%:*m I C^*^ >1?f^7l1 5117$?1 ^(Tl-^- f^^t^t'Q, 

^srtFR-^^c^?» ^C5r c^^^ c^ cii^ ww t£i^§i 

*rR‘t1 (71, (tN; =^fw¥l ^ 

•rt^ 1 1%^ tW ^5, ^?i*i wiwijft'^', '®tt?( 

1 ^ ^5?-m5Tc^ >rtf^ «!ft1wi'« 

m*t ^ I (iiw=( 3?t^ 2Tt^ Rfflrai 

4'’ 

^i5c#?i >it^T miR ^ 

'^’S ^ ^(7(?t cmtf® 'STtn^R 

I (TfNi '<3 1^5% 1^ c£|^ 5f?|c«f^ I 

8 I 5(18'^ = fT^m i5fR, 5€WilR?J 3rt!Ht?l TR ^f%l1 

i2ff>l1% ®T1« I '®JCJ{^ ?tt’1lRl<(‘1 *T(7f ^5t?l ^CP'»f ^ m, 

C^R ifIRtf'R’ '5tC^ 3i^R ^'Q'?rt m s(t I ^'qRRC^ 
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>rt*RllI CT *f’SF 'SMQ '£tFt? I <s![f^ 

^TtR 5rtf% ?rtfl I =it^^ f^'« file's ^ ‘*rtr¥ I <i)^ 

^5ft? '«ltt«1tlRlll I 

<t 1 ^itfw I '®rt1^ 5'<ftvrt>n:^ 

4 Re'S ^#R^5C^ I <^ CTK *5^ 

^if^ ^ ?rf>ir^ w?! 

f^<lt^, W»R 'Q <S(^ 1%51WR c«t^ '7p{ 

<£1^1^ I ?IWt?I 

*fc^ ^ I f^nf^ ■'Siw^ ^ 

<mx ^'Q '^‘<f5 C^W'Q 1%fR »I3^fsr^l ^’STl 

511^ I <Sit 1¥-ft>l 

>1^^ 5rr*Kt?t ^rf%l ^ ^ f% ? 'SfR^ 

‘il^t 

f^ C^t '^Rl f^>l ^ ^ I 'Q 

f^sf ip[t^ ^nt’*tjt5i <sit cvfc*i *iw 

15'6knR?l ^5R C^ sTt^— >t"«# 

*Rl ^‘«rtf^ f^ CT ^t«Rl ^5lCSR^?l 

^r?i^ f^tn I ‘ii^ >r^ >w3it55 tRts^rR mj i2f*?fiTi^ 

Cff^ fefF$ CT F*»(®rsi ?Ff?| CT >r*R^ ^^Te^TR flcsT^l ctI W?[ 
5R?f^irl *R^ %I I 

^#r5ii »tf^, <ii^*s 'lt^'« ^ '5it’?t^i 

c-sr*?^ ^^11 ^wc»f 

I C'£R^fRF *n7^<l '£t'«R CT ^b^ri)W<l >1^^- 

I '«RS'<1 '?tPl C-Stl^R '£tt%^1 I 

wwR '« t^if^ <itsrtf^%n ’t'N f^ 

^ fl>rtR ^rHf^ ^sm b^-aiwwii ^ ^ cwz?^ 

srt^ I (ST? Pif^^ 

>iC5r :>'55®<» Sl^tRf i ^t£i^ '£fFt1^« *f»^ 
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^ ^ cw >1^ »r®t^ ^ ^r$ 

’tftn 5rt^ I >2tw*!^ ^ *TlTa I 

>i^f^^ l >itf%c^?i 5tf^ ^ 

(?l, >1^ 3T^f^1 ‘Stwtn^ t5^'a/8(^v6l^®?l C?tt^ 

Sfc^ I (Sf^ >l5lw^[tw?( 

'sm 15 iti, c?tt^ 

^ i <2tf^n^ ^ Cl *5r^'5sf^ 8f5^iic«n 

^ ?1^ 1 '®rt5 tt^ '2tFt^ tt^w5 

C^ ^n (?Ftl f^’-’?t%1 1 >lSTt^ '2rff%? 

^\lJ^ Jfi^fsRlI (Sf^ ef&lll >r5J, ]5f|'$1ic^ 

■?pl1 "srtif, "51111 b^iailcn 'iti "5)tj:^ I <Sit >r^ 

Tt5r*i 311^51 >2r^^"ttil Cl ’lii^ iru c^rti" ci*l 55>1 iti i 
1C1 ?f^ ciW It^l tl^PI 'SJC^ 

nt"Q11 It5 5r| 1 ir$1 3lt?l"55 ‘ii^ Cl C>2tC1?( 

It5l ^UtlC"^ «Tt"» ^^C1 I '®r5(il1 c-sfl CT 1^ "5t^ H 

"»litiii <211^ "stu "srtcitn 111 H, >i5f^5t5l C'Sicn 

Jltutl -215^ I SHT^I 3pf^ 

'2mi I "^tc^ b5"5?!J- 

“1^1^ fistnf^ <2ff|% SUsiii:^?! c2m 3rfii1 

'®t^ 1 3Tt11t1 >2111 '3^'« 1#lt1 f|51 

ii^, f%^ ^^1*1 'ific'si *ff^ ^ntm, ^ti dWt*! s§tdi _ 

^nt^Hl I C'2tWs1 ^’'Itm >2t1si <£11^ ^T51 1 

'«r$'i11 '«m^11 Ittti >lf%® C>£t1 3it5(;^ if^ST, 

Wii (il"¥l1 1^ ltl 11 I >il^ 

1C11, 1^ 1511 ^fl11 ^tt^l IIT^I 

«2ttftii 1^11*1 ^"5 >2titi n^cii I itfti f^, 5t^i iti, mi 
Itftl 1t1 ^5^ ^1%fl"5 C^JM Itui 2l5f^ ^^1t5 115 

1t5l1 "^5t^ "’^tsltl^ I "sm 1t55 1°sUt« 

^ Cl ^1^1C15 ^15 fl^ ^51'IC^ "l^lt^ T5l 5CS1 H I 

efU V 1^5 i^l" g— f ^iCHdi "5rtw5»f inif^ 5t^^ Ci% 



ragatmikA PADER VYAKHYA 


19 


>1^ iffst?! srtwji >3fn:si i 

*v 

F^tfffTC^ CT >15W ^wcsra 

cm C«t^ Sf^ "srt? 1 ^ '3s.*tc^ tfl^ sfT^il 

1 

^ I ^Jl1% I ’itSRt^ hft '®W, 

>lt»f5f1 >P1<51 ^t?lil SrI I 
C«l^ I '®l^, 

hft, ^’tt^^fl— bqft ^’tt^’fl C5f% >rl f^'fl >rr5Rtf^«rl ( 

?l>rt^^-^ iRI8 ) I pR'S)1?C'» ^tCf— 

(il^^ ^*R ! 

^5| ?tt^^ ^ *rtC5[^ f3i5¥tTt-«->TSl1%5 C\ 

^51^ ^— 

W{ I 

^1% ^tl<l >1^ *flT3 5tt^ II 

*rti2if%5 511151 >21^1^ 1 

‘4' "^*1 ^ 5115^^1 (il^N >Rfl^ ?rf’t5l^ CT ^»f%! 

5lt5l ^1’tt^’fl *fl5[^ SrtfsRl^ -SfC^lt^ 5(1^ I 

C'2fr-q? ?tc^; tiit ^I’ltf^^l '®r^^ 1 

j[^?i (?rrc?i 1 

1^ ^iw] ^w1^ nt^'s 5it|% »tf^ 11 ^srrf^?! 1 
^^fSTtn f^-«f%5?i Tt^i 5it^, ^ri%i 

5f#5 “^■5fi1wl ^<fj1 I ^ 

C-StsflJl^-si^ttP® f^lf^ — 

f^ ’1<?f ^'SpSF ilt^’ll m 

^t’l bm ta JTl (?1 <R I 


'5r$(ii^ C'2fpi?i ^ I 
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'5rf'3l ’rT’i^ 

^ srt^ I ^1wt5tT (Mil'S}), ^ ( 5.iio ), 

( il^n ), ( 'SIMio ), %5l ( 5.I8V88, 

8li^, ‘WK'i), Mi^, iilft'S ) ^ CT t^- 

’gt?I1 "5^1 ^ ^ Sfl I ^lt3 3'^CSl?! Wt?l1 

<ilTs «Tt« %5l ^ 

(^??VftS ^S 8181'Ss-% i8, i'l; ^ 81ift ; 'Slil'©, '>5RI4 ; 

fHrS ‘^l^'SJliL; C’^l 'Sly; ^ ma, ^y; Sl^.'S, 

Mitt-i^, ) 1 til^ >r?F51 >5J’? f^^»f C^l «TrU5?? 

^1 ^ ^ ; 1%^ C<2TO5 *11^ 

'STOT «Tt^ >£f^t^, nt"#! I 

c^n'«f^bfe4lc^ 'srtr^ — 

^ W\Vi C^51 

W5 c^\ I 

C^tf^ >tw1 ?Fff^T ^«l 

mi ’Ttn II 

— 

^rl ^ ^?i 

'S^XHC'S w^ SR I 

(71^ 'S135?(^ 

C^ (71 ^ SR II 

1 ^=rli:?it^ I — *f^ i 

5n*mi'ts5s ’Tt'Rt? ^1 -^us ntrin 

sit^ ^rtl^ 1%^i1 ’S^ 4U, ^«.^fc?i ^5t^r® (?R^ ^srteit*t 

'srW?! CSR I (i)'^ 

'®l?J ^?l S(*$ 3;rR 'STtOrfst I Jl^dW^Tl s}c^ 

>risRt?i ?pi '®rWR ^Ff^^rl C'Sfpni ^ 

u^^iin m '2fff^ 3srt58(7rni ^rtI i ftc^ 'wnr? >£tt^ 

^««>ni c?fl:^ (TiJTtc^ srfw <ii^'srtsii 
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'srtJSTtf^ I '®rr?rff%‘^ ^- 

*rh(« 5Tt^w^ c-stc^i^ 

t? I 'at^ f% C<2fC5l^ 

>2t^^ »itii c?(c^ ^ I ^ ^srff^ #91 

^ Tftus I '$t?i’^ '®n3^1^- 

>Rf^ 5R, %l^ WSf'l; ^f%u$ ntCilsi c^, 

'SRJt^ ^'$'« ^51 '5llT^ I ^tr# ft^ ^1 

'®rtrf, f^ ^c# iii^° c# #U5 c^ 

^^*1 w ^'«R 

(i)^^ ^Ttr^?! ^rf%?i -m.^ i '®r$'ii'^ '2f1%^ 

#!:^ I 'wm ::^ ^f%r5 ntf?n:^ 

(71 ^ ^n (ii^s '5jr«j^*i ^<t«- ^srr^t?! cttW^t^ ^c«t^ i 

tfi^?iicn ^cn? #i:^, 'spTs 

#c^ I 

'®l^'^r» 5^ I # 3Tfsfa(t^ 

fsrf^ Slt3, m, #1 ®1^ 

'®rt? c^ 'srt^p^Jrwl ^Tt^ I ^t*ffR^ ®^ I 

(il^ I 

-307? 'SItCf— 


^t^R, ?R ^Mr*1 I 
C3R I 

(.# 5Tff^ srt^ '5lt>»R II 

f^‘4t^ (71 ^t^rR C-m ^srt’YfVR ww ^ 

b5®^T^(:n w^-if5*i I ®^5? srt’jRi:^ '5rr«R c-sR 

^i%® 5(r^, c# sft^'fi c3R-Rt*Rt<i ’i''«r i 

tfi’R 5T5%it^ ?p? ^f^tTR '« ^n Rt^R ^¥%r?i it(7Tr^ 

^C95( I >(5!w?ii ®tf&^ ^c® RliRtnRt*Ri I ’W 

'srfc^— 
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(71 II 

^<rs. n%¥?rl ’f^i Tfci^ wgi c^sH n«!r 5?7i, ’rt^rc^'Q 

ftn ^ '2tm?7i I 

'^°<^ ftf-9^1t^ II 
C^’^tiTI (71 ®^T 15151 I 

n»6t«< '^twtc’i c^t^i II 

^C'Of ^W1W (Tlt^ I 
'®r^ ^ ^1 ^ (71 5R II 

^^3 — 

c^p{ 'Sfm wus ^li m I 

CS\‘>\ '$tc<l ^t»f7I II 

'®iti:?rt''f f^1% I 

^ M3 '^^^ — 

^ ^ ^ I >15®?®^ I 

“^9” 

“c^tncil '5(sfte, ^n, ^ ^ 0^21(71^ 

M3 »rt’^^ ^nc^’f ^c'® 1 

^ srt I f^f^sf ntf^ msj^^ 

^|]75 'sj^ilfSefTI Win^ (71 

I R‘^'qR«i1pi — 

srsf’a? iRn-^i’fc^ 

W7T?| 5(ft ^ I 

'tt?i ^f5nil 

^Tff^m c’TW-'^rt?! II 
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(TTl’t-^’tf 
^ II 

'S^W 

^ ! 

CT CT ^*n-f ’t 

dt? II 

I 

sft?i 

^t%1 II 
<H'^f 

(i) I 

c»ff%r.5i ^ 

C^1 'SftliR I 

-nti^ I 

>£fT^ II 

^ wm ^Tii:?t(:n?i i wn 

'sn ^itf^ n1i«T(’t ^«Rlu 3R( I ^fiwi 

iR5, ^5t?i cf\t 

’It?:? I 

V 1 5iw, f '$^1 

1 c«tR'»l>i>r5?Tt^ "srtc^— 

Ff^ ^?Hr 5(f5 (i|?|f5 ?tf% 

c^ cf^ I 

F'^WZ^ni lil^ Tto “CFt^ ^S|” f%f5r^ 
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'®rtc^’i >rt«HR >£fw^ 

(R >lt*Rl ^«!|1 ^ 

5R, tR*i '®t^R» n?i"^R?F^ 5ic^ ^?R ^ I “jr:^^” 

W® ^#^1 ‘5R*I I 

8 t£i^— hft >(t*Rt^ ^®ri 1 ^ 

nR'SIt’T RtC^H 51t*RR ^■'Q I 

^1 -5tc?c® 't®TtfW I = ; >5t^=^S 1 R'^^ReltW t£|^ 

*?R^ ^RTt® I 5ir$— 

'®l^ (515 <Sit JE^iT^I 1 
Wl^Z^tUS ^R«ftil c®®^ R*t7^ II 

“3TR^^” »Rf?t C^tM ‘RR ^R I ®RI ^ =11^ 
>i®?ic® c^ a5®Jtt(R 5wr ^1 ^51 ^ 1 

Rt^°t%®R RTR— 

b®^«. W^«.»R“s ^^Vt®05?(tRR I 
®’?rts, 5B^°v nR®i^J ^5®=3J3S II 

^ ’tf?l®Tt’t ^Fac’gj^ ^at?i 'S^'i ^'Ir i 

^F®=31 ’‘R'fR 5#® wf®® 1 'SR®- 

?i^rR%:® ^srfR — 

^^®^ '^'1 C^ ■<Ffe® ^ttR I 

R®5? ■^^R ®tR 11 

'Sisfte, (.b®]^^® #RRltRF Cb®B ^^?rR I f% '«R’?1 

(i)^ ^b®9)?rf® ^ atn 'srtR— 

R®Tlst^ bt’T ^R W^^^ I 
^ ^ ■SIR^ =«rRit^ ^ C’Rl II 

IJR C’t^ *Tt^ CF®iR I 


^ 'Q 51t^?I "STWR 5it?l1-Wl ’Tt^ 
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SR <211^ C5^ wpjTi (ii^ C5^ 

n?isrtirf?i >!W«. «Tt5 ^ 

^ >21^ ^ II l^’!Fr<-<2f^t'*rt^ i 

♦filSTNlI '^RIl ^ 1 ^5^ tfl^ 

=frf^ I f^^|Ft<-<£W»rt^r%« — 

5€Wsi fwtnf^ II 

msrtspsf I 

(il^ >R ^ '®^S^ II 

i/i^ C5=it^ ^ 1 %5t?ii ’5r'®t-«if>i^ 

'tr^t^ liTt’^trl ^C®?l 1 R'€tWt>J 'Sfffs ^3^ fIcsR Ph\ 

'srTsRd wtf^sn, 

lil^ '®l< *i|^— ‘W’l '5’^ (il^'s ^ 1’ 

C*nt?t*Rt sn, 'SjsfR ; 

(iiw^ C5;'®srrc^ Wifj Tf?Rta c»f'S?il i 

^sfttt^i ^t'^tJl OT's^ sjttr® I ( l^-*ftt^ ) 

'SRTRf^ff^ I 

^'2it‘tsnRi:^-i^p'ff^->Rft^ I 

'»I^e. filt*l, 'Sintsj, ^sfR, sRR, ^ t£l^ '5rt*nHw ; sRS, ^ ; 
Ff , ^‘f, STtfWl, fwl, <Si% WtlRfeg ; tfl^? ntf^, 
*ftsf, *tii. ^ n«p ^<3*pt 'sR^prf^f^ ^ 

c^ I ^ ^ srr?f 

^<te. 0T5 ^ '®ltli1 >2rt%fl^ ^5t3?t^ 

sHpr ^18 (?*R ^ 2?^ ) 1 >it*vC'«frs ®rtr^— 

4 



26 


M. M. BOSE 


('*1*) I '«I< c£l^ C^ ^ 

c»rc^ 5it«R ?5 :t[ 1 

^ I 

(?fj^ ^«R II '®rt5(*w-b®?R I 

'sjtn liiV^ <rt^ttf^^ — 

I 

f^fttf^ "# 1 ^ 'stc?! II *t*r 1 

^¥tci C^ ^'51S9l:{51'tr»^ CTt^P?Tt» m I ( 
'Sftr^Tt^^tl I ) GT^ '^% CWl ^#Rt<l ’«#t? 

1 %f%^ "Sltri ’Tts I 

■R^r^l^TtGi c«it^ ^stfir^ ^ lii^ ■^’*frl c*rQ^ i 

15MC15 'srcf "^si?[f¥ff”, >5P? 'sr®(i]^ 

»rr«Rt? ^ ^sm c*r'«^ ^ i 

'srlFitRl ^srti^ i ^ »rr^*i 

^5tfs^ >rt*Rl, '5R?n:^ 5frf? <ii^^ 

5#Rri wtGR 1 tii^n «rt^ii c’tN*! Tl%?f 

^ ^ CWt 'SJ^, ^ C’tN*! ^'Q (Ti^^n 

^o I >if%55 ^1^ ^jtf^ I ^3^ CT ^‘m 

'®^ ^ I <il^ RtC'R '®WGl?l ^<£.<t% f¥ ? 1R’1^R«11 c»I 

50t'»trl c^'«^ I WR, srtTR, c»ft^^, csit5^^ 

14 ^ ’WRt't 1 ^>51 i^5re.c^ 'srM*! I OSTlW 

^rtGR 'srtci — 


(jg^si^ Sf^ ^sp'5J‘1 I 
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^*1, 5ic*5rtiR ^*1, 

^»i, ’^'!ac*i csrt^ "tT*!, 
c»rt^*i ^*1 i Iwtfw i 

li]^ ^ I ,£f^ 'srt^*i 

^ ?rf*fl-Fte ^ I (?nf c»ff^ 

m, ^ f^srr^f ^5^*1 

^^^’arrsi srtw "srtt^ C’tl, ^ ^\fk ’tii?i” i 

srt^ ^*f?i '®it?m*i ^ c^^s^rl i ?t«fl ^ 
^^lTs ^sWil "51^ ^ 

“nsfel ?rt«rM^ ^*tu5 CT ^ I 

(71 f=m 11 

irtsfl (71^ f m) fwferi fw?tff(7H, wsj 

'5rtWt5l 0 ^*\ (Tl^’l ^ I 

^rl^ 1 ?rtsfl-5te 'srt^nri c£i^ ^ (TTf^ 

*Tt^ 1 ^«f ^ ^5t^tr^j?i ^<^1, (ii^ 3Ttsf5rr?i '5f>2ftf^ 

>rtf^ f5l%5 1 

'Sft^'SC^ ^ Rm '^R (71 II 

^«. Rc^ wwi^ 

i£i<5» ^ ^51^ ’if5Ri-’tt?i 

^»^l 5T^ >rt*Rt?l ftt%, til^ ^‘(TR ^ WxITn RfS 

I ^i^RrTRI 5(1, 

“^Rtc«” RiRi'stwtn'^ ^Rral ’ifws' ^ i 

1 *fR"tRi:’tc^ ^^sjtR I (iit ’W’siTR =iRn 5RPlr^ ^ 
*1tC<( I scats' 'SWiI '«lt5llira ^rRtFR '« wR'‘tt5tiira 
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»ff^Kt5t?l_ 

cwrst? 

«rt? Tt^tFta ^ ^ ^ ^— 

<3^e. 'ipiPltR'®\l 

?WFtRl ^ ^ ^ *HK 11 
'Se.^ CT “Vff^®ft^5l?, ^X”, ’ff^'ltFt?! 

^rWFt? c«f^ I ^5ca?5 sir^ ^rfirMf^ ’«it?t«Rt^ ^rwl '®rtcf , 

'®’«ttf^ C’l’rW?! c«f^ i >i««r‘it'4> 

c«Twr<3wt? tfiTs ^ =ri, ^«rtf^ ^ ?rtr’t<! 

^ifiwi '$C3? ^ ^ '^rrtii '^rtFir^ '« 

»rt^*tt?rti’t?i sflwsi*! 1 

il'PltCil 'Sltcf— 

c«rM? m 1 

^t^l l*fl%®t1 ^ ^ II 

^rNW’t ^ luim ^frt>i i 
wf^'fl ^ ^^ftiTTt’tr t^rr^T II 

iii # # ^ 

w^'fi ?itc?f(:« ^ ^ I 

cilTs f¥^ 1 

^ vrf^«) 11 

'Mt®. ^t?ltr’t 3Tt«R ^ I >l«Lf^Vl ^$CS?( 

5#^ 3frt*Rt?i c«}^, ^t?i*i »f?i#r?rl-^ 

1^ '»r®if^ %?rt5^ ^ 1 iii^ '©ti^ i£\t ^^jW5 

^ srt^ 1 ^*Rl, <ii^^ 

C>2K*Rl »lt*Rl I 'Slt^ ^t51 Iil’»tl7?t ’I's#f< '®rc< ^ I 

Tr*Hi ^’num %w^pTti<? ct ^ ^ '$t^ 

51*1^ ’^#5(1 '5pgf%l 
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if) 

^ ^ ^rtif ^rt^R, ^ 

'si«!lt«. c-stRii 5it«Rl ^ 1 'srtif — 

*t?r#t^i ?ff^ m i 

cw 'srNf^n*! m 'sitCf — 

511, 5l1Wr«R^ C2fS( I 

'B{®(i]^ i£\% 5^ C>£f5I ^5!-^ 

^?l I 

"srti^Q OT'Sifi ^rl^ ntr?, cwi f^^^l^ni’T 'srti^— 

c«rrf^ ^ ■^^ wt^ 1 
^ '«f^?rfH sraT t5[»5ii II 

(?f«tt C’t?! f ?8 irtC’f 5H srI ; ifl^gi Wfe*l 

'srW?— 

vff^*ftw < 3 ^ ^t^rlw «ml 1 

(ii^°s wfm*i ^rtwc® I 1^‘5j[Ft<->2r«rKMt i 

^(ii^ <ajpwt^ ^id 'Sfff^^ ^?rtn (?rsirl 

5^1 '5t5ii:^ ^sTt^ti^ra csrft 5ii, 

^ 5rfe ntto^ '£ff ^ 511, am ?t*rr?i 

^ Tfwl 5^irtfl«i I »t5^ 51 :^ 

5^W— 


'»rr*ff5 > 2 ff 1^ 5 ^ -sff 1^ nf® 51 ^ 1 
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'®rt? •rtf^^ c.*iX CT *Tt?( I 
'®rr<»t^ csf^ ^ cTr««t1 ^ «Tt^ *Tt? II 

I 

iSi^X i£ff t% '®C^ 1 'S|^^5?ITMt I 

'sr5<ii^ ^ CT 

m, ^ »rrsRl ^ I 

f^^*t ( ) f«Tf^ '«rrcf CT ^ "sit? 

f^, ?itf^ '« OT’t*! fw^, wrH ^ 

( ilttl'®;^. ) I WS^C^'S ^s^— 

‘iff^'ifvfC’tr® ?rtf^ c?rf?i ii 

OfWW^ ^'Q I 

( ^I'jjR® ) cjEtti^ »irc^ CT f^sf m ’?fi-^*ili<' 
c®t^ 's (?rti^ wf^*i ^ ^ ^*i i 

vff^pi Ht’f csU’f^, 'srt? srt’f c^m i ^ ^ ct 

csmii (7m^ I 

f^sf ^jt^rtr:^ 'Sft^ f^ratc^ ^’l^s ^'s^i tTii i 
( ilt ^ <i]^— '®lt5r5§t5I 'S^ I (71^ 

^5^ f^n ? >ic<i^fatc^ '5rt^?g i >i5w ^wjtri ftl^ 

^^f^nri ^ I ^ 'srt^^ 'si«*Nl c^’t? 

’t^rsrt’t '^, <ii^s <2ff 1^ ^ cffwW^ ^ c^rtw?! ^'*r 
*r^ R^pr?i*t 5Tt*Rt^ •rW '2i4l< R'^ i lii^ 

^»fw»r m "'fRi 'sjRiR ^Rr$ i 

jrtsRR Rc»f^ ^’ftc5( ^ I 

8 n€jf^r$ <1^%^ wr^ '»rfz:?rrn ^t«RR -sTfs 
i^tcs W'S^ 3?"^^ I 5Tr«fRi ^t?rt^ 

c-sRTra 'stRrtlt ^ 'tHR^ '®^ ^5rfc?Tt1w 

^ ) 1 
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5'^’! rim 5rf^ 1 

'»rr*rtn »rf*H ‘ ii 

I 

(Tf TW?I ’tf^ ? 

;£) ^^rtc?i 1% m ? 

1% >rrf«Ril ^ - ? 

?rf%?( ^C5i ^tr?! ® ? 

?w?i •siw ^ » • (TTtr? II 

f% ’Ttf^l * 5rtf^ ?[f^ r 

ftw ^swc?! ’ff® T 

>m:*c I 

5rw?J ^Ttfe 1%*m II 

>rw*3y tow ‘ • I 

<i|^'«n '^fsRlI >IWt^ II 

3TWg> ?[fto f^ flw t 

toi^ ^ ? 

?r»R^ f% ftcw ^ ‘ * ? 
f% -2WW tofW ‘ ' STW ? 
'«ft^ CT I 

(wt ^ ftoj? c^ f 

5'4to WZ^ ^«Fto ’ '* (WtW I 

?Ff^ > • QS\Z^ II 


» 'iSWiT, J’b'b- I 

’ ?lfin;?| I 

’ mto, I 

' • %»I^, I 

> • ’I^I- ; ?pfe«1, 


• iil'^5, ^b-Vr I 

'’ ilf I 

* ‘ w Ttw, I 
ft’df ib'b' I 


>• 

% 


i X 

> • 


*tn? I 
’I*!? I 

%»l?, ^ I 


’Ffe?, *I>JK I 
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>it*R li 

<si^ ' ' ■ 

^ II 

<r?i I 
^ II 

^5^ ^?it<ri ^ i 

5i^n*rrtt * ^ u 

>rM^ >rff^ 1^ I 

« ?Ff?^ ^ II 

?if^ '®it5ir^ * ?i^ 1 

<K 7 ra '«rt^ ’ ^ H 

i 

'' ^fW II 

^t«*rc?i *" >rw^ ?if% I 

^ C>1 *11^ "N?^ II 
F 5 < '*lt'^C^ * ’ I 

f%c»ft<rt t%c:*tttt ^ II 

lii^ (71 I 
c£l ?P(-^pp C^Vft^-’tt? II 


» 1 itf%, I 
« <1^5^751, ■R’a; I 

' *4^, f^’l, I 

' • li? I 


«(f^, I 
•sit^T^, 

^ 1 ? 


V 


f^, ^ I 

I 
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I ■2f««r^ *t»r^ 5:^l[vrt^ 

«w ^P5CH, '»rr<i *trvf cw^ ^ fvfvlt^^ 1 

» 2 (rflt 3 c? 'sirsr^ I 

tfl-sR <2t«fJl (2r»} c?f tfl^ JPPI ^ ^fvs f% Sfl | ^tagtC^ 

'«f^ 3 gc^ '®t^ (ii^ ^ sTN'ai ^ sTi I «t«!N 

C»f^ ^ tfl^— 


^ (TTtC^ I 

?pf|<i c®tr?i II 

<sit nw? c*N n%^ ^'^'irfi >2p£t fw^w ~ 4fa^UH , 

fW ^s\m ^ *l€f¥ ^'^?rli!? i ^ 

'#t^ ' 2 iz?st<^ cwit 5 it 5 i, i£!^\ *f?r^^ ni:? ct 1 %c^ 

^5W?l^ '5lt^ CW'8^ I C*t^ ^ <il^^— 

(71 ’Tt?! I 

tf) c^^-’it?i II 

^ *rt^, ^'8 ^rl^ i 

(71 ^ ^ ^rtW5 

^ I 

>Tt«rt?i*i ^'OlvrtiJra 5rt?i-wf^ tut t'^WiTn^ 

^JC^’>F*l *(?n ^ (71 '8 ^^WlTRI srfsi 5ir^ 

^ 15^ (TTCH^ ntjlt'ltt^ 

'Sltw ^Ff ^1 ’ifSTi tij^ -swt^l ?#® 

I ^ I 
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^ 5r^$1 1 

^>iWc?i >it*R II 

(fi'«[ii <2f»t CT ^*Rtn ^«n 

^r^tcFf? irt’ftfwi ’iw? >21**^ nff^ ^cf— ^rrc»fr»f 
^^sjtfw,” *lc^ 'srWut? '®rtC5Tt5T *1^ >if«'R^ 

I 2t9r5i ^tr^T '«rtf^ Ft’fs srtR^ 

2}^^?( 54W>1 (5^ 2W 
^w»wR<i FfRc^cfR I 2f«ir?i 

CW? c^ cfll ’tW'Q Ff%C®C^, ^ (71'^ 

^'sj%*^'?i 2t<ifpj^ I 

‘Si^ 5'€WC5T<1 2t*t^Ri c^ Tlt^^ I 2fsitI5?^ 

fwsityrl 4%®!^— 

5rt®tf»t ^*tr? f?f® I 

(71 f®*! ^ff® II 

"^rt®tf»(” 'o “f®5i” '5t^i f% r nwllc® 

^Rc®c^— 


^®tl% "stT’Ic^ 5itRc^ I 
Ci)^ "¥1^511 '«rt^’1 SHTl II 

(7f^ ^rfe®c^ (71 ‘ij’rnTi ^rt^tRt ’^1^ >it*Rl ^flprtsj 
^ I 'Sft?! 5'^t>i ”<1^ f^®9l>rl 

CT I 

f®s? Re®!?! C¥ ? 

^^tr®^ '«rr®t>i nt'QUl (ti piiii tr^t^ «?f 1 t<R 
'it^t^l Re®)? ^R® c^^R 2 f^rt{( ^5)1?^ 'srte^ i 2 )?!?^? ®it*nrl 
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'®ltPTr5sll ^ I ^ ^^tT:ia[— 

'2f'^5? ^ I 

'®rt^ fif^ II 
^UtOl ^’f ^ I 

^ 15 ^ ♦rt'Q^ c^ CT <i)^ f^5w?5 '2f‘*rsi*§t “W’ “'«rt^” 

(iiTs I <£1^^ 

I 'srtn— 

II 

^?t«rl 1 

sjR^n 'srtfR CT ^ II 


'5^5(15^ <i|^ ’5ll? f^, ^«f| ^ W[^ \ 

'■Q m »r^ (Ht 

1 cf^ 1%:*t^ f% ? tfi^rtiR jer ?tf^ 

CT ^rr^ ^5tl^ (STm I 

'SRisra RtR c£t^ '« '®rtR^ I c^Ttc^ -^n c^tcsi 

^ tii^N 'srtR^ ■^, 'BTSifi^ ^f\\ 

^Q^.£rtwtz7i '^'s 'BTti::! i 
?scn?( <£ff^^!^, <il^ W to^»l 


■Slf® 'SfSf^ I 

C^I^ Rtf% 3^ II 

'srtf^ 5'^ I 


<i)!$^ CT — 


t£i ’tR c*i^ ^ I 

»(tf% ^1 II 
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FP ^ '»rr<rt?( 

1 5(tW ^ 

c^ (7?^ >i 4$<5 'srMi I 
RtR ^ II 

*R c^ ^ ®RI I 
'srstfi^ ^^Ftsrsirn ii 

'srf?^ 'srtrpF *t^ *r:^ I Rt^^*!, 

^rkr?i 'sif^if^ c>2fR I c£i^ (ii^rtR ^?rt*rli^ 

^ 5^trf, ^*1 f^ 1 

'Q c<£fR?i ^irsr ^rtJpw fwim Rtcf #Rri w ^ 
<211%^ ^%1 

5'QWRC^ sit^ >2Rl^ Tf^ Tt?l*l 

(TTf^pr^ lii^N c<2tj5r?i ^<it>RR 1^011 I R^cii^i 

^ f%5| ^ ^ '8 CSR '8 ^#srt5l RtCf ; 

^5t^ ♦nr^i? fjTspi^ R<!f^ (i]^^ ?i^ 

f3if^ Rfw1%* 1 ^*1 1 

^ ^^5 (il^ nt*#! I 

^TtMr »ff#^ <2jf^ ^^twrc^R, ^ 

RtsiC^ <2(1%^ C»Tft I 'sps«(t^ Ci)^ 

bTO*JJ?| ^ ^t^l I FfWt^ (TT C‘2fR?l <2lt^^ 

^?ll1^ 'JRR I fwf^ fC^?I ^Ttf^ 

»tl%! ^ 

^1f^ wm f CP5 'srRjff 1 

Rtf^ F|C< I 

R^e, c-2ti5r?i 'srRpwii wri Tflirl tg^ 

^f^^ltCH, Rt?! >I^Rrs(t?rl 

'®ll^i*n^, ^ iThftt^ ■•I’ffliikH C<2(R?| gff ^ -: j|^ I 
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'«rt5Rri ^*i%5 

®5t5pqt^ f^5tc?i'8 erra ^ i 

CT 5rfB5?t5pwf^-5m ^ f^*tt^3[ 1 

>mi^s I ^f^r?i wfv^ 

(5ic«fra f?if^ — 

fB55f%5 'Hn t^5l II 
'5rf^t°N^»f ^TtMt, I 

1M”nC*[ ^ ^1? II 

'5rj5t5^ ^ c’m CT '5’prtc^a 'srs^i ^n *ff^ ^ 

f&'a, 'sriW'tT^ts^^ I ^t’tlfs^i ^sita *rf%?i cg^ 

^«fi— 

^rtfe 

'®rtR i s^'sq^ 

^’WcsRi ig^ gt? 

^ I <g«R (?f'«(l CT cg^ *rfw<i stc^fj c^ ^irt? 

'2ff^ I W«rrsf C^ siOT^ 

^t?i I m *rr^ cw« ^sTt^Hm^r ^ws 

( ^C^tOT? sir'll® ^ ), ^cg?i 

c»rft I C'Sfc^ra eg-^ I c<2fsi^ 

^ 'Sft^rf^, Tf5l >1 “nC^’T W5cg^ “^WvCn 5lf^” 

>iirTtw^) *rf^ <2f%^ ^jm ?rt«(i i ^ ^-hif— 

cm’W^ «rf^'sC*t ^iMl I 

«r5tg^ >rMt smrtwf^ i (iii^i^b^s) “'$t^^” 

^ ^•i srral^ ^sw? TTag i m 

^ fiiwc'f f?i^ ^mn ’?fl ^C5H, tgTs '®t^ 

JTWr^J »Rt«f1 5?^ I tg^ irW^ 
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“srt^t'v fwfe. srff^'s (ct^-hi 

fens, 80 o) 1 'SltCf— 

f ^ ^ 3pt?t^ I 

“^cn^” '®1n^ iift*f fwc^«i '$t^ '5rtw3[‘f c<n5i%n i 

^sm— 


f&^scn nf^e. ^ ^ 1 

^ f^w°sin cntint^ntfe i 

( nf^w ir'is vQ ;&8 ®fe^I ) 

“yq^ifrl 1%®n,” I 3w fwtR 's 

iw^ t£|^ fES, (fnsst^^) 

'« ^“scntw^ nf^ >iwtnT, nt^^t?ri t£it JisPrtin^ f^i^ 

^ I ^(ii^ ^jtnrtx^'^ nt'QiH ct (^srt^ ^¥pn?( 

=^“v, >ts,’^n cii^°s '®rN^^n wft i t^t?rt 

f:(^f5l°xS85p 3T^ fR^Cf I 

^sppcnc^ %5i^n (11^— '2f*.t fent^ (T? 

fe<( ffeffe, (p[t to? f^, fs^ ^?tc? ?-mt?i «rtr^ tot?ri 

fR«i? c^ ? fe^? 4 Rc«15^ c?, '£t'«t^ ^t? R*f? ?1 'srtR^?, 

to? ^?T? m cnc??, 'ii?” f 'tt? ^?t?i ^*wrn? m ?icn? i 

tf)"! ffe? ntl? ntC?^ ^!f| '« f ?3 I f C?3? ^^?5f1 515., ffes, VQ 

tsfesen ;— ?1 ?t^tt 'sWs^sfsi I 

■irt^rKn? cit^ '®c^ 'srWura < 2 ( 011 ^ i ?t'9%^ '«i't?c^ 211%^ 

^pf^rams??, 2 R's to «rtT;^ ?to ^5fRi_“'si'tfir eitf?? #r^ ( <)w '>f? ) 1 

Ji^wi lilt ftitcs: tstt ^i?tT?fa I 
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'sltSfHf f 3 !f^ 

'srf%^jf^ ?ita I c^ <iit 

^rrsRl I i£i«H[ ^5rt5(?n ctff^ C5^ ^rrst^ 

'sit’OT ^ f% I 

lilt »fw?i nt?° (Tff^ ’tt'sm 

cwi — 


<s\ f^ 5 l ! 

^itf^ ^*R*' ^ II 

f% ^t%1 »rtf^ ?f^ I 

t% ftCW ?(W?1 II ^Jtf^ I 

<il^ “ft^” »f^^!t<! ^WC’f 'STfSTt^W?! ’fw 

nt'S^I I ^TtC^I t£l<f «ltsf1 5I‘x^^>5r? 'sriTf , ^ 

^nf^sT, >2re#i'® I < 71 , C5tt*tt^’^ 

'Q )j5^w.w^ »rt1^*tt^ ^5rti:>R 1 

^ 5 tr$ CT tfit— <£f« 2 f 3 r 5 s 

^i»nzi-jt5ifiF5 (ii^^ '’?iw 

#t“N *f^ 1 

f^ 5 ^ ^*rrf%c^ I #t° <s,i[ ib- C’lt’tl^ 

#t C^ttfWt^ I 

i>5t '«j?p^ #tt a[5is f^Tf^lI® 3?^ 1 %:^?I 

5|i:*fJ f®i^'^C® ff I 15s,*tC?l 81/ ^’WIM 

5RS ^SRfPlt^ ^ •STfSI 

<£n^ w?i°s ct ^*t's ^ fw =’^— '^fwsi 1 /^ 

' 5 ^c®J^ ’tt’Tflr® 'islt ^Fferl ^ 1 %® I ^l%fc»f 

<2fn^ f^if^ ®w:«fi 

1^grf>i I ®«,*^ ^c<p B'fiiasf "sr^w- 

^ T^® I C’tt^tt^t^f^ ^ w I 

‘Sf5^ >1^) (il^ t^*l l^lf^ '“TtT? I 5.* 
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^ «tvrs I 


*1 *f jsr 


^ J4%'t 


nwsfj < 7 \ '^4 '^rtCf 'SW? i£l^— i ; #t*s 

^SIS = ^ ; C’ttntsi ^= >v ; ^'“ = 'S ; ff = 'J> ; 8h^ ; 

<3*1^ = ^, lilfW vstt ^STtC^TtW ’IWSfl'Q W "5Tt^ '®lt«tC^” 

^ ^tif, <ii^N *tr^ ^s 'siUf 

^ I cii^ ^wt?! ^ f% ? ^ <5fc^?i Tf»f5q csttc^ ^sitcf — 

c*rl *(rt^ iPRi^ ^»?rt1f^, <ii^n sfrt^ ^3]^ 

C«Tt^ "SPRI ^ 1 ifi^» “»tt^ c?tt^ 3r^) 

'srf^^ ^ 1 c?tt^^ I^Tf^rs 
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tel ^ ? tert^ '« 

■ftel‘'2!5^ niPT^ ( >i^'5^5ic^ I^IC'SJC® ) ^ICJISI CT 

^'^e, cm, ^^i'? f ^ ^5^ I 5 r:^ »rt«Rt?i 

"SRpRc*! tel ’?fl tetcw I 's’ffH ^It^iTfni twre^ 

Wt^ <ltf^ ^ 'SI?*! ^-^ilnsi I tflTs C^’H^ 

c^ wfM ’Tl^ ^?itci ! '®rt?i wrt^?tTO ^«iw^ 

^*17 b^^fra I ^$Tfs^ C'StWa ^ <£ 11711 ^ 

wt W^, tei:^ '2t*lt^ WTO 

cm, mt ^5M?il 'sif^ *ff%* ^1^ sri ■•^#?il "srTsptf '« 'spritri 

■SlTlt^ I I 

'« ^51771#^ ^ >prtw flq I 

^tri— 


'®l'£ftf^ *l^»l W* 7 »l I 

5R«fT^ 'Sl^ I 


— 

^spT»l iii<^>'3r»t 

C^tt^ «mi I 

^ II 

m 5lt I 

ffK^ CT ^^t?lflW ^ I I 

wc’f f% ^ II ^srtwbwi I 

wcii^ t^s5R*vfc^ ^ ’qtte ^ttia ct c*i^ wt^Ti ^«it1^ ciit 

*7?5iTO ^ I 5 €w^ 1wt>ri ^^fte%cpR— “ f% 5111^ 

>lT*RF <?7l ? ” ®t^t?l^ (71 4l»l^'8flf^-*l*lR'* 

6 
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'srtciit*i >rmi 'ii'«rn?i 'srtr?rr*t '®rc< (?f^^ 

i2tt*t(2ff%^ ^t?[ WlC^fJ f^*f ^’?1^ ^?R1 I 

'siM’t ^ f^j?i =n I 

<rf^ ^-f^rf^ <^eiC^| ^tRI 1 
C*rtt^ II 

^!rlft% '®it5ir^ M 1 
?c>ni '«rtff% m II 

'SJsJte, ?rt ^5lt5lf%!^ ^f%?( f^ ^ I 

c9«iiw ?rf^ '« ?>i *t^ i '2f«fc5i^ '®rt^ 

(?ff^ «il^ CT >ic5? ?rf^ 1 <sm 

^rti^— 

^ c»ff^ wr^f c^ I 

'srtf^ w\M‘^ ^1 fe ^ exit's II 

’?r^ t£i^ 5ttn II 

* is%^ % — bi wa ’t'Wa 'SRWp;a^ «»§! 5rt^'^'t?j< 5t?«i i 

’ItaRi ^few*t^ ^J^Twa '«i^‘sfe ^al c^a ?a ^tal ^ifa^sr^ ^atc5 i 

^ai^a'stca 'stor^ ’nws ^ i 
5tw*(J “'«ilF^^*|Twft firf^ps 'srtr^, -siwsf^ ’t^RI 

«o§i ^ I '^tfjf^ ca, “SR'.” '8 “’?t^” '2it,'»jc.a>^ ^stlSr*? ai® 

a1%l ’f‘t^a i '«(«f5 c^tt'tt^-TOia “Tf?1”caf ^ 'si^a afel “'5(lt?*rt^ 
c’rtntin-lwl” ^tT:5 1 a^ slianaT iii^’a^'tT;a ^t'ts^ta ftf%? 'srixf , 

'srWwa ^ f%| af^Rta srt^ i tiiatca ca ^la^rrafl c’f'eai ^ 

'»(lFatia^'^tf, 5fa'®t^ ( ’reara 'iiasfa'sC»f ) ''itc^— “asta^tta^tasas^, ^ 
apas'^’t, a1%f^ 'si'spa ^ ^a i” >iiaixsi '5|3/«R5ta ^ta^ttaft aal f^atcf i 
^sWa aras’l' “?!' a^taafata faaap ’a^tatata atal^ ^ fas (?) «tT:6taata,” 
ci]^ ara ^8-^ 'swa i ff’rlxaa ataatta^ai ^ ^ i ?ftaita 

• ■•If I’te 'W ’tt'«al ata i 
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C*f^ ^ >£ltf^ WS CT (?Tt^ 1 

i£i^ ^ «s.’i?R€r ^ ^«iii— 


»n:^9f?; ?if^ i 

^ c^«f «3^?tc?f ftf® II ■ <4* I 


(i)^ a ^«!ft^ WWS ^5lT?t?l "=!< CT ?rf^ 3p^ 

c^, 's ^ m i 

5ft5lw "*117:1— 

-ai"5jfC?[ “?f^” “^” ^ iT^R 1 

■Rt^ ^ ^ ‘I'S’TRH II 


"Sill ? ^**11— 

C-2W <2in?J I 

^ ' 2 f‘ra ?t’t '®r 5 :<rt’t "*rr?i ii 

"5^*1^ "®t^ fvnrl "*1^^ ^ I 

?lf^^ ^ II 


'®i'mfe5 "stR ^'SJtf^ ^ 3^1 1 

'2ttfls7 "si^rarr^-»rtra ’ifw# 

('srN^ ^rsRt^) *r^ ^W5 3?^^il7:i i 'srscii^i C’fn ct 
'« it>tf%5 I wW c^ "5rf>i"¥7iic^ 

^irtsftc^ 1^1^ ‘^rtTRf, ?rf^ "iWw 

sii^rtt ?tt^ ^ ^ I 

CStTR?! «T5ft >Rt?1 1m II 


cfi'^R ?rt«rt?i ^«il "'Tt^ cwi ?i1% "srtrsrts^ ^ i 
"srtn— ?if^ ?Ri— '«rt>if^, 

'«R[5rti?; "^*1 ^ I ^ C'2r*i, "5tR ^'ijiR<i 
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ii 

^ ^ I ^ <rf^ ( 2 W?ir 5 TT 'Slt^ 

»i-«)3f^sf ^—*11^, Wt'S’, 5l’«IT, 1 

51^ sftsf ?pi wti^ -srtw II 

^ftai ^ ^ Ttp II 

5it>rj ?rt<E^3Fn ?[f^ ^ ^ i ^^srffw 

?#5t^ i?ii:^f?i«st»f I 

'SrSti)^ *lt^ # 5 , ^ irf^, W ?lf^ ?rf^ <£t^ 

5i^5t's I 

?ra’i ^51 ^srf^ ?[f^, ^'Q '=rfcf, ^ 

*tc?i 'srtieTt^ ^ I 

^'s»f— ?c5ra 'srtff% 

^ I ^(<1^ ^?! ’^?li’1 I ‘®ftlf — 

?t^ »tr?f ?(M'5S‘1 C'Sm I 'srt?I ^ ? 

^ ?rriri<R*i stTsi II 

®rtf^ 5^ ^¥rc5— 

wra ^^'S. ’^5ft? I 

'5f^(ii^ ?ff^ '<3 ?R *tc^ ?rt*i1 '6 c’t^ i 

5Ttl9^ ^^5C?Rl 'M I 

ftw >rrf^l >rr% ?it% I 

f% flW 9|1% II 

srT^^ ^?i fwt^fs?— 

?f 5 i :4 ^ I 
’tip*? '®it^c?? ?i5n:^ 'sf^ II 
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^1 i 

(ii^ f% ? 1%^ 'STt? c^rt^- 

*13 ^ f?3-5i3 I ^ ar^ ) 

^t*r?tw #t*s *tc^? ^’*rjt^i c*i 

9tt^ ^<t^— W n I ff^'Vtiis wt?%ffr«> I '®‘*tl 

'«rf^f'5>lf^€> 1 C53t°N 

f^“ CS^ ^'®TtfW I” iflt 1^551^ 

'sp^ ^srtr ^ — '^, 1%^?t ^ cfi^s 'f I f^ 'swi- 

#f“s ’ffes ^ I <Sit ^^*1*11 f^'$ ^tci- 1 

^ C’lt^Tf^Yst’^ ‘Sfc^ C’Trnt^siS 
“?F^tc?ic®j^°s c’rrf^^^rfc^ c’lt^sr-ciif^ wstcsf® 

'f ft^°x ’W’tft t®Ttl^ I” '5|®<il?\ C^’tl^- 

*13 “f^t?l C’ttf^'WtS I” 

^ I 

tilt tn^ -ftrr^w I c*i *rt^ f^, 's^ 

®t5t 1ar?rtt ^ 1 

=^*rf® '^sTsiftW-’St^ ?rr«ft^ ^tf® 1 

'tt^ =3wn CT ^t*i%5f ®t^^ ^nt>Rl <simj 

^*Ti 5t?rtTi — 

■^t*rtt^ m 

’%\^ ^’tt>Rl II 

?(t’1tfwl ^ *I°x I 

/ 

^ tfi^ ^?t^, f^ ®t^ 

^#re®c^— 


5rr*rr=3r *ltl*( i 

*rr*n3i ^itf^ ^ II 
*rr*rt3j tii^ ?rt% i 

til^«!l1 *rf® II 
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CT TTfsitgf ?rf% 3Ttf^ ^ I 

c^sprKif ’rWgy ^ iffl f%*R ?if« ’rrsRi 

^ 511, ’TW^r '« 1^c»m (ii^ ^ I 

ti)^*!ri f^ 5rtsrfc^ ?F%I 5rt*Hl w^ ^ 

f%5ri c^ I lii'^ftw (7t^ ^fmi^ 

il^l4 ^ «rrc^— “^4t5ra2 5Ttsft^Wi1%»We«’— ^«ifte. *fC^? 

'5i< 'srftf, c£i^ f%»mc< <211^ ^1 ’i^srNitt^ 

I »rr«ft^‘i ^ I *rrta ^ 

>4^-— »rW^, >f5i??5rl ^ >it5i#l I i5tc^ ^1 


'®Wr^tC^ W C5^ f^csi 1 

3Tt*ft^^ ?lf^ '«5|1 W5l II 

^ >5^ fwr^ C<2m I 5l»-^tf?fgt?1 C£l^ 1%»m >2tt<5! 

'Ett^ ^ 5^51^11 cm c’tt^’tr'f^ 

C'Sfsi ( ^fwTt'?r^^ m,'^ 3^^! ) I 3Tr«rt?i‘wtr^ ^r® c?iw 
"sjjtW^ist®! <if^ ^511, nflT'Sf^ c£i^°^ '®i^^s.-c<2m >rt5i<#l i 

15^ 5iW^ C'Sfs^c^ ^?m'£.-C'2rc5i i ^ 

CT ^itsft^'i '®rt^f%ni 355f5f^ '*ir»<ijRs»t'®^ 

^sff^ «rti:^ I m, (ti >2Ht 

^‘«it*i5i ^rti^Tt®! Ftf^ 

fairoSBl I 

5i^f^ ^ ?R^ ^fert ’rr«Rin I 3Ttsft^«( 

C5Tt^5? tfl^ ■2f«fl ^'It? Wf? (TT^I ?f1r^5l I 1%^ CS^ f% ^ 

(7( ^««n 5it5f CT ^-m ?Ff^tt%-;i 

^rtCSTT^STt? 1 CT >rt«Rt^ 

^ ^«n— 
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^ c*tt*R 1 

^ ’Tfwsi II 

^ ^ I 

w >r5^tPT' >it*Rl ^ 1 

’if^ft^ n*!! ^*«n— 

>rf*n?i<5 tl^ 1 
(71 (7m1% II 

®rr^ c^ ‘SfiTrlwJi ^rt^— 

5t^ ^ I 
(Trt’t ^ II 
"^iwus 5}^^ I 

(TT^ ^ II 

(TT’^n CT 5Tt5lt^ ?f^ W(’^ >lt5Rt?l ?t?ll 

?lf^ ’t1?*t^ ^1 ^«Ht^ 1 

<2t«rsi CT ^rfsit^i >n:f^ ^ I 

1%tt^i ^f^ratr^ c\ >rW?i >rrfe f^c*R 

'sq^fr^ ^sfJTlii ^ >rr«rf ^ ^ sjs? (?fi[, 

^®Wii ■R??^ ^ 5rrR^?i ’H'^ R^ ^«!n— 




^ ^r'«f 3qwi 5iw (ttR sw i 

'51^ ^ srl *ttr< <71 'siRpw SR 11 

c<£RR^^ I 


(?f^ ^Rc»f «2fft% II 

c^ wc^ wc^ ^ f^R 5rl ^ I 

'srR’wt'^ I 


!ii^ ^«f1^ 5'^RRi R^ ^Rral^fsi i 'se.^ 'q ^ 
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1%!^ CT 5rW^ ?[f^ 

?rf% 5Ttte 5{C5 I ^ c^ ^5t^ 5^rr’«fft<i 

^ f%f^ fww I ^*1 =itt, 

Tt^*i *rKt^^, 3^51^ <ii^ >rW?il 

>rr«Rl I 

m >rt?tt?i 

^srHi ^ 1 

>rrsrr?7 ^*t<i ^#nf| (t^j i 

'®rt^ TO fc^ 3rr*fit^‘i 'sitfw^ 1 sitsir^ ^f^, 

C>£m ^ I 3rKf^ ^ifsTTl 

C?tC^ (?K^^ ^itsq^ I 

^«.nc^ >£f>5t ^■?]li^5i— 

STtsTt^J f% ^ ? 

^3Tt^ 1% ftW ? 

f% fpw 5tCW t 

^?r?i cwft 

'«rr'»lt?i 3 tW?j <rf% I 
^ (71 I! 

f%r*mfl f%r*ttl! ^ II 

t<i'*rfPi '« Fi^ »frvf ^ Ft?n:^ i »rW3J ?f%?i f!^ 

'STHOJ ^ ^ I ^ ?rf% ^ 

tUt— “sn?? ifft 5lt^, 'sjspB »tt3*TO 3'rt%l «f’t^Ft% 

m, b(ft »rrsfnl” ( ^?7rtf35f5ff, ^rij ) i “C'Sfsi ^\ 
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( ^»f%5^5rr^ t^i^, ii^i>85) ) 1 Ffwt^ ^srtr?— 


^5f%* ^ ^5tC^ ’l^'ttZS 11 

lii^ hft 3PC51 3pc^i c>2m ^ '^irr, ■^«fl— 

c'tr^ "m ^ 1 
^f%c^ sni II 


(ii^n ^ I 
3?^ C'SfCsra ^ II 


I 1%?*m ^1%?i 

^ Wtf^ Ftf%^r^i| 1 4ftCe1»l (71 ^sit^ ^ 

( 5itsft^c| ) if%c^ 5rtsHlr¥^ ^ ‘2t5*i ^z^, 

^ ^1 0-2(51 I ®ca^ 5ic^ 51^^11 

>rtsRt<^Q <2f‘tt^ 'sqtcf, ®t^ ?i«.-2f^® 

*r^ ” '^sz^ '^'ii-’^i 1 (ii-«tiw« (Tf'^ ^ (TT hfl 

^ f^fHt^ 2f«ft^ 5|^ ’1'W^I ’Tt^FTl ^ f^C»l^ 

3=rarN *Tt'«iH ^rfi I 'si^cii^ <2t?f5i®s b^ft ^*Ri ■‘ff^r® 

®t^ ^^c®^ f%»R ?[f® w%® I 

®«.*tc<i (7( Ft^ 'sl’TO >it5rt?T ?pi 1 wiprtei '«rtci— 

Ftr'l 'swr^ ^»F^ 1 

'®i®t«i^ t£it Ftf^ '®w?i ^ ” I ^^H:® <71 ‘f%t*fl?l- 

f%t»tttt’ ^ ^st^rt^ ^^<1*1— 


7 


5|t^T ?l^ ^ 1 



50 


M. M. BOSE 


515^ ^ 5(11 C?tt%«t^ *RlfW 

CfilCT ^rtwj4l ^*1 ^5^- 

*f?R^ «f^ ’fl^ ^\Lk I '6 ?r*rl f?FC»tt?l1' 

?CT I <£ltf« ?f%^ CT ?R 

'sl^ >rW?F #Ri1 ^— 

'2ltf'5 ^ ^rtr? i fprt^ i 

'si’^«« >rf*rr^*i srtsifi^ c*ffwf %*ft^l-%*ltft^ 

*t?[#Rl1 ^srht^ I b^5?)C»R 

'SW’t '5R^ ^ I 

^ f^*l ^ I C’fWt^’ti:^ ?if^ eiPi^ntH 

c’ttf^ff-^it^ >21^ csMt^rt? 

|1l5 FtNt ^<5(1 -<^1 ^^1 lil^STt^ 

c^ >rW^ ^c>i? 'srNI^ f%*t^ 

W’t*! "^<5 I ^UtP*lJ'8 

^ f^ ^?| 1%^ 5{C? I '£(<2f^S 5R CSfPI? 

w*irte ^^1 <?^ c2}?ic^ 

^1 CT wsi^srt^*i-5iw ^tcf, 

^iK I ci)^ 
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i <ii (Tf * wn 1 

^ (7f f n II 

cfi ftrw OT ^ I 

^ (7f *ttr?l II 

(t (71 ^ c£i * I 

<71^ (7T C<2n7^ 5Tt^ II 
<iJWl ^ I 
5Tif^ ^ II 

f^13’?F lff\ I 

io ^ II 

» ^*t f% ? 

5Tt*f5 5^5^ * I 

Trt^ ^5M?I I 
^ II 

^(i ?ftt^ W I 

?if^ ^ '©w n 

I 

” — ‘t£l^ (71 1 

F^WTTt ' ° ^ ‘ '— ‘'apgj’^n 5RI’ ‘ ' II 


> 

'fi“ 9 

s 

V 

> • 
>11 


(?I 4 ^v^, 1^ 

>i(f%t«, *P[K I ‘ 

^b-b- I ■.-» 

^ I * 

S'itwpf, I * ' 

III ‘*r»it I 


^b-b- I 

»rf®, ^b-b - 1 

’T'O^ jftBfr:^, ^b’b- 
4RCei, <5? I 

^b-b- I 
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i 1 sr:^ S— ^ CT ^ ^ c^ ) 

'2t^ CWl f%sf1 

^ajR 'Q "stsU^f -Sff ^ftsrtfe® '2fFrf^ 

I C3Et^ (7ftfn?t*i nlL^ 'Q ■2ff1%^ 3JCS(J C?Fl^ '2t^ 

“t£i cm (71 cm (ii^ ^*1” «r^'^ i 

<S\% C*^lfl^ ^ fsTfWW?! 

S — 

(il^’l’ ^ 1 

'2ff ^ (Tt’f’a II 

c^m ^ cm ^ i 

^sm?! f^f^ ^ 11 

-Sff 1^ cwl^ 1 

'Sit^ ^ II 

f^^jt<'2t^'W^ I 

Ffwt'^c^ '®rtTf t— 

?pi?it^ (f^^'^) (^«fi='£ffl%) ^ <ii^»r I 

1 

t£|^ ^^■>2tff^-c®w?l 1^ 

>l » f ^^ tOT?l c<2fc^ 5Tts(5Tt^l (il^ cil^ '®ltr^ 1 

^ftttwl *1W ■5'im^ 

iR*! >« ?1SI% 

#t5i nt^i ^ «!rtw I 
c<i^ nf^ 

tw^ '^Iw II ’I^Sllb'oS I 



RAGATMIKA PADER VYAKHYA 5^ 

^ ^ ^ 

jrf«R 

f^ F'€w^ II 

^ 'SV8 1 

'Q *rl:?5*fl 

<2ff^ ^ JTl I 

>rf«Rl (il^ t£)Ts ^5t^ 

^RTf^ I ^t«R-lf^W¥ c£l‘^’?lt5n ^ ( R°s 'SS'SS ) 

‘5t^»ft5Tr^ '®itr^‘i 'sMr® 

CT tw*! 

5tf^ sjtJt 'srrt’t ^ R*1 (7lf^1 I 

^fs ^ II 

niR '®rr^ ^ oif^ I 

^ ^f% W\ II ^Jtf^ I 

CT Ftf^ FTfl ’it^Rt? n^jnt P^ ^5t^ 

\ n(F^-5rrs(¥ w, f%^ 

(71 5R?T ^?7( (7H I 5T^ 

(71 ^#ra1 m\c^ >lf^ 1 ^5tc® 

tfiTs '2tf^ lam ^wlR ^ 1 

'sftsrtPf^ w?i ws^^P\ ’?tft '®rR^, ^ 

«?ftl^, ;^'SWSlt51 w ^M?rl <21^ ^'*R w?i 

^£\■^ ^qtR^ ^ 1 £ft«l I ^ 

nf^, ^ T® '«ltRi!l ^ ; (7t^ 

"siMtR 5iPi,— *ftR?i ^ I ^5Tt^ >rr«wtii^ cii^n 

?rfRf^ l^q “(il (7rC5 CT OiZ^ tfl^ iR*t” 
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5^, ^^1 at^3i?R-c®wt^ «!ftf%c5i ^itsi?( 

'®t^ wi “«r'«?rf^” ^ <R” 

^ ifl I 

^ 5'^tvft7i 


^ C^, ?rf 5 l^ ^tCil I 
f^*f WTl f^l^lt^ 

CT ^StC?( II 

?R ^ 

’«ti^ ■ c’l^ 5Ti 

?ftr^ II 

c>t^ ?R 1%^ 

^ ^ II ^^SJlt^ I 


*W ^s S'l') I 


tfl^ ?[f% »rtttf?FF ’tta ^ I (il^^ >lt*KtH 

>£nsrt^ m— 


ci)^ c^ »rt«Rt^ m 'Sfnit'^ I 

^*ii'^ *rt<i*t II 

?pniipita I 

»Rf1%T|til1 itCSTt^ «T^ ^«Kl ^n?lt^ 

^t^tCTU Sft?l*t1 "srftll (7R ^fpf^ ^sitC^ltRl 

^isR I tii^l «r^ 1%® (71^ «fc^ '®i^'%' (7it?rof?i 51®^ 

^[f%U5 C6^ ^ 1 5rr«Rt?'8 CT t£l^ Sf^e. 

®W '*3c#t^ '®rti5TtMl ^ 5rt^ I 

is\^ f^l '®rtr5Tt65Tl ^ I ®tfaPF ’ll:®?! 

’TfH-C’FCa 1WT€, (71 «r0#HPl?l 
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«fff^ ^ I *tiK- 

I ^artn— 

tw (?f^ (?r^ tii'^ ^ I 

^ ^ c®vrfr®vf <7R ^ ^ II 


'srai3s 

WSalW C'ff^n:^ S5*l I 
5f^ 51^ 'SfM? til II 

CW«f til II ^Jlfw I 

?i^niipit?i I 

^sts?tc^ ’TtsC^rtC^'S til^^n >Wtf^ 51^11 '«I^ 

^ I C«t^ S(C^ ^ 51^ 1 

ajr?'« ^t?i >£tf%«Rf^ I 

n's ®— 'J5 1 F'^t'ftiTra ts 

’tw’f?! 'STrc^rr^^ri tfi^ Ftf? n”xf^ i >i's'«tj^ 

’IW ^¥— 

f% ^ ? 

f% ftw ^s^cei ?ii7ra ’tf^ ? 

<ii«ilz^ ?i:^ 'Q ?R %m c»ff«ir$ »r^8^ ^«rter¥ i 

'srti^ 'srin— “til %w (?\ %:«? t£i^ ?[c^» 

tQ c£l<f3{ 5it*Rl C'SfCsra ’Rftsf 

( s^ ia^ ) I (ii^ ‘I'to® tQ s'ij'b 

*TO^ 1 'SflW 5P%I 

’Wt^ c’fWsi ^la ■sf'ft^ii wtra c^ t^fl^ 

^mt?i ^<*111 tii-Jitis? ^ I 

^5tfa^ 51^5^ ^’*01, >it*Rf?i OTl % 

'*l1C*1l55ll ^1%51'8 ^ ’Tt^ *Tti:5 CT tii^fti^ii yrWai ?l1^ 
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3Ttf«(U5 ^ '« f^i?^ ^rtsRl 

C'^91|1 1 >rtSRt?5 1^ S^4 '« 

’ITTTO ^rt'«rrf?i '®rlwrf6^ i ^ ’tro "srtn — 

>rW^ ?rf^ ^tc^f 1 

# ^ ise! 

^rW^ I ^Jtt% I 

wm \ >rtsf^ c®t^ *1^ 

-sif^sj 'srt^ ^ I ^ ^^^ (ii^^ 

c>2trsT^ ^«,nf% 511 1 ^rfc^Tt^j S5I 's 1/31 

^ 5^irt^f— 

?(fic® ■flWtv*) (ii'^^ 4R I 
>it1%5 f56t?i ^ II 

(ii^ K^ 'Q ?>f cfi^ <r%rl w ^31 \q 

'ik <1'sf%*5n 55TI 5^HUW— 

cf\ ft®F 3ifwcii (ii ft^ I 

(7J5 OT C^r3t^ >rr^fC5 3(CW II 

cii^^rw 5n?f^ ‘Sfc^ ^C5— 

isrtcn *i^3rf3i ^*1 

«twi 5ti^ '5rf%»tn 1 

«rft1%5 ^ ^t^3T c*ttu 

'5f^3} 5111 II 

'5|tC?t 'Sf^*! ^ I 
srtf^ It 

(m 511 ^m?5 C5^<n 1 

>15 irtto c’T'^n 11 


'Signs 



RAgATMIKA PA.DER VYAKHYA 57 

7rtsfspit?:< ^51^ 3Ffw *1^ I tii^ ^ 


*-io 1 ^“sflSTOSl ^ C^ ?IPTr5 cq^ 

yrM ^^1 (71^ fr >2tTf?(, 

I 5ff|® <(3ft I l£|'*t1lSf 

1^^^ (i‘i*f 1 f%c*lt?rl f%c*lt^ 

^^*1 «n7^ ?tsrtf^ f^w^s 

f%c*rt^ f%c*ittT wR I 

^ II 

f¥c»ft^ ^r»!^ <ii^ ’tflwii i 

*fv 1 tfl’ItPl Wl 3?^ CT 

"^*1 1% ? ^*1 ^'v?ffwc® culture '«f<^s. 3Tt«Rl I 

3Tt*Rl (?r'S^1 

I 'm ^s(j wf%% 

^5fw^ Sfr^'tl^ 1 <il^ ^«Rt^ >21*11:^ 

nw?! n^€r '5i“vi»r ^ntc^ i 

»rt; i'o-i'b I <2t*«m ^ n°s1w 

^’TOi ^ I 
^ '5t5t^ II 

'sp^te. 5itq5l^?l ^iii?i ■^, 'ilT^ ‘^?1 ^ 1 

■'S *t»TO'S "srt^ral tW i 


'sMc^'srtri— 


TTt^ ^nc?5 ^S(M I 
(7t Tt5t?l 9tf^ ? 



|VI. M. BOSE 


S8 

c£|^ 

*irr^ CT I 

(71^ f^5(^ ? 

C^ '2('«rsi 

?tSf1, <il^s ^f?|3 |%itw 

I I£l^ c£1^3i ( 'SjsftS, f^*f "Blf^^f^- 

^sr’i (51^*1 >rt«Ri 

5it®t^ ®t5l ’fwi ^rt'^fi't^ 1 

5E«fr cflt CT nw ^-^15#$ -fel?! JTfSRl 

^ 'srtz^t^i ^tir® "rfcsi ^nsRT? ^«ii wi 

^tcf I ?iwr^^i:® %®j^ '«itc^t*i CT'8¥l 

^5^ 1 'srrc^N sTtsRi? >2f*?fl I 'srrsrtw^ 

“1^8 m ) ^ wn®n ^lf®^i 'srtorf’i ^rtsfiri , ?FfTl 

I ®e,'^ ^ 8W> ^'??l ’I'Vf'Sfi:?! 

f^m? #® ^tn 5rt«Rl ^f?r® '»rtRrn 

^ ^ «rw .yr? i ^w 

’ir^, 'srtPTtw lii^ 

85?U’l’'rt^^ ‘’'^‘1 ^?°x ).'^ tej? ^?iH ^<*11 

^ ^ I ’^^Rcn 'srtc^n - 


w*t ®t^ 

S'iir ' m ! 

w>^\% ^rfsRl f 1 

<i|^n ^?rr’f nC? ^ Wf%#t 5TC5i^, 

=^®1I5^ ^^f® I ^ CT ^ ®t?t^ 

^ ^ '5l1%^ff^->iS?ft® t<l^ 

«i1®^ ^ ®5is ( °i'b'b ^\ ) »tc»rt^ fit»i(tg 5if^ 
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‘2ft<g 

' <ilR I 

'Q ^ 5?l*l %®«1 Wl1%l • 

»tH«l ^ II 

(?{ 51TO «t?rt 1 

(TSWil f^^Rin TtWC^l 

OT ^1 II ^tfw I 

IvJj* 51?, nw ! 

cf3^5[t3i ccsfcsi^ (ii^ 

'2r<iT>i i '®s5^tc>T?i'?3 (ii<p^i ^tsii isitcf, 

c£i ^«in ^1 Tini sfl— 

'srW^ ?(5i^ 

^ ^'Q 5rr^ 1 

fswl C^t^ltf^ ^W{ 

C^'tSItSl I ^'5rrf^ 1 

SSO 51? <1^ I 

'srfi:^tin^ ^^?i>rrf^l <£rt<g >icM«r 

^’Tl ^1 K^i I ’rtsrt?i*t CT ^- 

3rr§t?i am am\^ ^ 

*11^ ^1 "STTii 5pr^ >rt*(5rr5i wlf^ 

^ '«rtc^ 1 «rtwtn »rt«Ht<i 
^ ^n '«rtf%c«T 5r#t< '5j^*i ^ ^ \ . 

^ n?fm« Tl^fltwii ?itf5i%^ ’iftws? 

OT'Q^ tii^? ^rt3?t<n >2ff® ?if>f^ n%lr5i? 

tilt ^ I Im 

63Frt*Rt^ ^*1^*1 ^rrs 1 
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I 511 

5RK^f 1 

^fwtfr <£111^ 5rti% 

SSi 5?^ *l5f I 

'«rait9J *2ir? 'ssrt^f — 

'Srf^ <2fff^ 5lt5? 1 

I 

^ ^ ^ C^lt^ 515? I 

^ ^ 5^1 «ttc^ ^ ^t5Hf SR II 

C.2Rt5?5tT^5tt.:.l, 

Mil 

^ "srtu^ ^ I 

'srtm #1^ ^sfl^ff^ *ttr^ II 

■R^^1%rt>i I 

csf? ?if^ 5r!?%n ^Rc*t II 
ctR ^5t?l 1%?t?i 5?i I 

05t?t f «?t?i ^ 5 r sn^ II 

I 

?rtPR >wR wtR sFtft Rf to I 

51SRl1%^ "SrtH ^'S|5? II 

I 

'srtlirt’^ ’TtSRR 'Q Rc=qsf 1 (il^^ Rt^-fsiC^Sf 

'«iu^ I csTti:^ ^ 5rix?? jfi sHT^g cwR 5^1, 5irf%59t^ 

(?rR I 5Sf5f^ 5rrs(5?tc^'« ^ 

«ntr w sf*^^ wtit ^ ^-f^9rfl®i 

'351^ 1%5r| (il^*t ^tCSTt^ ^^1 STtsHl CT JJCs^ 

5?1^, ifl^l (ilW?)^ ^ (7f tfl^ ^TtsRt’q t5if% 5?!t^ ^ t£)^ CTt^ 

5it*ii^ w cfi^^pni ^?n 'sfi^ «?rtcT srrai i 
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el 


o 


^ i5t? 

^ 1 
>5rpqic*R ' f^t>T C5f 

>lt*R’ 11 

^ cwtus ntK sfRl 

5it$1 «!•$ «rf%, 

5l?I <2^% ?’ 

S5tf>ini 

^rrf^ vrt# I 

CT ‘Sltisi ctf^l 'SJtfR 

c^r II 

cfi c'fc*f^ ^ <ic5i? 

>£(1*1 1 

?RC*t?l (?15 <1C*1?( 

^ yiPR: vftR '5rf%?rf5i 11’ 

F'QM^T ‘?l-r5l, 3FltSR-^«?f1 

^-5r$j .£rt*t-f^ 1 

f5p^ 3Tt«R-'<3?F (71^ W®?F 

^ C'£tw bM II’ 


TlW) 

m 'i-s :~8m. nw ^srtr?it^ Tf^i 

cvf'S^l , liiTs %»m 

I ^TtFitej fe*rt7rsrr?[ 'arf^'S 
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nwtt tfJSR (?^ 

m ^P%tf|C5R, irt^ 

^c®ci=K (?i, ^fwrf^r^ 'fff^ ^tc?it*t ^’tt^Rl 

?rf5i^=rr^^ '2ttf% ^ I f^f^ 

^^^<5 wsmtus »j5?t?i->it«R-5i*?c^ f^^*rl 

f^f^ I 

1 £ttft5( *ft5(t1%c® *(’^ti2Tt5?rt^ 1 

?tc^?n :>RiA f%R^ c^ ^’l (?r^ 

c»fC5^ ctN, (Sftisra, lat*! cwi I 

^<T >£ft-^^ '5R5f^ C^TT^ >I“s5rr?-Wl ^ 55^ i 

*T»s, ^i)\ 0^ ^ '£fl^” 

’sr^tr^ i 

f^i “=^cn ^\mn, ^ n°xi%5^- 

(il^ ^ CT '«rf^?( ■si^sEs^t^ ^ 1 

'Sl^' 1£1^ CT— 

'«rtc?rtn f ^ '®rti«it5sn 

) I 

»it?rt?( c<2ti:5i^ fw^ii «itz?it5^n cw'^ti ^ cti =^n 

C^TtC^ "sitC^ I ^6^®WtOT^ (ij'^tt *trvf 

'«rtr^— 

'srtf^ cwi '2tff% 

I 

^ (71 

5!:^ ^ II 

C2tw ’afif^® 

'«itR I 

?l^?l ^iffC?! 

^ 7 [ ^ Sp5?{t% II 
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I 

"srS'il^ C^f^n CT, CT >rt«Rl 

t^rRpit® ^ ^ I 

^ >21^1^ '?5*1 «^lt^1 5ft 1 (f|^ Wt^ C^ 

'®rtRtn ^rt® ^1 ni^rt^sc-t^ ^i’^t< i 

?if>i¥ srfst^ WR:5itt5{ 1 m nc® 1 

5^if CT f ^ ^3r| ^2Tl I 1%^ (*}^ 

f ^ f%1^ srr5f?( (ii^“. sjwsfcsrt^sTMn 

M srt^il 1 -f ?|3^^?( C^W^Q <P5l3r?F ?lt^?F STfr?! tfl^“s 

wfrsrrtJi ^«n 5^1 I 

f%f%n f (il^ »tc^ 2(t^lt’W^5=lJ 

5Tf^ ‘4'tT:?F I Sfr?(‘tft h^P^yRtCW 

2f5l^^ CW^ ^ 1 

-sfmrc^ 1 ^^TM ^ 

>2ff% (ii’^ f^c»N«t 2r^^ ^ 1 'sri^i *f^tt ifi^tt 

t^trf I 'STTr^rr^j '®itcf “'STtf^ ’TrfV 

tile's “(TT cwwi '«rrf^” 1 ^ ^^1 ^it5i q 

^rtw ‘Sftw?! ^?ri^ ifi'^rfc^f ^ t^tcf i Ji^lw^itsi cii^n 
^tN'TO 2ftC5I?l ’Tt^n c^Tt^^rr^ 

gitl ^5tw?l '®ri%¥t^ ^^FfbltCl I >i:t1%^ltw?l til^ 

f^'sri =(ft?i ^ c>i^ I 
^rti:*! cf(t >2rr*i ii 
irt^ csft^f I 

5TOc»?f?i «(t^i 11 
>wi ?iTf m\ ^ fsqt^ I 
'StiS ^ ^ ^ 11 
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(?i^ =rft ^ I 

%n 5fft ^ 'Sts II ^'srtfw I 

srfc^I ^ cT^ I 

f ?3 3Ft^ I ( 

nw?! ^<rrl 1 ) cwfi 

^ "3^ '2mf^ nw<5 ^rt’^m ) i 

;£)^ >SltWR 

^sn I ^rfa'^ cTtsi >5ftt5r5 (Tfft, tii'«rfPi 

I 

5rt^<5< ' "srt^— 

’T^sR '«rfw ^tl I 

^ ^srlf^ I 

— 

C'£RR*W5T^ I 

^b'$ti)wc?ra <£Rf^ ^ 5rr^^»tc^ >21 W?j ot'«^ ^^tci 1 

5^1% ''srt^ btf^ wt^, >i'«(i, ^«.>isTi 's 1 

h W*l ^ «2t^'MtWl 

CT (T^ ^ m«Rl 

^ ^ ^ 1 ^rtcf— 

^ >r«fr ^s,5FIT ^ CT '^5r‘R I 
Ftf^ '5lr?[?i ^*rt?i 11 

f^ ^ ^us cstii Tf? 5rti?i I 
'®tc^ ^ 'srt’atifrsi « 

'srtf^ I 
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d6' 


<3^ ^te.W >l'«tT 

C’ltfWtl^ Vft^ ?Pl 1 
w’Wsp? =^cn?i ^»lt*r*Vr 

5tf^ ^ 'St^ ^ II 

^W?n ■<'fs^tlSp5{, 1%1 

'£flTf® fW^rtlf=( ?lt>ra I ^1w?lt?l ’ifwW 

?ptt I 'srfrf — 

'sps^rs ^ 

f^ ^ *1^ 11 

51^ ?(5i m\ ^ 

^5ti75 5it^ ^rfr^ 

II 

=frt*Rt^ <s(w^t^ si^ wra%, 'sigi 

wm Tfsi srt^, Tt^l— 

C<£ti|<It>ri* ^5k^ I 

sr® ^tf^ ^1 '«rr^Rrki i 

Tt^sfc^ 5r555tw? nt<3irl Tt^c®cf i 

'srTc^itwi OT’in Ttn CT ^ 

ff®!, b®9*t?Ri^ Iii’t *rt^®kT<i '2tt«ft9 =ftf ® 
^^ kii *it?to Ftf^^t’t Tf^1 bi^^’f‘1 'Sfrsjr^^ 

f%^ (il^*rr3T SJ^ .?IC5R| 

1 *k^ Spfw t% ^Sfc^ 

^ '®t5ct '»ik®it55n 
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*(c^ ’tt^ '®i^'4l4 Tf^F^ ^*1111 ^ I 

^ ^ CT 5'^vrt5i ?1%I c>£m i 

tfj^ssn ^rt]:^ sn i 

nt tf-b' I '«f^i Tfwl 

^rfsRt?! 3Tf5Rl 'wm 

^?Ff?ra1 C^TtC^ f%?|iC^ ntr^, C^ W9fi cflbR fsfSf 

T{\W\ 1 

1 *fwr'$ I C'^nisi? ^®fj ^t^5TW^ 5F5^'!3f^ 

f%»t^ «^«i ^sixc^ i (f!^ ^t’ttf^Tl *iw 'srtri— 

?rr^ (?rl%c^ JTl ^ 

W1 I 

'®rt’W 'srf*Tf^ 

f¥ 't^ ^ ^ II 

'srsli^ ?w sif^f^ 

^5^ ^srtft^ «rt?i I 

'srtft^ '»i'feil ^ I’e ^ 

#1^ 5rf?i^l ^ II ^^srtfw I 

^ 5?°v 'Ib-'o 1 

c«f?:*i? ww tfi^n ^^1 '5t5l<it^ C'^m 5rf5f=rf? 

^ I ^'ilTftPi?! w?i t£i^ ^«!n #r?rl 1^ 

>2rr«N i 

n° iiO'Js I b-'it^m^ra CVf% CT 

irf^^’irsi ^1^ ^c?i^ I f^f^ CT cwc*r?[ ?i3?'f%^^t^ 'sr^ps 

'5(11^, ^(i|^ ?lt^ fM4Cl?^ (il^ ^f?ir® 

C*f«^ I ^*1C^ C'f'Q^ Tt?J*l 

CT <I'S^1>^'9 ?l1^5|'5fc^ "srf^PTt^ ; OT -STt*! 

?rtf^^ ^ c-siw '5^'3^ 1 ^'®(£i?i ^ vrt>pie> ^r?Rrt 

>rt«Rt^ -sffs 
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?f5l^R9r?l 1 (71 R’tr?? >2tf^ #1^ 

(7it^5t*l (71 ^ ■^OR, (71^ cvp*t 1 

'«r%? 5-1^ ^ 

’tf^ I vrKf^=f’r*i (77R ^f?rN(7i 

>RfsnrtOT?i^ (7f^?Rn srrsi i 

srN ^iw?rt ^r(rtR*W(2rt5i ?rtf«Rrttf5i, '?tR ^#Rri 

TC?R ^#r5|1 ^5lw^ ^^f^Rlti:^ 1 

(71 >5ft^ (TR^ 'srtlR I (7t (Tfft 

>2ff%^ I ?iw^ '2tt*i ^srrsp^r, ^^rl 

(71 ^ I 

(TTSR lilTs 

( 5l%5t^, ^1%^ F^ ), CT^’1 

^#1111 (7Pr®i ^ ^?i*t 1%f^ c«t^ 

ci)Ts 5T^ ftert 1 

^51 ^Rr I (7f #t¥ cim\ ^ 

<sit ^*!fi Ttii'i 1% ? 'srt?i 

ftprr^ ^C51 1 'iMid Rtn 

'®»fi[Trf%^, Rsi^^ 3[^ *tR^ m I 

lilt wgjt C^flR^ RNRt^ '!5J<F F^ 

'sfltRC^f I lilt ’?ti:5i 'sM^ 'srt^ f^f i F'qMri:^ 

^sitsrtR ^ Rl, 1%^ WUR, 

Rtt^1 f^s§tRl ^ 1” 

(7t (Rc*f?i t^jtfw 1 ^tr?rtn Rt«Rt^i (TR^ 

^t^il Rm ^ Rl I (7r%® 

(71 ?fwi Ri I if]^^ nw ^sitcf — 

(7R1^ Rtfwl ^tlTl irf^RFl 

ft^l ^^11% 1 

WiR ®^8?ltll «(?lt^ 

(7PR ^iH’ll^l II 
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cwi »ttW wiw I 

fw 6'€W^ ^C*1 II 

*1^ ‘i&ii 1 

^fi’«ftC5t CT 5frr«RiTit^ ?rf>PR?tr?i?i 

^e, ^fwl <2ft*l CiStCSl I 

^ ^'$Jtf^ I ??l*l 'srf^ 

^1 1 CT i 5€W^ ( ^«>.'e ) 'sit^pw 

^®ri<i '®r$rR'^ sfert^ ; ^t^t?i 

»rt^«. 'srtnN ^ 5^1 

3Tt«Rm3i '®l^^ 1^C*f^ I 

vrf^ ^fssitw^ ^<?I1 (ii’«rtt*f ^ 1 > 2 ff ^ <£it*ftC9? ^*1 

'srtcsTtfs^ 1 

nt ^‘^-5,® I ^«ti I ^1 ^ CT 

'srtert’t ^«rit® t 

bm 1 02fc5R[ 'srtrf 1 

#if<r5rttfit— 

Tifw ^(^*1 Ft'S, < 5 ^ ^ %t*t (?r« 

jrfiisi ^rlT^ I 

f^'^, *tt^, '®^, 

■%rrc^ 11 

5(1^ ?itfe f^t^i '«rt1^ *t^*i 

C5i '5?^ ^ *51151 ^rl I 

(.^PC*! f*rC^| 195! 51^*1 ■^It'^ 1 

^^*\ 5^C$ F^s, ^^}5l ^ (?r9 

51^ I 
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C«2tOT?l mi RtR ?ft»d 

*rfw¥t%5pi I nw ’srfci— 

' ^ c>T ’«rtvrt? <srt*i i 

(m ^ '»nt? (TsWi?! 

^ %i srN II 

1%5(tf| C5W?l *ft^ I 

^ (?rr?? 911^ 

SR sitft 'srtR ^ II 

(75W?i ^ 

*11%:^ II 

^ 'Sisrft C5t5|tU5 

^5l«Tsp^f Rtf? wlt^ I 
F^ktsT *tt’i’’j[fti 

cswf? 5?‘t’*rrfR II 

^*(1 C'£tlR? I 

^ c-sicsra m 'sHwf^HiiH wi I 

ftCRtm ^srtCf— “'5TR‘1tJ|^r'»t’?^'*fj” ('tii'lltf), 

Sirsi ^ .sfc?( I (il^m 

*p?t^ *iw ’T^8^ sitK, 7j.?ri— 

'$Wii w «rtw c^ m 

C^SR SR«) CJJ^ 1 

wsfl artRC?l 

SR*l OPl^ II 


<iVo^*P( I 
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’srai3i — 

5RIC51 TO 

^ 1 

WJ? ^ II 

SlrNS ^°s I 

c<2rpi?i wgj i 

^ cm?i ^ ^ 1 

cii^ C'sm ^ f^sstisra fwi (ii^ '®rtr5Tt5sn ^ 

I Wt^^^rfft ^SRt?I C^C3i^ Cf3^*t ^T? ’ftf 'S 

I <iiV^ ^t’ttf^^ ^ 

TTfsR ^*1 

cwn >rtf^ ^ I 

5R 

of^ Rit'® II 

Ir-o^ \ 

^'Q »ltttf^^ I W*l^ ^l1%5Tt^ 

5€w^ #ratr]|5i c^ f%f% C'2}c*i i 

I <Ft^I ?5»rt^ 'S(^'2t?|®t1 

t^?tf|r.?R, %\m ’itf^ I f%^ 

»rpRi^^ c»ftt C'2m-7imr<i i «rtf%r5T« 

^ (^ ^«*r^ iS\-^ ^ 1 
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71 


'4a 

'Q ^ Fa*l %551 

'®rtf^ II 

cw*rtf^ ’SErs[% 

'®t^ I 

vsa^w 

cfi ^tsTf^ ^rr?rl II 
"Ttf^ ^25t?l I 

Wt%^-C<2nR R'*p1^v» C^ 

’Ttri II 




t3^z -^s 

F?|*| %36^ Wtf^l 

*f^*i ®i^«TrsT 'srrf^ II 

5rrf% '®t?i I 

^ c^rf^trsi 5|5R[ 

<7ff^ II 
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'»rTO 

^ i 

fSswl 

^ CWlt^ II 

^ 5c?ra 

^ c>r ’fsTfs ^ I 

^“sf sftr *t#5 

C>1 5RI15|?I ^ II 

c^ fe csrt^ 51^ ^*ft? 

Cliffy I 

c*rf^^c*rf^ '«5ttrwi 

5l?CT •«fH% II 

Ptc<) ^ I 

^ (71 '®a (71 

^ ^*t7Rt-i7r II 
CVfR ^ 1%5( 

(7F "SIUI? "srW? ^ I ' 
^t'^%'5rrc»n7f ^ 


c«rW^-Fg«i 7t? II 
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7S 


^1W\ 

>r°’^*i ^rt3t I ■^'k ’W?? “I*! ^^-s’T 

'5(^^ I «S,*1C?I— 


8< 

= 

8W?i :>'®'*i 

» » 

= 

,, « 

« ,, 

= 


„ V 

= 

„ ^8*f „ 

„ „ 

= 

„ „ 


cvr«f1 CT t£|^ ^ ’iw, 'St^l ^cw§t 

*tNf§* 5rt3i 'iik ’tf^ 51^C*fW 

F^vrfcyra CTt^T ^1 ^^tcF I '« *fc^ 3pf^=f 

'®rfc^’i 7it«RiK ^i)^ '^tvs ntc^ I 

tii'^itcsi <ii^ *twMt?i CT'«ftc5^ 'sfn's't^ m 

’tt^^fl, (Tf^rtc^i^ cRf^^tfl CT (ii^?iin ?iw>2f^t^ 

^sjti:^ I ^t£i^ (ii-jitrsi 'srf^l >3^ 

1 <i]^ nw -“csw^ 5^c*t 

’®rlf^ »r?i*i I c^fW?( ?it'<t^ >sjt^i, 

^n 'srtf^ C'tf’tisi ■srt*| %5s1 ^ I 

'srNt?! ?i5i^ 5^'e ^srW? 5?'Mfn'$1, 

I” (ii^^c^ 5'^vrt>f ^tfsift? I f^(cw^ 

?R%^ C^ ¥«fl ^f%r5 <tl7:^ 511, C^ F-^l^n^ ^^C'®C?5l 

^*1 t£i^ c^ ?itMt?i om 

<il'«R ^ 5?C^, f^ <il«f51 'Sltciltf^^ ( ^ts(t? ) 

10 
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•2l1^p^*rta5 1 i£i^ ^ z#s(1 ^sRtu <21^5 

^ I <Si'^ ^ 'srtr^— 

fevl'il ?1r^ (7H1 I 
JRsrtIt f%wtt 

(TTfl '«rt?5 II 

f^ (?) 

^^«TFg I 
W "St? II 

nf^^?5 ’ivrt^, (^), »rvr i 

srt^ ^ c«t^ 1%^ ^5^ fert®! 

«2lt^ ^ I W«t1 (71 >1^ 

*3^ (7P( ^ ^?I1 ^’a, ^ 

^ ^ I tii^ nw<i f^u»t^ I cii^t^ii 

'srt^ (71 'srtc^W 51tW 

f% ^1771 (Tfl^flTR I f^TT^’aTlt lil^ ’IW 

iTl^rfcf s[t3i I tii’«rt77i ^ttr-^wf%^ ^ , 

^ >rr<^ I 

C*rf^1 I (il^ (71 >1^ ?1^ %S1 I 

'®rrsi lii'^ ’W "sitc^— 

(71 ^I1>R 5r^ I 

(TlTOl ^*t 1 ^ ^ 

(Tft^lTS II 

cij^ (71 (7R-’?a*t %®1 ?1%, >R^^lt?7R 1 TRi 

Rtf^*fl ’afw ^ ^TP? 5^1, ^ 
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’flisRi m 5iH c«r*f >Tt«Ri ^ *rl i 

'Stf^ ^ I «ft3 «£l^ »fw 'srftl— 

*^*^5)51^ ^ I 

■Mt®. ^FtcsR ^wi, 'srt? 's®.- 

f^, *tt«, 'st^ ^pm=i 

^ sT^1 «r|i:^^ >rtsRl ^ ^#1^ 5'^pft^ ?rt%^ 

^fqC'SCM CT <?R3?^ ( F'€t'TtW<l ) SRR C^ 

Ttwtc^ ^ Rl, '«r5i5^ *t?*l 'Sf'ftfi. 5it*RtiJ W5! 

^c?R 1 (H^n 'w*! c»ff^ srtf^ 

'2r?'s ! 

wf^-^n ^jtf? I i!wf%%^ c»ff«ri^ ^ 

^ ^ 1 wf%% ^c’1' 'sic5f^ 

^fertc^, (ii^n (7rt*( 5i'«^rtr5 ^ ^^nri >2}^tf^ 'Sf-Jit^c^c^ i 

cfr% '2tf^ ctrf^ cw ^ 

(?l^ «R(C‘t?( I Rtf^ ^S(STt5 W 'srtertf^ ^5^!7H, W 

5rt«r^ CT 'tt^ 'sfc^r ?W?i i '^sft^- 

C5I?l<*t Sdf^-'SW SRITR ?tf^ II 

^Fl^ I 'Wtm Sfl 51^, (?T 

Sltf4t4t«l <2(1% CT ‘£ftr‘t? ^ '?ttf%C^ 5(1 ^ 5fK 1 ^It^ >2(1% CStR 
^ 5(t^ ^5t^ ^ CSRsra 5ltsRl ^ FT^l 5(1, ^ ^ I 

W5<fl^ 5(lf^4t<( W «(Hf^4 ’(It^^ «rW VRRftiji ;iffWW*R- 
I5wr5 'sitt^— 

W »t5(t5( CT, '^fS Cf[ ^ II 

3E^«.Ttni ^srf^ i 


2Ttt^ Kin w(m *tf^ ii 
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mm *#^1 ^ '5rr<R‘j 1 

■ ^itSR II 

TiC^ vtWl?, ^tr® C^R ^t?R? 

I 5'€l»rtR ^Vci^i— "wf%f^, ^ ^^t?i 
Jrt1%^1 <ii:*fi<[ ^1 cw^ >^<9 ^tf, 

'«r$i£i^ cstsrti^ srt^i, 

^1 'N^^'Q ^5t 1 ^ I (ii^ ^ 

“awt'Q ^%il ®i-r?c?i CT ^ 

’ttc?! c^ ^i, '^ft^H *^#5 csWi®^ 

1 ” 

C®W 1%5t I cil^rtw ^Jtf«T®1, 

f^tfi ^f?f® 1 ^'*fTt 

^^■^=1? ?F?1 I «ftWt? Ff^^f, 

^®Jf^ Jlt^ I 

^W I ?^r® ^ CT STO?? 

RtC^nfF® I 

stt®, ®tcr?i (?^ ^®sr5 ^srtn i 

c<2R w^, 

(ii^ '®tc^? c*!"^ *'fxf%^, iTtf^ '®t?i” ^ I 
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'TO '^fh '?35T^ 

C^ ^W5l->lt?[ II 

^TOi '«rtr5 

'TOlr^ '®(tr^*t ^ I 

'srw? ^ II 

(?n:^ f^1 '®f^ 

'2TO:*w *!rtf%^ 1 

^5®R 5rrl%^ ^ II 
1%^ c^ut f^*rt^ 

»1'®^ '*IW I 

I^J ?rtf3ifm>l 

^ •'tw >rfrl '«w II 

^3l%Fttt ^^^51 <2nf^ =m% f^ 

•I'siC'^ i 

^ f?<i sicR ^ ?rri^ 

'®C^ 11 

^ ?rtf^ 

ci5 '^‘«n ?[tR« ^ I 

'*Tt'®^-«rrwr*f 54lTrt>T 

t£l ntC^ C^ '©W II " 
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U 


W1 

^rtc^rW ^c?i, (?i^n ^srtr^’t ^f%1 

«£r«ili > sp^c?!? >Tt*!Rl? 

^ "STtlirW ^«Rt? ^*WH 

1 CT ?ttt 

'« c»f% =rt*t '5f?*i >JW5^ ^«tii I 

»#®CT c^ sit^, ^ ^rvtii cvf%5Tt *f?fl 

*fc^ I 

«rtr?iTn >imr5i =rtf^t?i 1% ^ lii^ , 

"STt? i 5TtW? f% ^ 1 '»r5c<l^ 

^ ’fw c^ 5rt7(^«2; «^rtf%r^, ^ 1^1 ^ i 

'»rl1^ '«rti:?ft’i ’itsRl (iit > s^'siwia 

♦twtf '5rf?f® '®it^ f^5|^ ?tf^c^ '5rfc?it’^ »rt*Rt^ ^*iw*f 

Prc'»c^»«, ^51^^ 'Sftl^TtFl *lwtt '®(t^ I <i|^*f 

^*1 f%, i nwt ^ I 

'srlf^ ^it«iTl '®rif>i’5itrF^ I ^rt^RnrsF 

irrfwtr?p ^ to tNj 

«R*>*lfr ilfen '«rfZ:5TtFT 'spTStJI'll I 

ni? '^rt? ^ I to 5'€tor^ to '®rttoto^, 
?rtto *r^ tol to toTO^i, ^ ^ mm i 

1 t£i^ ^19^ sTt^iT cTTfSTi siriR, to 

ipstr®?! 'sitwrff^^ »fto 5ito 

t«i^ «rr«ni i ^^5i^->i's’:iii*i, '« ‘to#” 

*?lT!i ‘to#” Tjto I ^ to# ^ to# 
tof%# 1 to toito totc^ ^ftorisr, ^5^ *Tt^ i 

“to to to#”, tos i ^ nw? “to to 

toi. to '^51 '3[f^” ^ '^*1#^ 1 
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<?! I 

^ »#5 > ^ 

?if^ 

tTi^ (7T 'srfc^n ^ 1 

'srtrsTtw ?t%r¥ (ym\ 

1%^ (7R F'^1^ '®m:?itn ^TM, '5it^ > ?it%^ '8iMn 

^vs c^f'STTi I cfi^ '5itc?rtcn^ ^t«ni 

1 >iw 

I 

wK^ f%r^^ >21^*1^'*, ^ 

bR3’^«rr^ c-^rtwl^ i (^rtwrtw n?pfw?i 

<ii^'^ '« ^§<1 (?rir3?t^ fwi '®i??(i^ ^5M?( 

<211% 1 'twm\ ^ srt^i >2t^«t 

^#iu$ ^ i f% 

(S(^ ^ >l‘sC^*t '2f<?m nW? I ?R^ 51^ 

Jlt^Rtg .£f«?ri ^ '2rttl5l^tC«1'S ^ToSTTsI fl^T I 'SCSiJ 

5IC5 5;2p->rr«f5it^ n?i#9l ‘sm*; ^l%err?i w?1 '«itif I ’f'Rl 

^Fta *i?!#t’srr?i 1 

^*tC5n:=?t%^ c’ft^ '»itf^ 

1 *t<r#iii ^«fii ^^1 f%f^ f¥^?itrf 51 CT ^5C5Tt^ 

'e (71 ^*1% 

( »if^ *tt5rt^^^ ^ =rrt ) 1%f5|^ 

»r?rfwi 'srRt? ^*n (tt *ttraf?i 

^ Rl^, til5R 1R%^ Wt^fRW? ^t*l C<£m I - ^ 

i5*K’rwtt c5i srmr^i ^ 1 * 1-11 r»tw^ 
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^ ^ C^ (?lt <R^ C'£f5l 

"^rl '£f«rt^ c-m, 

c^im ’ttc^, '5?gr c^t^ I 

^'Q 'Sim C-sm ^SHt^ 

^«*f1 Claw'S ^ ^ 1 '« n?pf!^t?l 

55^1^ >ps?c£t«ftii 1 c£it <smu ^*1 a 

I '51^*1 

»lf¥ 3=[t«fsO >rr^tT7[J 

"tMiii *ff%5 >2f^it^ 5rt3 1 c>2tCT^ ^rfsfsn ^tt^tcvni 

iRl ^^RTi *1^^1 ^ntc?! 'tt^ srl^ 1 h^c^l 

ossjM cc£tsif^ ^?R1 ^'tm I 

^ra^rtei? 'srt^'^ '£tsrt^ ^*1 1 

?tC5t^ ^5=11 511 I 

<si% ^ fvfc^ ’^nt^ ^ <2tt*(t^ 

I >l5l%llt?rt ^?l'« ^1^'etc^ ^51 Sim I ’iWt^ 

511 ^f5*l ^5tll1 

I ^5tl^ wtf^, ^5> 5H a(t^— 

^«ri f5^ fe 511 ^*!f1 i 


'sjgrg — 

iTHCJi II 


«l<ts,, ^ll>i. 54 <3 C'2fi:5 5tf5^1 f%C»ltfl 5^1^55, 
5lC55l “=^,” C55H— 

C^ wf4 ^t5l5 5t« I 
^tf^ ^f?lf5 ^ II 
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^ ‘ivs 5i°v <tpr I 




(?f’«(1 ^ (?i 3Tr5fJrni 5f^1^t?1 ^ 

-sif^ I ^c»f^ ^1%- 

f^«rR I 

»rt3if^^ ^RTt^Rtft >£tTh!J'5tt5!» CT 

fs[eTi^ srfsrru't^ csTt'^-^PTfcw 3?^ 1 

#?s^i ?5l%^ •<Ri?[ I ^<(11 

CT cwi ^ ^\, f^’g f^’5tft'®l nttr^F 

“*f^J?tW»r5S.n?ll” tfim ; '®I«ft'£> 

<£ff^ 'js[t%iir$ ^5t?i srI sjfiiw 

f^prrf%®1 ^ m ^ 

« )l ^ >2tm §Wr5 

*f^” I ^ ‘‘^tc’fbpTtf^f^sl^*’ 

2E^, ^<I ^ 1 ^1 ^ C[ CPTf^pr*! 

f^tl5?! >l^'2f«rt^ ^ I (il^ CT 

'sj^’TfR <ii^t 'sp^iitpf 

srt'5FRtfwt?i ^ I 09 ^ 'sr5?itrpt?{ <sf5rr^ 

<sm cii^^i, '^rf^irs niTMora "rfft ’ttr?i i ifi^ 

-Stfto '2tf® ?tt^1 C'2R5R| (Sf»t1% 5T I 

tfSFg^«( (71 'tWiTf? 3Tt«RtH =R5, ®t5l 

'SRTT® nm ®t^ 'srt?^ ^1 
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srtTOtf^^ 

*rt^a I >2f'm '5rrsi?i*t^ toi c’tt^ 

^«!t1 I (il^^ ^Sftl^— 

*W*1 a’f I 

^*ltW ^ STl ^ C^ II 
'?ff^ u^->rt^ I 
■^'^*1 (7i\?r» ^fei ^t?i 11 

‘IVS ^ I 


^^(il 

^ CT 'sfin I 


tflTs 


•iv® 5^“, ’Tff I 

^ t%^ ^ ^ 5fl, ^ ^1 ^^rtrf— 

<rf^ ?n?i '®1^ ?itf3 
nf^u\ ^ I 




^sRjzg — 


blf^ ’®^ ^C51 

TftSf^ ^ I 

SS(? *tff 1 


JTc^, sriwTtf^Tt? ^rt^ c^ >2ff% 

'sp5[?rt’W5s ^W?rl ^rt^— 

mm wsf #Rw w*i 

#rr:^ 5 #?i I 

ITJR 

^'TscR ?tf^ ^ n 


^vi> m ♦fvr I 
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(7R m II 

^°s ♦[# 1 

(?l 5Tt 58R1 ^ 5rt^ 1 ^ 

5T^ >£ff^ Sf^ I >l^f^%|t?rl ^ 

■<Ff^^, lilt's >2fc^^ 

^‘*11 Rl^ CT 1^ tSTf 

'2f5*i I ^5it5t?i c<2t^->rr5(5rt? 

'5rs?i1ii-’^’^ I 

cyiif%^ f^^3? ’tfl^ ^#rai c^*n 

^ srrt! >ri ’tfl^ I 

'«C^«. ’tt^ ^Tx’T’fte, II 

nt*l°s ^ ^sc>rl f^ I 

bR^ CRWt; II 

5^£fvf^ cvR^ >sm*i Rl I (ii^ ®tc^ c®frt^ 

^^1 53W«fT CT (2m 

C^'Tl ^ — 

b*rRl%rlr^ f^«(2 i 

S3PS IWrIrC^I Mtni II 

RilC^l (?l r^f^4t«1 IjCiIp?! Ttf^? ^f%^, 'Bpscf)?! 

^5Ca^ RtR ^S'Q ??5I I 

OT«n CT >T^?iiw^ n^#t^t?i *fr<^*fi '®c?ra »t?rfw 

ist fTO'S 1 
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5!^ ^nsRl ^ 

c>£fi*ra >it*rRtii I '$tfs^ -sit^t'^f^i 

^at af#^, *rt^ ^>rNi^ I sfT^ *l?i^t?i 

'$lTlw? ^rftfsrf?! ii)5(^ £(f3s«gi f^rt%w 

«2Wi:^ 1 

«ft?*ti c^«n ’tt^csw? 

am*i ^ ^ srft, 

Wt^tfl CT 'SfefiTS im ^ I 

^ «ltf^ , '®t^? '®lf^^°s*f 

^■'ft *tr<rl 

(Tiof^rs srt^ R51 1 c^Wr m '®rN?1 ’ft^ 

^ at^tto c^ at^tf^ ^cp«f siftf^ I 

CT sft? ^f?RltC^, 

c 4>WR| f^'^ 1%^ al5«l I W5S 

(Ht^af^ CT 'Stc^ 51W 5(1 CT (7(1^ 

C^ afc^^ 5rR ^^^155 f|(7R 1 iSt'^ '5(’^y(^StFR( 

wi'« '*(1*^1 *ttfl^tfl I 'srW?i 

(7r«rl ^ c^ >n?f^^1 £t^ c’fl^tt^ m, iiitn 

^«(1 -^2 ^f^^ltlf5( (7f 

C’TWfip 1 

^f>iTl1 at^t*t ?if^ II 

m =^1 1 

^5fSR75 <2f^tf^1 C>2tW5*a!! II 
^ ?^«!f VftJl I 

. . uj f%5( aww srt^j 'SRtM II 



«raj 3 f — 
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\ * 
STS '$t^ fiWiI II 

' 

aR:w?i c’tMl^l ! 

c’tfitf^ > 2 ti:^ to II 

C’tt’Ttf^ 'STM^I £(p II 


^f?i I 

c®tsii?i ^*11 ^ II 

^CP’^r >1^3^ ^ I ifl^R 

^ Tsif^ 'srtc^ ^«tn ^ srt^, 

CnW^tlW^tC^F #1^1 ft^t?l ^RR '£Rl1l‘m 

^ CT 5 i 3 ?to?rt n?i#R(t? m\ 

■515*1 1 

^^91*11 >i5i^a*«fcsi n^^w?! c«t^ ’fwt? TflutRsi I smi^- 
5 rrf^ 5 Ft-f^ 5 t^ ( »rrf 5 ^R<*i, n'b, iov- 

i :>0 ; > 18 'to, '©<’ ; iRS J 

TTtto^, >oR ; £1^ ) 'Srf% 

cwi^ts ^ ^ 5 ?P 5 ^ 

C> 2 JSK?F spir«iRp!?€!?l *t?Rrl ?rf% 

'SIR^ *1?l^ cilTs bl^’^ *fC^ 

c«t^ ^%rc^ I (?^ ^ *ttC 8 iI ?R*tte 

'Yt^ 5 T^® 'srt^rrsjY i — 

^ '«(f^ ?IPR ^gt»i I 

3I8P f^1 ^?1 Sltft 5t^ II 
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i£\% srts c?ttr^ 's f:#® I 

^5t?l ci]^ SRI CT 6^ ^1 '®|^ siC^ 1 

-fll^Wcei '«ltc^ CT, '5f^[^ S|t^ ’^fl ?pf^^|t:^S^ I 

Sfc^ CT ^ 1 CT >1^ '(^CCJ 

(7^ srt^^ ’?fl 

c?rti^ c^ 'si'$i^ 

<il^s ^ >iNsrt^ sicsfj fsrl%5 ^sitcf , sj^^ i 

t£i’«R li]^ i^'5r'®k«q?i ^«Hl f% ? (ii^ 51^^:^ :)S(» 4^^ git^'kl 

'STk^TTssri i '« srr^% apsrf^^ 

giTg I fc^ '®’H1^ ^kgt’t CT ^t«Hl '4’‘4i^tgt5r^ i 

"sitn^rt^ ^wcsig '®t^fgt^1 ^ gfiigi 

c^ksrtnt^^ ^igs| I #t5twg gc® fr?pg 

c«f^ I 3!wsrksi ®t5tr^ wfg, c^ si^itg 
c^ ^ ^ I ®ti1^ ®f5tc¥ "Ji®^ '5rr*krki 

5=1^ nif^glf|5=i, '5RJ cm^ *tkg sri^ i 

^*1t>isn £fg5'5 gfi^gl C«l^’?ts! ■sfvfk 

^fggkl^ I 'S gp C®w 3FS( f^(f^ 

CT c«t^®si ®t5t'« ®t^^ 

3^^ wi ’*]5rkg '®ifw srt^ft i 

^®1^, ^tfwg F|(:< 1 

<4^ '«ikt^ ^gl-n?'^1-c®w fg%, ®TC*ii n^^rak® wf^ 

^ C«t^g 1 ^%® 

c’tW^ f^fw ^fgiikfi? I ^<4^ 'srkigi c»tf^c® nt^c®fl 

CT f\w srf^j ®k^g ( gwi 

fsift® ^srk^ 1 4^^ C^ '®tgi3i ^grkg?| ^nt^Rki 

4t1^ ng^fkrl ^ ^f%c® ^kg s^ i cffvsgi ’Tk^ i 

fCTag 4«f%rtg 'srkii, ®t^ i^jf^® srt^^kRi i 

^ItW'S 4^ *t^ 4^“s kW'2t®k^ C’ft’tf^^tC^ f STt^l 
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*rf%^ ^ 

^ 1 ‘ii’^ ^ a 5rf?p^ 

^ *111^1 '®N '®rtc^, '®ran} i 

(i)^ *fC*^<I 5l#>fjsrf^. ! ^551^- 

^ ^ ^ c^ ^ s?1^ I 

^ ^Fsgirvn ^sRTa “^tw "sitf^rc^ 

c.2mrw, ^«!fte« 51^ n%rc^ ^rwi^l '®rtf^ ?rr^ 

^t^Rt^rl I '«f%5’?tW C'StWsi >±|5t?l fsf^l ^WC»I 
^ 1 1^S51C=^C5 ^ ^ CT C'2mt^ 

(mn tii't w m \ 

5rrs(t?'t^° C^\Z^ n?^1^ -2lf% 'SlWl >2^^ I 
CT ?pn:«f^ ^5t^ «£}^^ =ft^t?i 1 

iTt^ ^?ii n^^#rai ^t’tn 

’ttf^ 5rt5(^^|?i, OTS( 5'€W^-'^ 7\im-\ sit^g, 

^fM?I >lt^J C'2f^5l1 I '®S>’lf?PirQ ?lt5ftf 

W '<3 irr^ 5f^*| ^l^llt'Q c>i^ 1 

ffnrt ^1, ^1 

^ m‘\ ^1 ^1 c^^, 1%^ '®Mc® cwp{ ^ 

Jrt^ I (ii^ ^t^iiil '£ff^ I C'Sicsi^ -2i*rt5i 

'« 1 

>i'^fw\it^ t%5i1 '« '#i5=i'i JTtcsi '®if%f?^ 

'5(fS[«=fl ^ ?(C51?I cT^ej I 

^ ^^*1 II 

i^;i“ b-00 I 


'®jgns — 

1^ ^ wt’f 1 

'5{f^ ^ f^«t^ II 
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P8 

SPrttO! '« ^ I 

^lEtPT? f^ ^*tTtft m, ^t?(*t C«CSBI 

■?Ft1^1 I tf]^ *fcw — 

Cf[ 3Wt^*l 

n? 5?°s b-A^ I 


8'^lfft’l f®5{ '5(<ts. '5lf^1 ^ ^#f1 ilfeltcisi ; t£|^ ^«!|1 

C\ 'Sff hf83il^‘f, Tt?*! 

ytcsti’t C'£if*i^ ^’iust?r ^i?!, 

'ij-n:^— 

»r5?5i^5fwcs f^r5l ^ I 


'srf^ti? '2t»tt^ f<?|3? '5t*5l I ifl^^ 

srr^%N^ ^Tii c£i?i%Tt?[ 
atsft^ =^f ^ I ■ ^1 CT “®lt^ 

f^t65Vf” 'Sl^^e, f^C65C^ af^ "*11^ '®rfCf I '5lt^ ^5t'S 

»f5j o\ ^rc^’t '®rr^t®^?i 5t>i sFiTi ^t^'s 

'spptt^ **tt^^ I ^tll f^lC^ 0951 ^1 ^ ^ 

^nc^’twt’ti ^ 5^1, sn 

ntr?ic«i 9^^ ^ 'srw^R ^?n ^rtn ^1 1 ^si^ 

if#fi^ 'Biattw 1 


<8f®3i — 


n?r#tirl iit’t '5it% ?t5Bi ^?rr>i i 
=^#ratc^ 'm 5it^, c^q 'srrst^ n 

n?pfki ^ ^ ?w?i 1 

a 'TO ^ wtfsp? Mrt^ II 
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<p<i«, 'stc^ ^ 1 

CHR '£f'ff% CT '^1^ il 

?rtf^ 1 

II 

R<?4Rei1»l 1 


^tc®? j ^ 1 'sR 

^ ^zn *«ftf%?:® ^ I ^mi 

<3^ CT— 

^ ^U[ 'srRR (?[ sfW 

W5 JTI 5 =iR I 

’Rt'i c^f'sR 

II 

^ SR I 

^<t«. ^tvs ^ «ftRF'Q I srtq— 

71^ sTl ^ 'sjyrft 

STl TRR ^ 1 




(R C'PM'I 15^ IpR^ 

Rrrt?! srRtlR 

'®sRft ^ ’IR II 

’RSI's W 8 

cwi sjrs( s^ ^f^- ^ ^Rf'« sri— 

Rt^ tRSfR tRR 

t£|Rl^Rl Rt^TR C^ 1 
^c<i sfl Rsf^R sfi 

SW =5^ SR <3H II 


1 % 


*R I 
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II 

C'S^m iitwj ^ srr^ I C'sm '®rrt^ (?^ 

c»i o^fc^ra '®rt^wi 

CT ^ 

’It? 1 

^-’iWti:? ■ srr?t^^c? 

^ II 

»Pf =1' I 

^5t? ?jf^iij>»( ^ I ♦K'Sf 5lt*Kt? 

^t’fH^iTl ?Jt«fJt^ ^^tci I ’®r?? ^rtc? ^ftl^ 

5i®j, #i?t? '®#t? ^5i^^*ft?*i ^srtc^ i ?t^ 

?t 5(tfwt? *1#?!:# ’Ff?, ?1 >rt?’Fi:’r« 

c*rQ?1 ’Tt^c^ ntc? I 'srt? ^'Q ^ c? f 5t?n *t?^ 

?PT? C«tWl W? I ^5^- 

(M^ mm c?^ nfl'ffe ?«fai f^? wt? ts\- 

^^®t*t ^fwtc^, -It^t? ^3st5?( c^rt^ i2t^tf%^ 

I ?tf?^ ^ f??^t?r!?i ^ c? 

c<£tcsi? ^n9if% ’It? I 5 '€w>i'« 
?<sn 1 C«t^ Wf^ ^•s^’tC'Q 

'« ?t«(lf^^ nt« I ’W?^ 5rttoi '« 'srtJ^- 

'5i^[?ti:’t? I ?ft?*i c? "^y 'Sit? Pm 

^«»f? I ta^i? '»t?i 5itt, 'sil^ 'Sit? ^»niw 

51^ ^1??1 'Sl^C'®? ?t?1 ^ I ti}^ ■^C'T? 'f^-?<Jtt? 

^ '« '®t?t? '«I'5t? 5? 511 I ^ ’SF5Sf5l?ii W, ^ ^6 ^TiF? 
vgfj Fi^ 51#?^ <JiK »f?nft?1 'Sit?? c«t^ ’ftf 's I 
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1 >i5f^ CT *rrw ^ i 

I <ii^ f^«rtw CT 

•irrc^ 'sw *3^ i <s\^ ct 5n?t^ 
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INFINITESIMAL CALCULUS IN INDIAN 
MATHEMATICS— ITS ORIGIN AND 
DEVELOPMENT 

BX 

P, C. Sengupta, M.A. 

Lecturer^ Calcutta University 

1. Dr. Hoppe in his article in a recent issue of the 
“ Jahresbericht der Deutschen Mathematiker-vereinigung ” has 
traced the history of the Infinitesimal Calculus prior to 
the time of Leibnitz and Newton. Unfortunately he has 
put on record no account of the work in this line done 
by the ancient Indian astronomers and mathematicians. It 
is proposed to present some facts in regard to this subject 
and to claim for the Indian mathematicians their due place 
in the history of the origin and development of the Infi- 
nitesimal Calculus. I have to thank Dr. Qanesh Prasad, 
Hardinge Professor of Pure Mathematics, Calcutta University, 
at whose suggestion I took up the writing of this paper. 

2. The idea of the calculus originated among the 
ancient Indian astronomers, Aryabhata and his pupils, 
Brahmagupta, Munjala and Bbaskara in their attempt to 
determine (i) the “ instantaneous ” or “ dT^'l Tfgrar ” daily motion 
of planets ; {ii) the position-angle of the ecliptic at any 
secondary to the equator : {in) the surface and volume of 
a sphere; {iv) the value of tt. The necessity for deter- 
mining the “ instantaneous ” daily motion arose in connec- 
tion with the calculation of the eclipses of the sun 
and the moon and of the right instants of conjunctions 
of planets between themselves and of the conjunctions of 
planets with prominent stars near about the ecliptic. The 
calculation of the position -angle became necessary for 
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determining the exact point of the beginning of a solar 
or lunar eclipse. In the Indian method of finding the surface 
and volume of the sphere, we have a method of integra- 
tion. In the attempt of the Indian mathematicians to find 
the value of tt, we notice that a small arc of a circle and 
the chord joining its ends are taken to be equal. No 
attempt however is made by them to ascertain the difference 
between the arc and the bounding-chord. 

In what follows we shall try to develop historically 
how the necessity spoken of above gave rise first to the 
idea of differentiation and the use of infinitesimal triangles, 
and led also to a process very akin to integration. Some 
of these results arrived at by Indian mathematicians have 
already been brought to light by European researchers. In 
Ball’s History of Mathematics, the author says in reference 
to Bhaskara, “Amongst the trigonometrical formulae there 
is one which is equivalent to the equation, 

d (sin ^)=cos 6 dd*’ 

His authority on this point is Delambre, I. 466. Some 
more of the results treated later on were first brought to 
public notice by the late MM. BSpudev Sastri,* Spottis- 
woode, the then Astronomer-Royal, called it an over statement 
of a case. Dr. B. N. Seal* in his “Positive Sciences of 
the Ancient Hindus ” has tried to meet Spottiswoode’s 
views but has not made the point sufficiently clear whether 
Indian astronomers had a clear notion of the principle and 
methods of the Differential Calculus. 

3. Differentiation. — As has been stated before the idea 
of differentiation arose from ,the attempt of the Indian 
astronomers to find the “ instantaneous ” or “ ” 

' Bapadev Sasfcri, BhaBkara’s Knowledge of the Differential Calcnlas, J. A. S. B., 
Vol. XXVII, 1868. 

Dr» Seal’s Poaitiye Sciences of the Ancient Hindus, pp. 77-80, 
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daily moMon of the planets. According to Aryabhata, the 
equation giving the longitude, k of the moon on any day is 

? sin — where m is the moon*s mean longitude 
860 

from the first point of Aries, -x the longitude of the apogee, 
and P the circumference of the moon’s epicycle of apsia, 
R=3438'. If n and are the rates of the mean daily 
motion of the moon and her apogee, the “instantaneous” 
daily motion is expressed as, 

(» — »') Px Tabular difference of sines at arc (m— a) 

^ 360X2^6 

Here the term “sine” means the Indian “sine,” that 
is, R sin Q where 6 is the arc. The value of R is 3438' 
according to Aryabhata, 3270' according to Brahmagupta, 
and it is different with different authors. The ‘sines’ are 
calculated at intervals of 226' of arc. The above formula 
for “ instantaneous ” daily motion was most probably obtained 
in the following way : 

Suppose I' to be the longitude of the moon after a 
fraction t of a day, then 

r=m+MT— ;^XR sin {w— a+(»— »') t} 
ooO 

Instantaneous daily motion 

_?:^[R sin {m — a+ {n — »')t} — R sin (w — a)] 
r 360 t 

X Tab. difference of sines at arc (m — a). 

360 X 225 
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This rule is ascribed by Lalla (748 A.D.) to some direct 
pupils of Aryabhata (499 A.D.), thus — 

* (225) 

wwT II ” ^ 

But Lalla does not state what was the exact formula found 
by Aryabhata’s pupils. The rule, however, is found in the 
Suryasiddhanta, as made “ more accurate ” ( ) by 

Varaharaihira (640 A.D.) in his Pancasiddhftntika — 

“ Multiply (the motion of the anomaly) by the difference 
of the sines of anomaly and divide by 226 ; reduce the result 
(to terms of the epicycle). The arc of the result is to be 
deducted from the mean motion in the six signs beginning with 
capricorn {i.e., in the fourth and first quadrants of the mean 
anomaly) and to be added to it in the six signs beginning 
with Cancer (i.e., in the second and third quadrants of 
anomaly).” ^ The rule is equivalent to the expression — 

_P (»—»') xTab. difference of sines at the arc (m — a)X 225 

^ 360x225x7H ' 

In Varahamihira’s table of sines, the radius is taken 
to be 120', the sine of the arc 2'25' is given as 7' 61". 

In a paper on “ Aryabhata’s Lost Work,” read in Febru- 
ary, 1928, before a meeting of the Calcutta Mathematical 
Society, I proved that Varahamihira borrowed almost the 
whole set of astronomical constants from this work of 
Aryabhata and made the ‘ Suryasiddhanta ’ up-to-date or 
“more accurate.” As Lalla’s mention of the division of 
(n—n) by 226 is found in Varahamihira’s Suryasiddhanta, 
the latter must have derived the rule quoted above also 
from Aryabhafa or his pupifs. 

1 The divisor 225 shows that in — n')T was never contemplated to be greater than 225\ 
although Bhdshara uses the expression, 

Grahaganita, Bhdskara's own commentary, 
Ch, VIII, stanzas 37 and 3d. 


2 PaficaBiddhantika, IX, 18. 
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The expression for the instantaneous daily motion of 
the moon is given in the same form by Brahmagupta 
thus— 

^ W’JITSTSff M8?M 

“ Multiply the planets’ motion in anomaly of apsis by 
tbe tabular difference of sines (at the mean anomaly) and 
divide by the first sine (i.e., 214) ; then multiply the quotient 
by the true periphery (of the epicycle of apsis) and divide 
by the degrees in the circle (i.e., 360) ; the minutes of 
arc obtained applied negatively and positively in six signs 
of mean anomaly beginning respectively from capricorn and 
cancer to the mean motion will give the instantaneous daily 
motions of the sun and the moon/* 

That the tabular difference of ‘ sines ’ for any given 
value of the arc is proportional to the ‘ cosines ’ of the same 
arc is perhaps first met with in Jfuiijala’s Laghumanasa (932 
A.D.) as found by Dr. B. B. Dutta, D.Sc., of the Calcutta 
University College of Science — from a passage in this astro- 
nomical treatise — 

The commentary on this verse by Prasastidhara (968 
A.D.) runs thus — 

“ In order to find the true daily motion, multiply the 

‘kotiphala fi.e., — — by the difference of the 
L ooO J 

mean motion of the planet and of its apse, and divide the 


1 Brahma Sphu^asiddbantaf Ch. II, 41-42. 
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result by the rectified chheda or divisor : apply the result 
taken as minutes inversely as the kotiphala is positive or 
negative, to the mean motion which thus become true.” 

’ There are indeed njany methods by which this relation, 
i.e., the equation d (sin ^)=cos 6 dd may have been recog- 
nised. Here is the most probable way by which this was 
recognised. 

In the figure given below let XOY be a quadrant of 
a circle and XP any arc, <POX = ^. Measure PP' such 
that the arc 225'. 



Now PP'-?|®^^, where E=OX. Let the figure be com- 
o438 

pleted as shown. 

Here PM=E sin 0, PN=R cos 
P'E= Tabular difference of sines at the arc XP. 


* As tG Bhaakara, he knew the addition and subtraction theorems in trigonometry 
and actually gives the following equations : — 


(1) Ksin 3xK cos a 


B 


K 


(2) K sin (a + 226') = R sin’ o x / 1 — ^ \ ?JIQ_ x R cos a. 

\ 467 / 1529 

(8) R sin (a + 60') = R sin B cos a. 


Jyotpatti* 
21-22, 18-20, 16-17. 


In the last equation Bhaskara indicates that sin 60'= -1^=-^-. Hence it was quite 

673 3438 ^ 

possible for him to recognise, that the smaller the interval at which the ^sines* are tabulated, 
the more strictly do the tabular differences of 'sines* become proportional to this interval 
and the cosine of the arc a. The earlier writers might also have arrived at the equation 
by an examination of the tabular differences of 'sines* as given by Aryabhata and others* 
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The As PP'R and PON are similar. OP : PN ■=» P'P : P'R 

P’PvPN 

The Tabular difference of sines = P R= — — — 

R cos 0x226' 
3488 

But according to Brahmagupta 225 : 3438 = 214 : 3270 
the tabular difference of sines 

_ R cos 0x225 R cos 0x 214 
3438 3270 

We shall have ample proofs later on that the ancient 
Indian astronomers could really follow such a method. 

The moon’s instantaneous daily motion as found by 
Aryabhata’s pupils may now be written in the form 

^ - «')P X 225 X R cos {m — a) 

360 X 225 X 3488 

_ (n — »')P X R cos {m — a) 

~ 360 X 3438 

_ (w — w')PxR cos (m — a) 

“ 360XR * 

This is thus stated by Bhaskara (1150 A.D.) as follows : 

“ Multiply the kotiphala 

the rate of increase of the mean anomaly of the apsis 
and divide by the radius : the result taken as minutes of 
arc applied positively and negatively in six signs of anomaly 
beginning from cancer and capricorn respectively to the 
mean motion of the planet will give tbe instantaneous 
( JlPpuftrafl ) daily motion of the planet as affected by the 
apsis 


* Grahagai^ita, VIH, 87, already referred t6. 
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Another case of differentiation was worked out most pro- 
bably first by Brahmagupta (628 A.D.). The geocentric 
longitude of a ‘star planet,’ say Mars, is expressed as 
follows : 


/ = M-f-Sin-> 


p sin (o — M) 

v/{B-fiP cos (O — M) 8in,(o-M)p’ 


= M + tan~‘ ^ — - — — as expressed in the modern 

R+J9 cos. (o-M) 

way, where 7 is the geocentric longitude of Mars, © denotes 
the mean longitude of the Sun, M the heliocentric longi- 
tude of Mars, p the radius of ' the epicycle of conjunction 
and^ R the radius of the concentric. The instantaneous 
daily motion for any value of ©— M is expressed by Brahma- 
gupta (628 A.D.) as follows : — 

ns ^11 

“ Multiply the motion of the Slghra {i.e., of the mean 
sun in the case of a superior planet) lessened by the mean 
motion of the planet as rectified by apsis, by the tabular 
difference of sines used for finding the Sighra equation 
(i.0., the annual parallax in the case of a superior planet) 
and divide the product by the first sine {i.e., 214) ; multiply 
the result by the radius and divide by Sighra hypotenuse 
{i e,, the distance of the planet from the earth) ; now subtract 
the result taken as minutes from the motion of the Sighra, 
the remainder is the instantaneous daily motion of the 
planet.” 


^ fijrahraasphutasiddhanta, II, 42i-44J. 
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Symbolically this means that : 

Inst, daily motion = 

^ _ (w' — w) xTab. dif. of sines at the Si^ hra Eqn X R 
214^/) R+/> cos (o — \p sin 
where* n' and n are the motions of the mean sun and Mars. 

^ It is from Bhaskara that we learn the method by which 
the result was deduced. He makes a direct reference to 
Brahmagupta when he speaks of him as a person 

or a genius. 



Let E be the earth, S the mean sun, P the planet Mars 
in the circular orbit having S for the centre. Join PB, PS. 
With centre E and radius equal to that of the orbit of 
Mars describe a circle. Let E8=jo and ES'=SS" = R. Pro- 
duce ES cutting the circles in S' and S" as shown in 
the figure. From P draw PM parallel to ESS' cutting 
the second circle at M. Join EM. The arc S'lV[=S"P 
and is called the sighra anomaly. The angle SEP is called 
the rectified Sighra anomaly and is equivalent to our elonga- 
tion. The angle PEM= ilSPE is the Sighra .phala or the 
annual parallax in the case of a superior planet. The method 
consists in finding the rate of increase in elongation from 

' Here n stands for the apparent heliocentric daily motion of Mars. 

* Grahaga^ita, VIII, 39, Bhaskara’s own commentary. What is given hero ia bi^t 
a slight modihcation of hia method of proof, 

5J 



xo 


P, C. SBNGUPTA 


the mean sun which subtracted from the mean motion of 
the sun gives the instantaneous daily motion of the superior 
planet. After one day the arc S'M would increase by (»'—») 
and let MM' = (»' — n) ; through M' draw M'P' parallel to MP 
to cut the orbit at P'. Join EP', then A SEP' would be the 
elongation on the next day. Increase of elongation is the 
angle PEP'. This is found thus ; — 

Let SK be drawn parallel to EP. From P and P' draw 
perpendiculars on SK. Then i_ PSK is the sighra equa- 
tion ; PP' = MM' = (»' — The difference of the perpendi- 

culars from P and P' on SK is thus calculated 

i_PSK = Stghra Phala 

Sighra Phala-\-{n' —n). 

Suppose both the i_s PSK, P'SK lie between two con- 
secutive angles of which the sines are given in the table. The 
increase of the sine for the increase {n —n) in the angle 

_ Tab. Difference of sines at Sighra Phala x (w'—«) 

^ _ nain., the 

sines being tabulated at intervals of 225 min. 

This increase of the sine is here the difference of the 
perpendiculars from P' and P on SK and is equal to the 
perpendicular from P' on EP. 

• p «Jn p' wp— X K-xTab. difference at Sighra Phala 

225 XEF 

.•. the rate of increase of elongation 

{n'—n) X Tab. difference at Sighra Phala X R 

_ — min., 

214!v/1R+P cos (o— M) j^ + {p sin 

EP' here is taken equal to EP in the limit and 

' EP*= v/({R+p cos sin (o-M)}“ since the 

arc S'M= ©— M 


' HereB = E8' = 88", p = ES. 
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A the instantaneous daily motion of the planet 

_ , (ji'— »») xTab. difference at Slghra Phala x R 

214v^!R4-p cos (o — M)P+{i? sin 

If now for the tabular difference, the funetion cosine is 
brought in ; since R : R cos Es=214 : Tab. difference 

Tabular difference = where represent 

iX 

the Slghra Equation, 

Hence the instantaneous daily motion becomes 

, X R cos Ej, 

• — — ' . 

^{Vx.-\rp COS (o-M)}^4-{.P sin (o-M)|^ 

This is exactly the form in which Rhaskara states the 
result. 

We now consider another example of differentiation that 
was first done by Rhaskara (1150 A.D.). It arose in connec- 
tion with finding the complement of the angle at which the 
ecliptic cuts a secondary to the celestial Equator. The * sine ’ 
of the angle between the eastward direction of the ecliptic at 
any point of it and the eastward direction of the equator is 
known as the Ayana Valana. If any point of the ecliptic has 
a celestial longitude I, and 8 be the corresponding declination 
of that point, we have the well-known equation : 

Sin 8= Sine ?Xsin w, where <o is the obliquity of the 
ecliptic. 

cl8 

Rhaskara recognises that — - is here the sine of the 
° dl 

required angle and actually proves it — 

<i8 _ R cos / X R sin &> 

M RT^I 

I give below a free translation of Bhaskara’s own 
commentary on the stanzas 69-74, Chapter Vltl of the 
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“ Goladhyaya,” which shows the method by which he arrived 
at the correct result. 

“ At the place (S) of the sun in the ecliptic (YSC), show 
the disc like a coin ; draw the diurnal circle (ASA') of the 
sun ; then the north-south (perpendicular) distance of the 
ecliptic from the point of intersection of the circumference 
of the disc and the diurnal circle, is the jya * of valana in the 
disc ; that is the difference between the declination of the 
centre of the sun and the declination of the point of the ecliptic 
which is ahead of the centre by the semi-diameter of the 
disc. Hence this is being found ; multiply the semi diameter 
of the disc (in minutes) by the tabular difference that has to 
be used in taking the proportional part in finding the jya of 
the sun’s longitude, and divide by 225 (the interval in min. 
at which the jyas are given in the table), the result is the 
difference between theyyas (i.e., of the longitude if the sun’s 
centre and of that longitude plus the semi-diameter). It is 
however necessary to find the true tabular difference by 
proportion : ^ if for a kotijya equal to the radius, the tabular 
difference is 225, what is the tabular difference for this 
kotijya of the longitude. The result is the true tabular 

difference ^ = ^ Multiply the radius of the 

sun’s disc by this and divide by 225 ^ ^ ^ ^ 

V Ex 225 

= - where r is the angular radius (in min.) of the disc^ 

This is the difference between jyas. Then apply a proportion 
to find the difference of declinations : if for a jyd equal the 
radius, the jyd of the declination become the Jyd of * 24i°, 


‘ Jyi means the Indian sine, and '^Kotijya ” means the Indian cosine. 
* Bbftskara here assaines that d(8in d) = dB cos B. 

® Bh&skara takes w, the obliquity of the ecliptic to bo = 21°. 
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what difPerence of (the jyda of) declinations is obtained by 
this difference of longitudes ? (BhSskara here commits a 
slip, which as we shall see, he corrects afterwards ; he takes 
the difference between the jy&s of declinations as the difference 
of declinations, takes cos S d8 = dS). The result is the 
difference of declinations, which is the valana in a circle 
whose radius is equal to the radius of the disc. Then take 
another proportion : if this be the valana in the circle of 
the disc, what is the valana in a circle of radius 3438 ? 

/r R cos I R sin 24° ^ R R cos f x R sin 24° t 

l-TT- " it = 

vatant^. Here the multiplier and the divisor are each equal 

to R and also to the radius of the disc, which being cancelled, 
the jyd of 24° is the multiplier and the radius, the divisor 
of the kotijt/d, which is evidently the jyd of declination for 
the koH (90° — 1) of the longitude and is equal to Ayana 
valana in a great circle. But this will only be when the 
planet is on the equator, for in such a case alone, the radhil 
line joining the position of observer (on the earth’s equator) 
to the centre of the disc at the zenith, becomes like the 
stick of an umbrella, and above it the disc is everywhere 
equally inclined {i.e. perp. to it) like an umbrella. Hence 
the great circle in which the jyd of valana is constructed, 
coincides with the horizon ; so that the Ayana valana becomes 
what has been obtained before. When the planet is at the 
end of the sign Aries, the zenith distance of the disc is north 
and equal to the declination of that point. Then the radial 
line becomes the hypotenuse, the perpendicular drawn from 
the centre of the disc to the axis of the armillary sphere is 
the koiijyd of the declination, which is the base while the 
jyd of the declination becomes the perpendicular. This is 
like the case of an umbrella which when the stick is held 
like a hypotenuse to the vertical direction, becomes the 
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hypotenuse to the horizontal direction. Here also the jpd of 
Kyana valana is the hypotenuse. Now the expression for 
the difference of declinations (really the difference of the 
jyds of declinations) above found is perpendicular to the 
radius of the diurnal circle and is in the form of the base 
of a right-angled triangle. In order to find the corresponding 
hypotenuse we use a proportion thus ; if for a base equal 
to the kotijyd of the declination, the hypotenuse is the radius, 
what is the hypotenuse for this base ? In the expression as 
determined above, the jya of 24° is the multiplier and the 
divisor is the radius ; now the new multiplier and the 
divisor are the radius and the. kotijyd of the declination 


( 


= Ay ana valana^ ; hence can- 


E cos Z X E sin 24 ° ^ 

E E cos S 

celling the radius which occurs both as a multiplier and a 
divisor, we find that the kotijyd is multiplied by the jyd of 
24° and divided by the kotijyd of the declination as before, 
as the expression for the Ayana valana.'” 


4. Integration. — In ancient mathematics, integration that 
is met with is a mode of summation. The beginning of this 
type of integration is to be ascribed to that unknown mathe- 


matician who first found the area of the circle to be = 


Qce'x-r 

■~2 ' 


The most important case of integration was the method by 
which the surface and the volume of the sphere were deter- 
mined. In India the volume of a sphere was first correctly 
expressed by Srldhara in his Trimtikd, o6. The methods 
are met with in Bhaskara’s Goladhyaya. The following is 
a free translation of Bbaskara’s own commentary on this 
point. Here also the terms Jyd, jydrdha are to be taken as 
equivalent to the Indian ‘Sine.’ 

“ In order to make the point clear to the beginner the 
teacher should demonstrate it on the surface of a sphere. 
Make a model of the earth in clay or wood and suppose its 
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circumference to contain as many units of length as there 
are minutes of arc in a whole circle, i.e., 21600 units. Mark 
a point on the surface, with that point as the centre with 
gU of the circumference as the (arcual) radius describe a 
circle. Again with the same centre with twice that thread 
draw another circle ; with three times that, another circle 
and continue in this operation till with 24 times that thread, 
the 24th circle is described. Of these circles the radii will 
be the jyardhas (jyas), viz.,^ 225, 449, etc. Prom these by 
proportion the lengths of the circles are obtained. Here the 
length of the last circle is 21600 units and its radius =34B8. 
If the jyardhas (Jyds) be multiplied by 21600 and divided 
by 3138 (or more correctly multiplied by 3927 and divided 
by 1250) we get the lengths of the circles. Between any 
two circles there is an annular figure and there are 24 such 
figures, more if more than 24 jyas are used. In each figure 
the larger, lower circle may be taken as the base and the 
upper smaller circle as the opposite side, while the perpendi- 
cular is 225, Hence by the rule “ ” (*•«., 

the rule for findin" the area of a trapezium) the area of each 
ring may be found. The sum of all these areas = the surface 
of half of a sphere ; twice that equals the surface of the 
whole sphere. This is equal to the product of the diameter 
and the circumference.” 

Note .' — Let the areas of the rings from any point on the 
sphere, be denoted by Aj, Ao, Ag, Ag^. 

Then A x circumference of the Ist circle, 

, —■ 2 

_ 225 X d927 _ x j denotes the Istyya R sin 225', 

I2d0x2 

_ 225 X 62832 Jj 
““lOOOO "2 ■ 

‘ The Indian “sines'’ as given by Bbaskara : — 225,449, 671, ^90, 1105,1315, 
1520,1719.1910,2093,2267,2431,2685, 2728, 2859, 2977 , 3084, 3177, 3256 , 832 1 3372, 
3409, 3431, and 3438. Qrahaganita, VIII, 3,6. 
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Similarly 

226 X 62832 Ji+ J* * _ 226 x 62832 Jg + Jg 
10000 ^ 2 ’ 10000 2 


226X62832 J 28 + J 24 
10600 ”2 ' ■ 

the surface of the hemisphere 


.225X62832 

10000 


^Jl + J2 + J3+ J23 + '|X J24^ 


226x62832x62513 

10000 


^^^0^ ^ 6-2832 X 52513 
= 21600x3437. 

the surface of the whole sphere = 21600 x 3437 x 2 

= ©ce X Diameter. 

The result is not in perfect agreefnent with theory 
because of the fact that only ^^jyaa are used. 

Thus Bhaskara having proved that the surface of the 

sphere to be equal to = Oce X diameter, says — 

“This is as I have said in ray Arithmetic : — 

‘ The area of a circle is equal to the product of the cir- 
cumference by one-fourth of the diameter. That result 
multiplied by 4 gives the surface of the sphere which is like 
tlie net surrounding a hand ball ; the same (surface of a 
sphere) multiplied hy the diameter and divided by six becomes 
invariably the volume of the sphere.’” 

(Symbolically 

( 1 ) Area of a rirote- 

4 
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(2) Surface of a sphere = area of a circle x 4 

= 

(3) Volume of a spheres: Surface of a sphere 

(liaiTiefer 
X — ^ — 

__ 1-77 X 2r 
_ 

= J nr'.) 

That is one-sixth of the surface of the sphere multiplied 
by the diameter is the volume of ihe sphere. 

“ Proof . — Suppose the sphere to be divided into as many 
pyramids as there are units of area in the surface, the 
height of each of which is equal to the radius. All the 
vertices of the pyramids will meet at the centre of the sphere. 
In this way the sum of the volumes of all these pyramids is 
the volume of the sphere, from which the rule for finding the 
volume readily follows.” 

The methods followed, as shown above, are allied to 
modern methods of integration. Although we miss here the 
highly ingenious method of Archimedes in summing up a 
trigonometrical series there can he no question that the 
Indian method is perfectly original. 




SAMKARA ON THE ABSOLUTE BEING 


Satindeakttmar Mukhurjee. 

Existence and non-existence are, for us, primary categories 
of thought. Every one will readily admit that the yonder tree 
exists while rope-snake does not. We may say that the tree 
exists because its idea is not contradicted and rope-snake 
does not exist because its idea is contradicted by subsequent 
experience. What is meant by saying so is this ; the 
experience of the former being the experience of an aetual 
tree is not negated by subsequent experience, while in the 
case of the latter a subsequent experience negates the snake- 
element. A thing that exists, exists of its own right ; but the 
thing that does not exist, yet has the semblance of existence, 
has, as it were, a borrowed right, and like the bird in borrowed 
feather it is bound to be found out. The continuity of idea 
of existence of the tree and the breach of the idea of existence 
of the rope-snake shows tlie dilferencc between them. 

The double character of the tree and rope-snake raises 
interesting questions. The tree is existing and yet non- 
permanentj can there he such a thing as existing and permanent? 
Rope-snake is non-existent and yet seems to possess some 
duration, can there be such a thing as non-existent and having 
no duration? This leads us to the problem of absolute existence 
and absolute non-existence. As regards the latter, there is no 
trouble, for instances like barren mother’s son satisfy both the 
conditions.^ In the following pages we shall see how ^amkara 

1 The instanced •generally given in the Vedanta to illustrate absolute non-existence 
(traikftlika nisedha) are hare’s horn, sky. flower, barren mother’^ son and so on. We may 
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attempts to prove the Absolute Existence (sat). Accept- 
ing the Abadha Theory of Truth, as held by Samkara, we 
may say that if there is an Absolute Existence, then the idea 
of existence can never be contradicted, for if it is contradicted 
it becomes non-permanent like the tree. 

Our problem in search of the ‘Sat’ (the Absolute Existence 
or Being) is, this : Is the apprehension of existence (sadbuddhi) 
found throughout our experience? If we can prove that it is so, 
then as the object of this ever-present sadbuddhi, the absolutely 
existent Being is proved. Saihkara tries to prove the Absolu*^^© 
Being by showing the universality of sadbuddhi. 

I. The Apprehension of Existence never negated. 

The first thing that strikes us is that everything, every 
object of knowledge, is qualified with sadbuddhi, so that we say 
the ghata exists, the pata exists.' If we analyse our idea of a 
thing we find two ideas indissolubly combined. “ The ghata 
exists” means ; the idea of earth of a certain form (ghatabuddhi) 
plus the idea of existence (sadbuddhi). The Vaisesikas define 
existence as “ that on account of whi(di we say a dravya exists, 
guna exists, karma exists.” ^ The material world has been 
divided by the Vaisc.sikas into three mutually exclusive 
categories — dravya, gu^a, karma — and existence is at the root 
of all of them. Whether they have an independent or real 
existence as the Nyaya-vaisesikas hold, or an unreal existence 
as the Vedantists and Madhyaraikas think, nobody denies that 
they are apprehended as existing. The difference of opinion 
centres round the nature of the existence — real or unreal — they 


note in tliia connection that instances like hare's horn, baaefl on past e.Kperience, are 
rather defective, for we cannot be sure of their future non-existence. Freaks of nature are 
sometimes so strange ! Tlie best instances are thoseVhere two contradictory iileas are sought 
to be united, barren mother's son or round square. 

1 Gita Bhasya, 2. 16. 

2 Vaiseflika Sutra, 1. 2, 7. 
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possess. Existence is found not only in real things of the world, 
but also in what we generally call unreal things, as illusion. 
When we say that illusions arc unreal, and ghata and pata 
are real, we mean only this much that there, are no things 
fully corresponding to illusions. But rope being a real thing 
of the external world, rope-snake is apprehended as existing, 
or, as a Vedantist will say, ‘thisness’ (idam-am^a) shows 
its existential character. The snake element is unreal, but its 
length, etc., are properties of rope ; and rope as existing 
lends existence to rope-snake. The existential character 
of rope-snake is due to that of rope. Our intention is 
not to deny the existence of the contents of dream and illusion, 
but only their corresponding externality, for the fact that they 
are discarded shows that they were once taken to be real. The 
contents of dream and illusion as mental facts do exist, and 
hence sadbuddhi is found therein too. Kope-snake and dream- 
king arc apprehended as ‘facts’ during the short tenure of 
their life. 

Oases like barren mother’s son, where sadbuddhi fails, 
appears to create difficulty. But a ‘ thing ’ which does not exist 
even in thought — not to speak of external existence — cannot claim 
the attribute of existence in any way, and to expect sadbuddhi 
there is meaningless. If sadbuddhi is to be found in barren 
mother’s son it should be at least as real as dream or illu.sion. But 
the difference between the former and the latter two, is that the 
latter two are apprehended as ‘ facts ’ — be that temporary or 
mistaken — but the former never. In the case of such ‘ things ’ 
as barren mother’s son — if we can call them things — we try to 
combine the different contradictory ideas, and as usual, to refer 
them to reality, but fail to do so; or, as Bradley would say, the 
attempted reference to reality becomes unsuccessful. We expect 
them to exist, but find that they do not. Still if anybody 
regrets the absence of existence therein, for him there is no 
difference between an existing thing like the tree and an 
absolutely non-existent ‘ thing ’ like the barren mother’s son. 
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The position may not be unwelcome to the Madhyamikas, who 
actually hold such a view, but they are to be reminded of the 
difference between them. They cannot certainly ‘ see ’ or in 
any way have an idea of the barren mother’s son as they see 
a tree, or even things of dreams and illusion. To ignore this 
distinction is to do a great injustice to human experience. The 
Madhyamikas, to be fair to them, do not obliterate this 
distinction so far as the practical life is concerned, though they 
do so in the transcendental world. Our purpose at present is to 
show that sadbuddhi is never found to be negated and we shall 
have occasion to refer to this topic towards the end. We have in 
such ‘ things,’ as hare’s horn, a case whicli deserves more 
attention than barren mother’s son. Here it cannot be said that 
we fail to combine the different attributes and to refer them to 
reality as in the case of the barren mother’s son. The Vedantists, 
we have noted in a previous foot-note, have made no distinction 
between these two cases and call both ‘ tuccha ’ (negligible) 
in the same sense. The Western logicians have taken 
note of this distinction and they are correct. They have 
distinguished between round square and golden mountain, and 
in fact there is a distinction; for round square and barren 
mother’s son are impossible even as concepts, while the hare’s 
horn and golden mountain are possible as concepts though not 
actual. The bearing of this distinction on our present discussion 
is that hare’s horn or golden mountain, as ideas in our mind, are 
found to be qualified with sadbuddhi, while the barren mother’s 
son cannot claim any connection with sadbuddhi even in that 
sense. Barren mother’s son or round square are not, therefore, 
instances whicli limit the universal application of sadbuddhi. 

If we go further we shall find that though all other 
buddhis can be negated and are negated, yet sadbuddhi is not 
negated. When ghatabuddhi or patabuddhi are negated as a 
result of the destruction of ghata or pata, it may be held 
that sadbuddhi also ceases with them. But this sadbuddhi 
becomes associated with their causal substance or the elements 
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into which ghata or pata are dissolved. Sadbuddhi in losing its 
former substratum ghata finds a new substratum in curna 
(powder) ; but ghatabuddhi in losing its substratum does not 
find itself in the new substratum curna. We are to note that 
though with the destruction of ghata, pata, etc., specific ideas 
like ghatabuddhi or patabuddhi must needs cease to exist there 
being nio objects of those ideas, in the case of sadbuddhi, 
however, the case is different. Ghatabuddhi and patabuddhi 
are particularly associated with gliata and pata, but sadbuddhi 
is not associated with any particular individual ; so when 
buddliis attaclied to particular individuals are negated with 
their destruction, sadbuddhi quietly passes from one indivi- 
dual to another. The common factor outside the bracket does 
not cease to exist when one or more digits within the bracket 
are cancelled. 

A class concept presents an analogous universality, e.g., 
ghatabuddhi — it is not negated when one particular ghata 
is destroyed, but it passes from one ghata to another ghata, 
for ghatabuddhi is not confined to this ghata or to that, but 
is applicable to all ghatas. The contention, so far as it goes, is 
true, but there is a difference between the universality of the 
two. If we take ghatabuddhi in the sense of the idea 
of ghata-class, still it being absent in pata-class, it is negated. 
But as regards sadbuddhi, it being common to all classes and 
particulars, it is not negated with the destruction of any 
particular or class. 

We have pointed out the negation of buddhis attached to 
particular things or class only with reference to the destruction 
of respective individual things or class. They are negated in 
two more ways. Firstly, when the objects of particular buddhis 
disappear from our sight : as ghata does not exist on the floor, 
pata does not exist on the table; secondly when we transfer our 
attention from one object to another, i.e., when after seeing 
ghata I see pata, though both of them may be present before 
me. It may be said that in both cases we may see the ghata 
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over again, so that ghatabuddlii is not negated. But this is only 
ignoring the issue. For wlien after seeing the ghata, we see 
pata, ami again ghata, ghatabuddhi is negated by pata- 
buddhi, and patabuddbi in its turn is negated by ghata- 
buddhi. A-B-A : here B negates A, and again A negates B, 
but in neither cases is sadbuddhi negated. In the first case 
when ghata is removed ghatabuddhi disappears, but sadbuddhi 
attaches itself to the floor which attracts our attention. Similar- 
ly in the second case wlien we transfer attention from ghata to 
pata, sadbuddl)i attaches itself to pata. Our mind continually 
changes its ideas due both to transference of attention or removal 
of objects, but the apprehension of existence maintains itself 
without interruption. 

2. The Positive Implication of Negation. 

In this connection we may profitably enter into a discussion 
about the nature of Negative judgment. We must agree with 
Plato that Unowledge is knowledge of something, that there 
must be an oliject of knowledge. Negation, as a form of judg- 
ment, must have some significance by which it can enrich our 
store of knowledge ; if not, it is only a conglomeration of inco- 
herent words. The Negative judgment, says Dr. Bosanquet, 
at first sight presents a paradox. As a judgment it contributes 
to our store of knowledge, but it has the form of ignorance.* 
“ Ghata does not exist” certainly gives us a piece of infor- 
mation, but the information seems to be based on ignorance. 
” Ghata is not here,” does not necessarily inform us 
that ghata is there, nor does it inform that ghata is broken 
into pieces or any such thing ; but it simply says ” ghata 
is not.” The point may be best illustrated by such judg- 
ments as A is not B, this is not a dog. This means that ‘ this ’ 
may be anything except a dog, — cat, stone, star, mountain. 


^ Bosanquet, liOgie, 
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water or any thing. It violates all conventions of language 
and except in a text book of Logic such judgments have no 
place. When enquired “what is this,” if the reply be ‘it is 
not a dog,’ the enquirer has still to ask ‘what is it then?’ The 
reply may again take the form ‘it is not a horse,’ or ‘it is not 
water,’ and so on. Taken in their literal meaning negative 
judgments have no significance by which we can enrich our 
stock of knowledge. The question ‘what it is then’ shows that 
we want to know something definite, for the indefinite only 
confuses. The meaning of every judgment is to be looked for 
in the attribute to which is attached the interest that guides us 
in selecting it. So, when one tells us that this is not a dog 
meaning thereby that it may be anything and everything except 
a dog, the judgment becomes useless. One may go on in 
this fashion and say this is not a dog, nt>t a cat, not a 
horse, not a mountain, not wahir, not stone and so on, till at 
last he comes to the judgment ‘‘this is nothing but this” or, 
in plain language, “this is this.” The Vedantic process of ‘neti, 
neti,' used in understanding the nature of Brahman, is like this. 
Everything is negated till we say Brahman is nothing but Brah- 
man, or Brahman is Brahman.* l^are negation, thus, gives 
us no definite knowledge, but ends in a tautology. But 
there is something else to he considered. Every judgment 


1 This may be objecl.e(3 to ou the ground that “ This is not a dog ” does not lead us to 
** This is this,” nor does ” Brahman is not this” lead ns to ” Brahman is Brahman — they 
lead us to such judgments as “ This is Kama” or ” Brahman is (pure) Atman.” We should 
note that it is not as the result of the long chain of negative judgments that we come to 
such judgments as ” This is RSma,” or Brahman is Atman, but with the help of an addi- 
tional factor. Take, for example, ” This is Kama,” ‘ This ’ is known to us as being imme- 
diately present, and Rama's description is also known to us, so tliat when we have, exhaust- 
ed all things in the worid we find out that ‘this* is identical with Kama, and we say ” This 
is Kama.” Similarly, in the case of ” Brahman is Atman,” we know the nature of Brahman, 
and so of Atman, and when we have exhausted everything else we find that Brahman is 
Atman. But since the description of Kama and the nature of Atman are unknown in 
mere negation we cannot say, ” This is Hama” or ” Brahman is Atman.” The mere negative 
“ This is not that ” or “ Braliinan is not this *’ gives us no clue as to what they are, so that 
when everything else is exhausted we return wherefrom we started, and we are obliged 
to say “ This is this ” or ” Brahman is Brahmq^n/’ 
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witbout exception, as Bosanquet points out, challenges : how 
do you know it to be so? “ The ghata is here ” — how do you 
know it? Because I perceive it. “ The ghata is not here ” — 
how do you know? Because I do not perceive it. The perception of 
ghata is a positive content of knowledge, but is perception of the 
non-existence of ghata a positive content in the same sense ? or, 
as a matter of fact, is non-existence as such perceivable ? There 
have been philosophers in India who think that the perception of 
non-existence is a fact. Anupalabdhi has been accepted as the 
sixth pramana in the Bhatta School of Mimamsa and the Vedanta, 
while the Nyaya thinks that ordinary sense perception is capable 
of giving us knowledge of abhSVa. But it is not the per- 
ception of non-existence merely but the existence of some- 
thing else — ghata is not here, because pata is here. The exis- 
tence of pata and the consequent non-existence of ghata 
jointly become our object of knowledge; but, our interest being 
confined to the non-existence of ghata, we select it, and shut out 
the knowledge of the existence of pata. Let us take, e.gf., he is 
not black — why? because he is white. Here we know the exis- 
tence of whiteness combined with the non-existence of blackness, 
but we shut our eyes to whiteness. If we mark we shall see 
that the reason of the non-existence of ghata and of blackness lies 
in the existence of pata and that of whiteness, but not vice versa. 
We can say that ghata does not exist because pata exists, but 
not that pata exists because ghata does not exist. This is 
significant. This shows that the merely negative is not to be the 
ground of any positive knowledge, but the positive can be the 
ground of the negetive, so that the mere negative apart from its 
positive ground (pratiyogi) is meaningless for us.‘ The anyonya- 
bhava of the Nyaya is, perhaps, the only kind of genuine 


* There may be cases when the pata, or any other thing which bars the presence of 
ghata, may not be there and yet wc may know the non-exiatence of ghata {e.g., The ghata 
is not on the floor), and this case may be said to prove that there can be knowledge of non- 
existence without involving the knowledge of any positive existence. It is to be noted 
that here the positive element is not pata, etc., but the floor serves the purpose. The floor is 
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significant negation.’ There is abhava of cow in a dog, and 
similarly there is abhava of dog in cow — this is not a dog because 
it is a cow, and similarly, this is not a cow because it is a dog. 

Applying this to our present discussion, any. negation in- 
volves position and, therefore, whenever the idea of any class or 
particular is negated, either by the destruction of the thing or 
classor by their absence or by the transference of attention, there 
is always a positive basis for such negation. This is the reason 
why sadl)uddhi is never negated even when the idea of the 
objects with which it is connected are negated. The Madhya- 
mikas think that from the transcendental standpoint there is 
only void (sunyavada). This may be questioned on this prin- 
ciple. Samkara would quite agree with thcrni that all particulars 
of name and form are unreal, but he noticed ihat any nega- 
tion must have a positive basis, and so opposed s^unyavada. 
Everything empirical may be negated, but as the implica- 
tion of their negation there must be something existent. 

Sadbuddhi, thus, being found to be the only buddhi 
which is not negated we can say that there is an existence 
which is constant ; and all other buddhis being negated in the 
threefold ways noted above, all otlier things are but false appear- 
ances. Though everything of the empirical world is found to 
be connected with existence, yet they arc not existent ; their 
existence is only pseudo-existence. But from another 
standpoint, the only truth about them is that they exist. This 
may sound to be a paradox, but this contains truth. If by the 


not gha^a, and so our knowledge of the non-existen -e of ghata lias for its positive 
ground the existence of aoy particular spot of the floor. 

Kumarila thinks that “ we perceive the vacant space, remember the jar that is 
absent, and then we have the knowledge of the absence of the jar ” (Radhakrishnan, 
Indian Philosophy, Vol. II, p. 394). We need not enter into a discussion as to whether 
empty space is perceivable, but for our purpose this admission is sufficient. We require 
a positive knowledge of the existence of space in order that we may know the non- 
existence of jar. 

1 The other abhfivas are al! reducible to this form. Take, for example, pragabhava, 
There is not pragabhava of oil in milk, for there is pragabhava of curd there, 

2 
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existence of the multiplicity of the world we mean that their 
existence is independent of the ‘ sat ’ they have no such exist- 
ence. But if we take their existence as dependent on the ‘ sat ’ 
they have existence, and this is the only truth about them; 
they are true in their existential character, but false so far 
as the form is concerned. When we say that the ideas 
of things negate each other we mean the ideas of the forms 
of things {e.g., ghatabuddhi) and when we say that the idea 
of existence is never negated we mean the idea of existence 
(sadbuddhi) of those very things ; and so what is negat- 
ed is the form but not the existence of things. What 
we generally mean by saying -that a thing exists is that 
its form has an independent existence, and we fail to see that 
form exists only while associated with the ‘ sat.’ The existen- 
tial character of things is, therefore, true, but their forms are 
false. This is not different from saying that things, as 
generally understood, do not exist. Jiut it is necessary to 
point out that unless this distinction is carefully noted we shall 
be liable to committing the mistake of denying the ‘ sal, 
associated with forms, which is farthest from Sathkara’s 
mind. There is only one Being ; all name and form are 
illusory. Even as illusion they are connected with the ‘ snt ’ 
or Being, and, therefore, the relation between Form and 
Being has been conceived to be one between illusion and its 
substratum.^ 

3. The Anomalous nature of Ahhava — Prapaheavilaya. 

What we have seen above is this : Negation always has a 
positive implication. This, however, does not justify the whole- 
sale rejection of negation as Bergson has done. Bergson is 
right in pointing out that in our practical life of action and 
utility “ if the present reality is not the one we are seeking, 
we speak of the absence of this sought-for reality whenever we 

^ Gita Bliasya, 2-16. 
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find the presence of another,” * but when he wants to reject 
negation on this ground he seems to proceed unwarrantably. 
“ Negation,” says Bergson, “ differs from affirmation so called 
in that it is an affirmation of the second degree : it affirms some- 
thing of an affirmation which itself affirms something of an 
object.”® He, thus, assigns to negation the place of a second- 
grade affirmation. He thinks that a being unendowed with 
memory or pre-vision would not use the word void or nought ; 
he would express only -what is and what is perceived. Now, 
what is and what is perceived is the presence of one thing or of 
another, never the absence of anything. There is absence only 
for a being capable of expecting and remembering. One is 
in search of ghata and expects to find it on the floor, but 
when he looks for it on the floor, he finds the empty floor, 
and, thus disappointed, bethinks that ghata is non-existent. 
We have no objection to this analysis, but the further point 
raised by Bergson requires consideration. Indeed, in saying 
that ghata is non-existent we have a positive knowledge 
of the empty floor, and also a remembrance of ghata which 
we expected to find. But all these taken together cannot create 
the idea of the non-existence of ghata on the floor. Given that 
we remember ghata, given that we expeet ghata out of 
utilitaiian motive, given also that we see the empty floor 
— the point is whether they explain the idea of the non-exis- 
tence of ghata there. The disappointment on which Bergson 
puts so much emphasis is itself negative. When a man is dis- 
appointed ini finding the floor empty, instead of floor with ghata, 
he already has the knowledge of the non-existence of ghata. 
Knowledge of the non-existence of the sought-for ghata creates 
a discomfort which we call disappointment. We have quoted 
above the opinion of KumSrila Bhatta who agrees with Bergson 
that we remember the desired object but find another ; but be 


1 Creative Evolution, p. 288. Eng. trans. 

2 Ibid, p. 304. 
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does not go to the length of saying that these two combined give 
us the idea of non-existence. He is right in holding that abhava 
is a fundamental element in our knowledge and cannot be 
derived, and so formulated a different source of knowledge, viz., 
Anupalabdhi. 

The trouble with negation is this : it can neither be said to 
exist nor can it be said not to exist. If we say negation exists, 
we are to accept negation as a positive fact of knowledge, and it 
is no longer the opposite of the positive; if, again, we try to 
negate negation itself it is absurd, for there is no sense in deny- 
ing that which does not exist. Nevertheless, in our practical 
life we both posit non-existence and .so also negate it. Suppose 
we are in search of a pin and not finding it easily we say the pin 
does not exist; and when after further search the pin is found, 
we say “It is not a fact that the pin does not exist.’’ If we 
analyse the two propositions interesting results will be obtained. 
The first proposition “ the pin does not exist ’’ has this positive 
implication that (though we want the pin) we find the empty floor, 
but we have also an idea which is not positive. Here the floor 
is a positive thing, yet it is not merely this that we see, the non- 
existence of the pin is also in our mind. Taking the second 
proposition, when we negate the noji- existence of the pin, we 
do so on the ground of the positive perception of the pin and at 
the same time we know the non-existence of a particular part 
of the floor covered by the pin. In the two cases there is (a) 
knowledge of positive facts : empty floor in the first and the pin 
in the second ' ; (b) the non-existence of the pin and the non- 
existence of the particular part of the floor as objects of know- 
ledge are positive ^ ; and (c) yet in (b) the non-existence of both 
has a meaning which we are sure is not positive.® Bergson has 
taken note of both (a) and (b), but has not, it seems, understood 
the importance of (c) which he wants to explain as due to a 


1 Introduction to Taittirlya Bbasya. 

2 Brhadaranyaka Bha^ya, 1.2. 

3 Sarva-Darsana-Sfira-Samgraha, Sloka 86* 
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"tinge of feeling ” (viz., disappointment) upon the intellect which 
perceives only the positive aspejcts of negation. This is precisely 
where one can differ, for disappointment is the effect and not the 
cause of our knowledge of non-existence. There is. in negation, a 
very strong positive implication (a), and a positive nature (6), 
and yet it has some significance (c), which cannot be reduced to 
positive elements. 

We have discussed the importance of the positive 
implication of negation in proving the universality of 
sadbuddhi, and consequently of the Being, and also its 
importance as an argument against stinyavada. We now turn 
our attention towards the importance of the positive nature 
and the negative significance of negation. Non-existence 
as an object of thought is positive, i.e., has some existence, 
we are thus tempted to call it positive as Bergson has 
done; yet how can non-existence possess existence baffles our 
intellect. We cannot say non-existence is non-existent, for it is 
an object of thought; yet we cannot say non-existence is existent, 
for we do not know how it is possible. Non-existence, thus, 
appears to be existent and non-existent. Non-existence exists 
and does not exist at the same time, and is, therefore, illusory like 
the rope-snake though not false per sc. This is different from 
Bergson’s attempt to deny non-existence altogether even as a 
fundamental element of our empirical experience by making it the 
effect of disappointment. Here, however, non-existence is, from 
the standpoint of empirical thought, fundamental, for it cannot be 
derived. By calling it illusory what is meant is that it is a fact 
in the empirical world, though it has no transcendental reality. 

In the Vedanta, Negation has been held responsible for the 
multiplicity (nanatva) of the world. If we have no idea of 
negation multiplicity will have no chance of attracting our atten- 
tion, we shall see only the unity among different things, but not 
the diversity. Ghata, pata, matha, etc., will no longer appear as 
such, but we shall know only the existence of the diverse things. 
The only thing that is common to all individuals of the world is 
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existence, and there is nothing else which may be said to be 
so. When we differentiate between things we differentiate 
them with reference to their forms but not with reference 
to their existence. The forms are at the root of differentiation ; 
but the deeper root lies in our idea of -negation. Things may 
be different but we shall not know them so if we have no 
idea of negation. If, therefore, anybody can get rid of the 
idea of negation for him the multiplicity of the world ceases 
to exist, though for others it may have a vyavaharika reality. 
This is the prapancavilaya of Samkara when for the sage there 
will be no namarui)a but only one Being, though to others 
namarupa will appear as real.* 

4. Being not an Abstraction. 

It may appear tliat sat or Being is an abstraction, 
and “existences” attached to different things of the world 
have been extracted into a concept which has been I'aised 
to the status of the only reality. Such an opinion, shared 
by many,^ cannot be argued against Samkara’ s position. 
We are to note in the first place that tliere are not so 
many separate existences or Beings as it is supposed here. 
Sadbuddhi being found to be uniformly present, and there 
being no breach, the sat or Being cannot be many. This 
is the position which Samkara has taken up. We differ- 
entiate between things because they have got different forms 
but, as the Vaisesikas point out, “ the sat is one because it is 
found in dravya, guna and karma in the same form and there 
is no way of differentiating.” ® Existence is known to us in the 
form of ‘sat’ and this is common to all the three, says Satnkara 
Misra.* Saihkara in his Hastamalaka Bhasya has compared 
this Being with a thread that passes through emeralds and holds 


1 Sutra Bhagya, 3. ‘2. ‘21. 

2 E.g, Prabhakara. History of Indian Philosophy, Das Gupta, ^ ol. I, p. 381. 

3 Sutra, 1.2.17. 4 Com. to Sutra 1.2.17. 
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them togetlier. If existences were many they would have appeared 
as many, and they would have difference of form to indicate that 
they are many. But we do not, and cannot, differentiate among 
the so-called existences of e.g., ghata, pata, nr ma^ha, though we 
differentiate them with reference to their forms. In our 
conscious life our knowledge changes objects after objects — 
which is the same to say, forms after forms — but the idea of 
existence is never changed.^ It persists throughout, and there- 
fore, it is one. Two things may be so similar as to be undistin- 
guishable, but still we distinguish between them. Our idea of 
unity and plurality is based on the principle of identity. Two 
things may be “ exactly similar ” but they are not identical. 
They may be so similar that their dissimilarity cannot be clearly 
pointed out, though felt, perhaps, due to their difference of 
position in space and time. But a unit is a unit whether it is 
here or there, now or then, or, to borrow a phrase from Bergson, 
used in a different context, time and space “ do not bite 
into it.” Existence is the same here or there, now or then, 
in connection with this form or that. Being is identical with 
itself, and time and space do not bite into it. 

The problem of the status of universal rise from the divorce 
that is made between individuals and common characters. 
Plato’s “idea of cow,” Idealist’s ‘concept of cow,’ or the 
‘ gotva ’ of the Vais'e.sikas all have an existence separate from 
cows. It is quite natural that protest should be made against 
such a view by Nominalists and Conceptualists. To say that 
there exists ‘ the idea of cow ’ or ‘ gotva ’ separately from the 
individuals, is to say that there are different sorts of existences, 
viz., the existence of particular and existence of the class. 
Here the conceptualists may rightly say that such a class 
notion is abstracted from the individuals and then given an 
existence which it does not possess. The Nominalists err in 
this that they do not see the difficulty as to why we should 


* Gita Bha^ya, 2. 16, 
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give them a common name ‘cow,’ and differentiate them from 
members of the other classes, e.g., horses or men, unless all 
cows agree in some respects. There is, however, another way 
of conceiving class. We may say that the class really exists 
but not apart from the individuals. There are certain points 
in which all members of a class agree, but these points are 
not separate from the individuals, so that ‘ gotva ’ (i.e., the 
points in which all cows agree) is really existing, though it has 
not a separate existence. The conceptualists do not deny 
the common factors, but only the separate existence of common 
factors, and so they should have no objection to this. If once 
we separate gotva from the cows, it is to be enquired where 
such a thing exists. Aristotle’s criticism of Plato’s Doctrine 
of Idea shows the weakness of such a view. According to the 
Vai^esikas the individuals exist, the class exists apart from 
the individuals, and there is an universal existence apart from 
both individuals and classes. There are, thus, three kinds 
of existences — of the individual, of the class, and one universal 
existence. One may reasonably call these three kinds of exis- 
tence abstract and refuse to credit them with reality. Though 
the Vaise^iikas hold one universal existence in common with 
the Vedantins, yet, by their insistence on the separate existence 
of the individual and of the class, they virtually hold three kinds 
of existences. The Vaisesikas and also other realists create 
a division between the common features and the individuals, 
and so when they say that the cowness, which is the common 
features of all cows, has an existence apart from the individuals, 
existence seems to float ini the air and so do the common 
features. Similarly, the universal existence apart from the 
individuals is an abstraction. But when Samkara calls 
existence (sat) the universal (samanya) he is careful not to 
commit this mistake. For him the universal have no existence 
separate from the individuals, nor the individuals any 
existence separate from the universal. Cowness and the 
individual cows are distinguishable but not separable. When 
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Saibkara calls ‘ existence ’ the universal, he has no intention 
of creating a separation between the individuals and existence,* 
From logical point of view existence being the only common 
feature of all things in the world, it has been called a samanya, 
or, as Madhusudana Sarasvatl remarks, it is parasamanya> 
the sui generis. In the sphere of Logic and practical life, 
the forms and existence are inseparably blended, but from the 
higher point of view of metaphysics, since the ideas of forms 
negate each other, and since the idea of existence is never 
negated, the forms are illusory and existence (sat) real. Of 
the two terms of the relation — Being and form — the latter 
being found false, and the former true, the former (Being) 
is left to itself. 

If we enter further into the nature of the Being we shall 
find that this is not something external to us as we have 
treated it so long but is one with our very being We divide 
Being into two kinds, viz., jada (non-intclligent) and cetana 
(intelligent). We have so long treated Being as manifested 
in its former aspect, but this division of ^cing into two irreconci- 
lable categories seems to be artificial. We have noted above 
that there is no difference between the Being as attached to differ- 
ent things, and we shall have to ask what difference there is 
between Being as attached to jada and to cetana. Are they two 
kinds of Beings ? Apart from these two forms with which the two 
kinds of Beings are associated, there is no distinction between 
them. The Cartesian division of matter and mind is right as far 
as it goes, but inspite of their extreme difference there is at 
least one point where they agree, viz. that they exist. This ex* 
tremely sharp distinction between matter and mind has such 
an abiding influence in European Philosophy that this point 
of agreement has ever been overlooked. The distinction between 
mind and matter brought in the time-honoured controversy 
regarding their relation. Materialists tried to solve the 

1 BfbadSra^yaka Bbafya 2.1, 
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difficulty by reducing everything to matter, and the idealists 
in their turn by reducing everything to mind. Materialists 
explained mind as a bye-product of matter, others explained 
matter as ‘ sleeping mind,’ or a ‘monad’ of the lower order. 
Spinoza and Hegel tried to effect a compromise by conceiving a 
Substance or an Absolute of which mind and matter are aspects. 
All of them realised the difficulty of admitting two kinds of 
existences entirely independent of each other, but they could 
not understand the importance of the common character. Could 
they do so, they could avoid much trouble and controversy. 
•Whatever be the difference between jada and cetana, they 
have this common character that they exist. 

The problem now stands thus : Supposing they agree in 
their existential character, how are we to determine the 
nature of this existence? Is it jada (non-intelligent), or 
cetana (intelligent)? Let us turn to our inner experience 
and examine the existence of which we have the most 
intimate knowledge. This is undoubtedly the existence of 
.our own self as knower. We may perfectly agree with 
Descartes that everything, including our body and senses, may be 
.a false show and that the existence of ourselves as knower is a 
strong rock to stand upon. This knower, however, has a conscious 
existence and we are sure of it ; but as regards material objects 
we are not sure. It may be that matter is really unconscious, or it 
may also be that matter is conscious. Our perception of matter, 
coming through senses, is indirect, but that of our own selves 
as knower is direct. So when we have in ourselves an instance 
of conscious existence, and when existence in the knower and 
in the jada is the same, it is going out of our premises 
to say that there can be unconscious existence as well. We 
know this much : cetana exists, jada exists, and that in their 
existential character there is no difference. The problem is to 
find out the nature of this existence. Our immediate experience 
of ourselves as knower points out that existence is conscious, 
yet we seem to have an idea that the existence of external things 
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is unconscious ; and we are to choose between them. We have 
here to differentiate between the existential and the formal 
character of material things, and we are concerned with their 
existence. Our reason for saying that gbata is jacja is that gha^a 
manifests no consciousness. We have, however, no direct 
knowledge of its consciousness or unconsciousness. We say 
man is conscious because he manifests consciousness though of 
the consciousness of a man other than myself I have no direct 
knowledge. But it may be that what we call material things 
possess consciousness as well, though it does not attract our 
notice. When a man is in a state of torpor one (e.g. the 
Naiyaika) may say that the man is unconscious, though it may 
very well be that the man is conscious, his nerves being so paralysed 
that no manifestation of consciousness is possible. In short, there 
is doubt about unconscious existence, but there is no doubt about 
conscious existence of the knower. Our choice should, therefore, 
be in favour of the conscious existepce of which we are directly 
aware and certain. The Vedantic Being is one with our self, 
and is, therefore, not an abstraction. Here we enter into the 
problem of the identification of Atman and Brahman. 
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In this article I have confined myself to finding out 
the various references, in old Bengali literature to the 
Hindu and Moslem Rajas and Chiefs of the period between the 
14th and the 18th centuries. 

Fidyapati — (14th — 16 th century) : 

(1) Says the Poet Vidyapati — It is known to Nasira 
Shah, who is pierced with the arrows of Cupid. Let the 
Lord of the five Gaudas live for ever.* 

— Vidyapati, N. Gupta’s Ed., p. 28. 

(2) How long may the theft, which is already found 
out, be kept a secret? Sultan Gyasuddin knows of it. 
Let him live long.^ 

— Vidyapati, N. Gupta’s Ed., p. 163. 
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(3) Let Malik Baharuddin understand it.^ 

— Vidyapati, N. Gupta’s Ed., p. 268. 

(4) Says the new ‘ Kavi-S'^khar’ {lit. Chief of Poets) 
Vidyapati — Where can there be another rival where Hussain 
Shah himself stands as the lover of amorous girls like a bee 
among the ‘ Malatl ’ flowers.^ 

— Vidyapati, N. Gupta’s Ed., p. 297. 

(6) Vidyapati is describing this before Kamsanarayan * 
and Sarama Devi.® 

— Vidyapati, N. Gupta’s Ed., p. 321. 

(6) Let the Lord Alam Shah forget himself in his 
attention to his lover like a bee on a lotus.^ 

— Vidyapati. N. Gupta’s Ed., p. 529. 
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Bdmt (the washer-woman and sweetheart of Chandldiis) : 

(Concerning the death of Chandidas ; 14th or 16th 
century ? ) 

(7) Raja (of Gauda ?)* ordered his minister to bring 
an elephant immediately and tie the enemy (Chandidas) on its 
back. Then he further gave orders to lash him to death 
when in that situation. Being a helpless woman what 
else could I do than cry aloud calling your name ? I was 
then standing by a ‘ Madhabl ’ creeper and holding a 
branch of it in my hands. The elephant moved on very 
swiftly and thus I missed seeing you any more. The sad 
incident was like falling of a thunderbolt on my head. 
Witnessing the scene the Ranee exclaimed, “O my love, 
do not leave us in this manner.” Saying this, she breathed 
her last. Thus both of them died at the same time.* 

— Rami (Hist, of Bengali Lang. & Lit. — Bengali). 

Sanjaya (probably flourished in the 14th century ) : 

(8) The metre of Sanjaya’s Mahabharata is like sweet 
nectar and deals with sacred topics. Its last canto contains the 
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biography of Lord Krista.' Jagadananda always worships the 
god Hari and the poet Sasthibar describes the incidents of 
Hari's life to all. 

— the Mahabharata by Sanjaya, Bengal Govt, MS., fol. 789. 
Bhabanldas (written in the 14th century ?) : 

(9) Says Bhabanidas (who expresses his devotion to the 
feet of Bamchandra) by command of Baja Jaychandra.* 
“Lakshman-Digbijay (Bajanikanta Banerjee’s Ed.), p. 122. 

Krittivasa (16th-16th century) : 

(10) The Lord of Gauda rules all the five lands of the 
same name. In worshipping the Lord of Gauda one worships 
nothing but virtue.® 

^The Bamayana by KrittivSsa, Foetus Autobiography. 

Maladhar Basu (work completed in 1480 A.D.) : 

(11) I have no qualities and have no village in possession. 

My title Gunaraj Khan {lit. Possessor of all virtues) has been 
bestowed on me by the Lord of Gauda.^ * 

— Preface of the Bhagavata (Trans.) by Maladhar Basu. 
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Bejoy Gupta (composed in 1494 A.D. ?) ; 

(12) The Sultan Hussain Shah is the best of nil princes.^ 
— Manasamangal by Bejoy Gupta, p. 4. (Pearymohan 

Das Gupta’s Ed.). 

Kavlndra Paramesioara : 

Composed the Mahabharata during Hussain* Shah’s reign 
(1494-1525 A.D.). 

(13) The Sultan Hussain Shah is a great personage. He 
has great reputation in the Eive Gaudas. He is well-up in 
arms and his good qualities are beyond description. He 
seems to be the Lord Krisija of ‘ Kali Yuga. ’ The Sultan 
is the Lord of Gauda. The name of his general is Laskar 
Paragal Khan. This Laskar is a very high-minded person. 
He received presents of golden cloth, swift-running horses 
and land from his sovereign as marks of favour. Thus he 
came to settle in Oliittagong in good spirits. The much- 
•respected Khan rules there being surrounded by a big 
family. He cheerfully listens to the recitation of the 
Mahabharata every day.* 

— Kavindra’s Mahabharata, MS. of Bengal Govt., f. 88. 

(14) His Majesty Hussain Shah is the Lord of the Eive 
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Gfau^as. He subjugated the kingdoms of Tipperah and 
Dwarika (?).* 

— Paragal Khan’s Mahabharata (Kavlndra). 

(16) The great family of the Rudras is like an ocean. 
The Laskar Paragal Khan was born in this family like the 
moon out of the sea. Kavlndra Parameswara composed this 
excellent Mahabharata in ‘ Payar ’ metre.* 

— Kavindra’s Mahabharata. 

(16) Long live His Excellency Paragal Khan who is 
(like ?) a Kshatriya general.® 

— Kavlndra Parameswara. 

Dwija Bipradas (from Abdul Karim’s collections) ; 

Date of composition — last part of the 16th century. 

(17) In the month of Baisakh and in the night of the tenth 
quarter of the full moon, the goddess Padraa appeared before 
me and sat near my pillow, when I was lying in my bed, 
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and advised me to compose one ‘panchali’ in her honour. It 
was her command which was the only source of my inspiration 
inspite of my shortcomings to be equal to the occasion. 
I composed this in 1517 Saka(?) (or 1117 Saka?) or 496 
A.D. when the lucky Sultan Hussain Shah (date of reign 
1494-1625 A.D.) occupied the throne of Gauda.^ 

Srlkaran Nandi (composed in the latter part of the 16th or 

the early part of the IGth century) ; 

(18) There is a principal place on earth where there is 
neither drought nor excessive rain. Nasarat Shah’s father 
Hussain Shah is the great ruler of the place who rules his 
kingdom with proverbial justice like Ramchandra of Ajodhya. 
Hussain always follows the well-known principles of politics 
as enjoined by the Sastras. His general named Laskar 
Chhuti Khan once attacked the kingdom of Tipperah. 
Chhuti Khan’s father built a beautiful city with a residence 
of his own, on the Hill of Chandranath, just to the north of 
Chittagong. People flocked into his newly established 
capital and became his subjects. The river ‘Phani'(?i^. a 
snake) encircles it completely. To the east of it there is 
the long range of high hills. ^ 
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Chhuti KhSn is the son of Laskar Faragal Khan and very 
Tallant in war. His broad chest, long arms reaching down 
to the knee and attractive gait, like elephant when walking, 
are remarkable. He is master of all arts and receptacle of 
all the virtues. He is God’s especial creation. His charity 
may be compared to that of the celebrated Kama. In 
bravery and gravity befitting a man of his position, he is 
incomparable. On hearing of his rare qualities the Sultan once 
summoned him to his presence to reward him. The Sultan 
loaded him with honours and rich presents which included 
very good horses and military Jaigirs. He administers 
the latter in accordance with the four political principles of 
the Hindu Sastras. The ruler of Tipperah dreads him so 
much that he has retired to the inaccessible hilly parts of 
his kingdom. The Rajah of Tipperah honours him with 
costly presents, such as the elephants and horses. Although 
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the Laskar now remains peacefully in his capital which is 
built in the midst of a deep jungle, yet the llajah of 
Tipperah remains in apprehension of him. The Laskar 
now passes his days very happily and constantly receives 
the royal favour which is being multiplied every day. It 
will thus go on increasing to be enjoyed by his descendants. 

The Laskar is a great patron of learned men who adorn 
his Court. Once, while he was iu his court surrounded by 
his friends and scholars, he desired to hear the sacred Maha- 
bharata as related by the sage Jaimini. Listening to the 
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‘^Aswamedha-parba*’ with much interest — the Laskar ordered 
for a Bengali translation of the same by way of making his 
name famous. At his command Srikaran Nandi composes 
this poem in Bengali “payar” metre. 

— Chhuti Khan’s Mahabharata (D. 0. Sen & B. Kavya- 

tirtha’s Ed.), Aswamedha-parba, p. 1. 

Madhabacharyya : — (Composed in 1679 A D.) 

(19) The land of the Eive Gaudas is the best part on 
Earth. Akbar is the ruler of this land and he is the incar- 
nation of Aryuna.* 

— Chandikavya by Madhabacharyya (Chittagong 

edition), p. 8. 
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Kavikankan Mukundaram — (composed in 1689 A.D.) 

(20) (a) Eaghunath of sterling merits is the Indra of 

Brahmanbhumi. The poet Mukunda who is a courtier of 
his, sings the song after composing it in a nice manner.^ 

— Kavikankan’s Chandikavya, ‘Bhanita’, p. 24. 

(b) Pathetic appeal of the lower animals to the goddess 
Bhagabati, — 

O kind-hearted mother, save us from the embarrassments 
of this world. It is by appealing to you only, we can hope 
to tide over the difficulties. I am only a petty bear who 
devour the ants of the ant-hills and not a big person holding 
substantial property (taliiqs) like the Neogies and the Chow- 
dhuries. (Here the poet attacks the oppressive land-holders 
of his country humorously.) 

— Kavikankan’s Chandikavya, Bear’s Appeal, p. 64. 

(c) In the town of Silimahaj there lived the honest Gopi- 
nath Niyogi. The village Damunya which was within his taluq, 
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was the home of my forefathers w’ho lived there for some 
six or seven generations. I was also living there — the abode 
of my ancestors — and carrying on a farmer’s profession. All 
honour to Raja Mansingh who was like a bee in the lotus- 
feet of the God Vishnu (meaning staunch Vaisnava) and 
was the ruler of Gauda, Vanga (East Bengal) and Orissa. 
Unfortunately under the rule of such a pious ruler, Mamud 
became ‘Dihidar’ (a local officer) of Silimabaj. Evi- 
dently this was due to the sin of the tenants and not to any 
misgovernment on the part of the pious Raja Mansingha. The 
Vizier acted like a prince (Rayzada) and was very unpopular 
as he oppressed the merchants he w’^as very hostile to the 
Brahmins and the Vaisnavas. lie was also very unjust in 
the measurements of lands and grains. He would never 
listen to the prayers of the tenants. ’Ihe Government became 
so very tyrannical that it recorded a less productive land as 
very fertile and took recourse to exactions from the tenants 
without doing them any good whatsoever. The goldsmith (who 
w'as also the village ‘mahajan’ or money-lender) was also so 
veritable a devil that he took ten pice in every rupee when 
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one went to him for some change, and one pie per day for 
every rupee ho lent to others. The Dihidar Mamud Sharif 
was such a terror in the locality that owing to his oppressions 
nobody went out to work even if offered payment before- 
hand and nobody bought cows and paddy. My master 
Gopinath Nandi fell in extreme difficulties and was put 
under arrest. There was no rescue for liim. The soldiers 
were ordered to establish themselves in every tenant’s house 
so that they might not flee from their (luarters. Thus they 
were put to a very abject condition and were obliged to sell 
every household utensil that they could manage to do. They 
sold even the very ordinary hatchet and a rupee worth of 
articles on ten annas only. I got the help of Srimanta Khan 
of Chandibati who on his part took the advice of Munib Khan. 
With their friendly help I left my village Damunya with 
my brother liameniith when goddess Chandi met me on 
the way. 

— Kavikankairs Chandikavya, (Poet’s autobiographical 

accounts) p. G (Bangabasi Ed.) 
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(d) I have seen Kalin^a, Trailinga (Telingana ?), Ansra, 
Vanga, Karnat, Mahendra, Magadh, Maharashtra, Gujrat, 
Barendra, Bandar, Vindhya, Pingala, Utkal, Dravida, B<arha, 
Bijaynagar, Matliura, Dw'araka, Kasi, Kankhal, Kekaya, 
Purabak, Anayak, Godavari, Gaya, Sylhet, Kamrup, Koch 
(Koch-Behar ?), Hangar, Trihatta, Manika, Fatika, Lanka, 
Pralamba, Nakutta, Bagan, Malaya, Kurukshetra, Bateswari, 
Ahulanka, Saptagrara, Sivfi-tatta, Maha-Natta and Hastina 
T-besides other places the names of which are difficult to 
exhaust. Many merchants live in these places or visit these 
places with ships. The port of Saptagram stands pre-emi- 
nently above those places inasmuch as the merchants of 
Saptagram never visit otlier places because they have no 
need to do so, while the merchants of other places visit this 
port with merchandise. The Saptagram-merchants get 
happiness and spiritual bliss by remaining in their own 
native port. Saptagram is even the best of all holy places 
and is ruled by the religious injunctions of the seven 
“Rishis”. 

— Kavikankan Mukundaram’s Chandikavya, p. 196, , 

(Bangabasi Ed.). 
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Rasaraj Khan — (composed probably in the early 16th century). 

(21) His Majesty the Sultan Hussain of Bengal, who is 
the ornament of earth, knows this ‘Rasa’ (emotion) well. 
Says Rasaraj Khan — Let the Lord of the Five Gaudias enjoy 
his fortune like a second Indra.' 

Rasamanjari by Rasaraj Khan, p. 8. 
Krisnadas Kamraj — (completed his work in 1615 A.D.). 

(22) (a) The Mahomedan Lord of Ganda said the following 
on hearing the extraordinary influence of Chaitanya Dev ® : — 
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“ The gathering of people in large numbers around 
Chaitanya Dev, though they do not receive anything from 
him, shows that the man must be a saint. Henceforth I 
command the Kazis and Mahomedans in general not to molest 
this man. Let him speak anything he desires.” The Sultan 
enquired of Kesab Chhatri about the Lord Chaitanya. To 
save Chaitanya Dev from any suspicion on the part of the 
Sultan, Keshab Chhatri, who was secretly a staunch follower 
of the Lord, said, “ Chaitanya is a common Sannyasi and a 
beggar. Only a few persons come to see him. Your Majesty’s 
co-religionists unduly magnify the real state of affairs. It 
is no use annoying him for nothing.” Thus consoling the 
Sultan, the Chhatri sent a Brahmin to Chaitanya Dev confi- 
dentially, to inform him about the state of affairs in the Capital 
and the attitude of the Sultan. The Sultan then privately 
asked Davir Khas (his minister) of Chaitanya Dev. Davir 
Khas replied in glowing terms about the saint. He said, 
“It is the Lord Chaitanya who has bestowed a kingdom on 
the Sultan. It is through the go<jd luck of the Sultan that 
a saint like Chaitanya Dev has been born in his kingdom. 
He is your well-wisher, he said, “ and surely you will attain 
all round prosperity by his benediction. Why should you ask 
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me at all for all these ? Your Majesty may yourself eonsult 
your mind and know everything. You are the Lord of Nava- 
dwipa and so you have in you the same essenoe of the God 
Vishnu (who is the fountain-head of all the rulers of the 
Earth). Your intellect must therefore be very pure and so it 
must be the receptacle of all true knowledge regarding Chai- 
tanya Dev.” Then the Sultan replied, “ To my mind this 
Ohaitanya is no doubt the God himself personified.” After 
declaring his opinion about Ohaitanya Dev in these terms, 
the Sultan entered his harem, when Davir Khas also left the 
chamber .for his own quarters. 

— Ohaitanya Oharitamrita by Krisnadas Kaviraj, Vol. I, 
Madhya Khanda, Ohapter I, pp. 28-29. 

( 6 ) Is he (Ohaitanya Dev) not a Brahmin who looks like 
Brahma himself in glow ? Why does be cry embracing a 
Sudra ? 
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. . {&) In the morning Chaitanya bathed in the riveCk 

Thinking that it was time to leave Brindaban he fell in a 
trance and lost all consciousness of the outside world. 
Bhattacharyya (Basudev Sarbabhaum) proposed to the Lord 
to visit the Mahabana forest. He then took Chaitanya Dev 
on a boat, crossed the river and reached the other side. They 
took with them Krisnadas and the Brahmin (their former 
acquintance) as guides who knew the locality well. On the 
^ay they (six in all) sat under a tree feeling very tired. 
Near the tree the cows were grazing in great numbers. The 
Lord saw them and his heart leapt with joy. All on. a sudden 
a .cowherd blew a flute. As soon as it reached the ears 
of the Lord, the sublime love overpowered him and he fell 
on the ground senseless. Foams were coming out of the 
mouth and respirations came to a standstill. Just at that 
time ten Mahomedan horsemen came up to that place in 
a gallop and alighted from their steeds. Seeing the Lord in 
a trance they thought that perhaps the ‘ Yati ’ (ascetic) had 
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gold with him and these five fellows coveting it used ‘DSturS^ 
to kill him and thereby to decamp with the gold. No sooner 
had this occurred in their mind than the Pathans arrested the 
Qve companions of the Lord and threatened to kill them 
one and all. 

Among the five, the Rajput Krisnadas was very brave. 
That Brahmin too was very brave and got a very sharp 
tongue. The latter said, “ O Pathans, I call you in the name 
of your Badshah (Emperor) to take us to the Sikdar (local 
military ofi&oer). This ‘ Yati ’ is my preceptor and I am a 
Brahman of Mathura. In the court of the Emperor 1 have 
got sufficient friends to support my cause. This Yati has ■ 
got a disease for which he often falls senseless. He will 
recover his senses just now, if you wait here for a short 
time after tying us down, you will tind the Sannyasi coming 
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rbund again. Pirst ask him about the state of affairs and 
then kill me if you please.” The Pathans replied, “ We believe 
you two to be up-country Sadhus ; but we suspect the three 
Bengalees who are trembling, to be robbers.” Krisnadas said, 
“I live in the neighbouring village where I have got a 
company of cavalry numbering two hundred horsemen and an 
artillery composed of a hundred cannons. They will instantly 
come up here if I give the necessary signal. They will kill 
you all and take away pillage both the horses and the saddles. 
The I3engalees are not robbers — it is you who are so. You 
like to fleece the innocent pilgrims and kill them.” Hearing 
this, the i'athans got afraid. Just then the Lord recovered, 
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raised up his arms and began to dance in ecstasy shouting all 
the time the name of Hari. On witnessing such a scene the 
Mahomedans became alarmed, an5 freed the five companions 
of the Lord. They did it with such a haste that the Loi?d 
could not even see his companions’ sad plight. Bhattacharyya 
caught the Lord in his arms and made him sit down. Then 
the Lord found time to see the Mahomedan cavalry-men 
before him and came to his senses. They bowed to him 
from a distance and pointed out to him his five companions 
whom they described as tbe thugs. They said, “ These five 
conspired to drug you with ‘ Datura ’ and rob you of your ■ 
gold.” The Lord said, “ They are not thugs as you- 
imagine but my companions. I am only a beggar — a 
Sannyasi — who does not possess any wealth whatsoever. I 
often suffer from epileptic fits and these five are kind enough 
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#■ 

nurse me then.” Among the Mahomedans there was one, 
who looked very grave. He wore a hlack dress resembling 
that of a ‘pir’ or Mahomodan saint. His mind yearned to 
have a theological conversation with our Lord. Consequently 
a disQussion arose in which the Mahomedan was completely 
defeated by the Lord. The Mahomedan was struck dumb 
at his argument and admitted his defeat. • • • He 

admitted the principle of a personal God, described our Lord 
ap God personified and agreed to all the points of Vaisnava 
theology. He said, “ My tongue utters the name of Krisna 
ou seeing you. My vanity as a learned man leaves me. 
Now do please give me instructions on Vaisnava theology.” 
Saying this, the man fell prostrate at tlie feet of Chaitanya 
Dev who said, “ Get up. As you utter the name of Krisna 
you are now purged of ti»e sin committed not only in this 
life but also in a crore of previous lives.” At the bidding of 
the Lord, all of them uttered the name of Krisna in ecstasy. 
The Lord henceforth named him Baradas. The name of 
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atiother Pathan was Bijuli Khan, He was yoang in age asf 
a prince by birth. Bamdas and other PatbanS Were hte 
.servants. Bijuli Khan fell at *the feet of our Lord and 
.uttered the name of Krisna. The Lord favoured him by 
putting his holy feet on his head. After thus favouring the 
Pathana, the Lord left tlie place. Henceforth these I’athans 
became Vaisnava devotees and went by the name 
Pathan Vaisnavas. They used to sing about the achievements 
of the Lord Chaitanya from place to place. Bijuli Khan 
became in time a great saint and very famous in all the holy 
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places. Thus worked the Lord in the up-country where he 
showed favour even to the Mahomedans. 

— Krisnadas Kaviraj’s Chaitanya Charitamrita (Berham> 
pore ed.), Madhya Khanda, pp. 736-748. 
Narahari Chakravarti — (written 1 6th- 1 7th Century) 

(23) Who can exhaust by telling the extent of mischief 
committed by the people (of Navadwip) ? In almost every 
house , there could be found blood of goats, sheep and 
buffaloes freely flowing (being sacrificed to some gods or 
goddesses). Some even grasp the severed head of man in one 
hand and a heavy sword in another, and dance tipsily. If 
anybody crossed their path at that time, it would be all 
over with him, even if he be a Brahmin, All of them (not 
excepting women) were corrupt and transgressed the sanctity 
of caste rules. They did never take their meals without meat 
and wine.' 

— Narottam-Vilasa, the Seventh Vilasa. 
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Qomnda Das — (flourished 16th Century) 

(24) When the Lord Ohaitanya goes on his round with 
his “ Sankirtan ” party (in Puri, the capital of Orissa) the 
king Pratap-lludra follows him running in tattered clothes 
(by way of humility).* 

— Kadcha by Govinda Das. 

Vrindavan Das— (born 1607 A.D.) 

(25) (a) Although Brahmins by caste yet Jagai and 
Madhai took such prohibited food as wine and beef. They 
always committed robbery, theft and incendiarism.® 

— Chaitanya Bhagavata. 

(6) He was that very Hussain Shah who destroyed so 
many images and temples in Orissa. 

— Chaitanya Bhagavata, Last part. 
Kasiram Das — (flourished 16th-17th Century) 

(26) (a) The country (Pargannah) of Indrani is a very 
old place. Here, by the side of the Bhagirathi stand twelve 
holy places. I was born in a Kayastha family of the village 
Singi. I give my genealogy as follows : — ® 
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Priyankar was the forefather of our family. His sou 
was named Su^hakar. His son was Kamalakanta. Kamala- 
kanta’s eldest son was named Krisnadas. I am younger than 
Krisnadas and elder than Gadadhar. I describe the above in 
‘ Panohali ’ metre and hope that I may be the bee in the 
lotus feet of Sreekrisna. 

— Kasiram Das’s Mahahharata, ‘ Swargarohan Parba,’ p. 1190. 

(b) The village of Hariharpur is an excellent place in 
every sense of the term. In it lives Abhiram Mukhopadhyay 
{lit Mukhati) son of Purushottam Mukhopadhyay. Kasiram 
composes the Mahahharata at his directions. Let my mind 
always remain faithful to the feet' of the Brahmins.^ 

— ^Kasiram’s Mahahharata “ Udyoga Parba,” p. 675. 
Nityananda Das — (composed in the early part of the 17th 

Century)^ 

(27) Formerly these fellows were in the employ of Ghand 
Ray as soldiers, when they committed many robberies. They 
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were kith and kin of Chand Ray and therefore fought the 
Mussulmans bravely, ultimately defeating them. These 
myrmidons of Chand Ray pillaged many a land and increased 
the territorial boundary of their master. The • Mahomedan 
Lord of Gauda could not dare to meet them in the field, such 

was their prowess Fully appreciating the influence of 

Narottam Das, they gave up their predatory habits and one 
and all became his disciples. 

— The Prera-Vilasa by Nityananda Das, 19th Vilasa. 
Alaol — (composed in 1618 A.D.) 

(28) “ Daulat Kazi wrote ‘ ChandrAni ’ by order of the 

Vizier Laskar Asraf. So do you compose “ Padmavatl by 
my (Magan Thakur’s) command.” I listened to him with 
much respect and in accordance with his order, I promised to 
write the work.* 

— Alaol’s Padmavatl, p. 16. 
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Ketikadas Kahemananda — (probably composed in 1660 

A.D.) 

(29) I am relating below how in the past the goddess 
Durga granted me a boon in conjunction with the goddess 
Manasa. 

I live in the taluk of one Balivadra the son of Chandra- 
has. Balibhadra died leaving three minor sons — the heirs 
of his property. One Askarna Ray who was very valiant 
in war was beloved of Balivadra like a son. The ^ ropertv 
was managed after the death of Balibhadra by onie Prasa^ 
who was the ‘Guru’ of the three children of Balivadra and 
lived in the same taluk. Tlie place became so thinly 
populated that there was hardly anybody to carry on cul- 
tivation. The village of Kanthra became so deserted that it 
reminded on,e of tlie nether world.^ 
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When Barakhan fell in battle, many left the place in 
distress, and many began seriously to consider the situation. 
They thought of temporarily leaving the place to save them- 
selves. Askarana Ray supported this view and. advised the 
people to leave the place. Listening to his advise many left 
the village, it was a great misfortune for the people of the 
locality. I was in much embarrassment as to what to do. 

: It was afternoon. I started with my brother Abhiram for 
the fields. Evening was gradually setting in. To the north 
of the village there were some marshy lands where we went 
to collect straw. I saw there five boys — all in mud, drawing 
out water with small earthen pots and catching fish. I was 
much amused at this scene and met them 

— Ketakadas Kshemananda’s Manasamangal, Poet’s 

Autobiography. 
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Krisnaram — (composed in 1687 A.D.) 

(30) I have seen Rarha, Vanga, Kalinga and Nepal. I 
also have seen Gaya, Prayag, Nishad and Kapal. Likewise 
I have visited one by one many lands and have seen the 
worship of tlie Devi (Durga) done with great ceremony. I 
have seen also Saptagrara which has no rival on earth. The 
place is so thickly populated, that by the side of the Bhagi- 
rathi, huts of the people practically touch one another.' 

— ^Krisnaram’s Poem on Sasthi Devi (dated 1687 A.D.) 
Daulat Vizier Bahrain (date ?) — 

(31) {a) There was a famous ruler named Hussain Shah. 
His bejewelled throne adorned Gauda.® 

(&) Asauddin Shah is like a ‘Kalpataru’ (tree of desire). 
Daulat Vizier (the poet) says this in his excellent work. 

— Layali-Majnu by Daulat Vizier Bahram (from Abdul 
Karim’s collection of Old Bengali MSS., pp. 16-16). 

* ?ItC> I 

“n?ii fpiM II 

C«f*I CW*I I 

I 

Btw 5tc«l ck^ il 

— ), "'TV I 

* (a) 

. VBlI 

C’tlC'^C^ II 

(0) I 

— ^3[?rtcsnj 

'2fT#tJ| 5^15, \ 
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(32) Says the humble poet Matiulla, “He, who lives in 
this world without a friend is without any supporter whatever. 
I have fortunately got one friend myself — he is' my patron 
Sheikh Khan Mohammad. Bowing to his feet with respect, 
I tell other people this interesting story. If there be any 
error in thought, style and metre, I think my indulgent and 
wise listeners would kindly excuse them and correct them 
themselves. ‘ 

— From Munshi Abdul Karim’s collection of Old Bengali 
MSS., p. 13 (“Basaranger Baramash”). 
Rameswar — (probably composed in 1750 A.D.) 

(33) Yasomanta is the receptacle of all virtues. I, 
Rameswar, is his client and live under his patronage. I have 
composed Siva-Sankirtan.^ 

— Siva-Sankirtan by Rameswar. 
^ •sifS'Qai ftCa, CT 

'®lts| I 

SWf, 55 'St?! 5% 

C*ltf*('9 CWt5 II 

— I ( <2rtft5| 

) i'© I 

'55t«tC5 55;— 

f55f581 I 

— 5tC*P8|C?5 I 
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T. C. DAS GUPTA 


Anmtarmn'-»-~{somew]iere between the middle ^ the 16th 
Century and the middle of the 18th Century). 

(34) On remembering the dust of Bisarada’s feet, I finish 
the first chapter in verse/ 

' ' / 

— Anantaram’s Kriyayogasar MSS. 
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I/O 

^t?J ^5t>f?[ m, ^1 c^ '$t^'t? 

f c^?i ^1 '$rc*t^ >^sitT^5f^®?( 'gtH^ >2151!?^ 

I >2nii -ac^r^ 'st^^ I 

‘C'Sf’Wt^’ I ^5lt^<?I, C5t?J'?S 

<^^°s ■^tRtft I ■^tf^i^rli’i^'s ^5^6 ^ 

5|ti>^ ?5Jrl W(3F{ I 

^t^1, f?«f1 n^^'Sfvrfsi 

^ ^°<^^-< I 5^tW ^Ttk^ 

^I»'fCffC*t '®t^ ( ^f^*jrt5|s1l ) ^1%^1 

>£1^ I ^tw»f *t«t^c^ Tf1%‘t-^^c^ «f'?r 

T(t^ I ^»f ^1 3ic^t^ cwc*f 

^t^T ^5R1 I ’1s|35T»r ^P«tFl^T 

’®rff^^'% I <2fsrt5i 1%gj 5ijwt>[ I >i5|^^1i^ ?rt^- 

^?i1 I ^^w»t ’‘t'sHIr® 

5J^t| C’tC*f <2ffy!'?h ‘'^^^' 1[^\ WC^^ I ‘^5?’'®1% 

I #t^'5f*rtii 5i^t'2ff '®f®s5(H?i 

?lt^ ?^*t I 3iC^t»T*t-F^^ 

^^5rwc*f 5€Wi:>r?i '<3 fwtnl^ Jgintff e=i i 

j{c^ 1 >ftcq^ ‘^0 

'2rr<Q ^^,31 1 ( 'STfsTt^ 1^’^ 

5ltw '£i^ I ) «l1%f> 5TtC5t?I f§3p*tt«^t^ 

I ^ I lii^ 

^ CT ^] ‘tf^i 

Tit^ ^d I 1^*5^ m] 5C51 a, 



\Jo - ^fsi^ 

fra nN^l J?C5 I c’tt’srt^ 

*f?ic‘r^ n»f ?E^ <ii^? ^f?[c^, 

^1 i%--ft ^f>^i <4 CTt’tt^^i 

3t 1%^ ^t^t^ft ^ ^”5^ I 

(ill ti)^ ^?!»i -ntc?! cij^t CT, 

r.?tt'srltsi2i^^^tc^? \ 

1 1% 

^\ ? ^p\ CT 

sfl^ll ^ ?l5i?1 (i)^?, f%‘ (Tl'^ '5I^«ft^*l 

’ttf«15I»ft^ fl^ ? 

I ^ffC’t^ *trf 

(ii?iin ^1^*1 I 

\?i>2}23^‘l ^fw ^tC^T 

f% '5itf^5^, ’rrn I 

nfsm m I ’tfe5T<^ ? ^^IvttCJi^ f ^ 

w TftJ('?f'?s Tft^^ cw'^n I ^5ft?itii *wt^ 

>n ^5lf^ 1 

fef ?i f 1 '^ '§^ cw'^i'ttf II 

33?Wt^— 1 

^ 5tf5?t1 ‘^Sf c£|-^ ^fl^n C^t^ltc^f?! #1^1 

cft«it'« I ’ 5itf%r5r« ’«t^ 

Tfto : 

fEJf C^ C5M?lf^ Ft51^-#tf% I 
»f»ra cBt^rT’iif^ c5j|f®5i-’?rf® II 



li/o 
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^e,>I51T C^-r=t'S ’?C51 3J^Wt3^ 

^fl^ltCf^i I f5Ti '®rf?'Q JT^ I 

51^ <lt5ft5ft SfCSfJ^ >Sf^^ 

I ^ ^C^s[ I (7ft 
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(il^^ cil^ CT, 3J^VftWfl 5>fCVf ‘^’ 

“Jt*! '« ^ '« >211^1 cvfRr® 

nt'«^1 ^ I ^ ‘tflzsrrvf^’, ‘=tW51*i’ . ^rr^it c^% i 

^1 f^C^I ^tc*l I 

f^nf®?( <tw ‘^-\^' =rrpi?i 2rrg^T (?r%« -m I %1 

^^■nsi 'C’ft^l't^’, <il^t (ilt srN't C^ OT"=if1 I 

^tC^Tsl I ‘*JJW 

^51 ^ 1 I ‘’5Jts(’ srr^i 

c^'^n ^ 

wvf*f ^ ifit I 

33^vrt^ #f^, ’ifQ^ -« i c^ m 

^ w\m I f^f^ f|c«TR, I5^?i (?ff^t^ 

W "T^ *rtf^® f^5fs? (7f^ <P'^<P ^S,^ttt^ 

5T^^rtffC5T5{, ^ 1^ ^1 ^ I 2ftc^ 

m-#t^c5ra <iiTt^ '«rrc^?f^l '®rt5itf^’t?[ 

atc«t? ^sfir® t£i^ ^j'^rt^i '^c^— 

(Tst^rtrs c^f^ '®rr*rt?i (?r^, ^rw?f 
c®t*it?i 1%«r# I 

^?»ftC>l<l 2rt«!f^1— I 
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>rW^, m. iii„ 

(i) Mt ^tfe^nr '8 (iFcsit^f^ 

^ ^SR^T^ 1%^- 

^'^°s ^ 

^*ttfn wtf^ 5p=<a<^n 'sl^c^ra ^^C5i 

^ srt^ I c£|| f<^?IC^ <2ttCVff^ 'eW’Pfp??! 

^VRI m I Ij^ I 

vi^nf%c^ ?i^ '5ir*w C5^ ^te 

vQ 7f#rt^ «!ft%^ I >211^ 

<il?F ^ ^ ^t?*l «ftf¥5 I fj^W f^W irtwt^ '« 

<lt^“sC*f?[ ft^Wt^ 1%fw T%1 ft'Tt^ ’Tf^lFfl ^ 5r^ 5rt«?f1 
^'Sfii^ly 'S ^RJ<3} 5tt^ I ^d'G'Sf'll^ (i]^ 

1 ^ 5 ^ wgj fww ^Tst^ ^ ^ ^ ?twti:»f^ 

^ 7 ^ ^l«t^ ^e,>lt5 ^S 3Tt^I ^ t^W ?55s?t?I 

>rt*n?( 1 ^ ^ Ft^‘TOT?[ l^*ft 

'srffw >r®t^ F'wwt^-^ 

n<^5w*r *^5i^ 2rr^ f^^ft >itf^c^ tfiT ^ 

^ I ^^-'®f?lU$ tilt CT ^ 'SiTtt 









^5t?l ^ I »t«t^ *f%l 'SR'Ti 

'sif^ (?*tt^ I ^«isitcs(?rl 

'sqrspf ^rfFf?i i '« 

^ I ^ »ff%^ «ftf%^ 1 5 i:s(t 

'5IC5ll^ "^<(1 *(1*# I (il^ ^^?i- 

'srWs ^1 I »i^!F?tFMj?i 

c^rd>'4«1 *«ftf ^ ^1 c^, ^ wit*ft?r^ ^^f’gatttt in srt^ 1 cnt 
wn; ’loi ntnt^ >2jFln ^fnm 

5t^» ^ntflwn I nfi^ <ii^i ^ ^ntn 

'srMt nt^n 1»n:^ ‘ttcn m i cn tiinn cnn^l Ftn 

ntitr^ cn nirw ^n, ntitn cn 

wn fn^?i *Ttr?, ntiti^ cn ^sutn 

nUtc^ cn cnnM^ ^n, ntit^ cn wnn ^- 
ntfnus ntin i nW^ccwn nc*n cnni, nt^ ctr^ i •sm 
>i:i*rm 'Sfntn fwntn i ^ ’ttlnn 
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1 <ii^*‘t li^'srrft i 

cn «r^ti^n n^vpf £t?fii ^c?t m 

*r$5^ 'Siw^ ?itfnnlt|Fin, 

(ii^ >TOn^ n^'2tn«c^?i1 c«f^n nw 'ttitwn '£f5t^ 
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f%m?Rtfl?1 ^ f^CKtft f^, 

W5?( cntwsi^ ^«fwi c*ft?fift^ 

^ *ft'«ft^ 1 >£f«ir5(— ww«tft »rf<i, m°s 

c>£mf^ (^<t«. *tt»ri I ^w«H(ft ! 

f%fil (ilWR <2f1%^’^s, ?f*^(2f5tw flc^T^ 1 

snsc^ f%1% ?Fl%r! »^5t^ ^*rr^9f 

»p5t^ c*N ^ *1^ sr^yf^ffi?; ’tt^ 

^«n, srfsi^’tft, STt^Wt^, 5^5f, R'tVft^, ^-3TC:ift, 

£rr«i-5rt*ft I ’T^fvftr^ra '« ®W?i 

'SW's’^TT Tt^T-St^ I *ttWTt^ 

tii^s ^1%^ ^rt^tUT-'^t^Q»r^tft 1 

^-'®t^u5^ «r^T ■^‘«rrpi?( ^ 

^ 1 <il^ ^8oo ^88° #tf%® 

1 ?rt^-^rtw 1%:^ cfi^i i2tFt?i 

CT ?i1^ 1w ^ 3Frq?f ^ I 

iltiTJ '5J^ 1%^ cxt^ 5lt^ ^ 1 ?t5rt^TC^ 

fl:*ft '®W^ *(’^51^ 'SiTst?! i ik 

^'5 I ^°s?1Wtf^ ^ 

i5f^ ?l1%^ I R t£l^ 

5fSMV^'§* I 

5T3?t^ Tfr?) siW^ic^ Rc«i»<, 

n%tc*i 'sf^^?!*! I ?rt^j, ^rtai 

^ 'Ttusj ^RsRv* <^>Rc' 4^ t£l^° '®I^pr?l*t <f R^1 iTfsi- 

>2tFt^ I 1%^ ?rrsi-^»i% <2t?Ftl^ I 

(7t 'msH ?rr?:^? 'SfR ^1 R'®'*i f^trR i^rsn 

^ 1 ^Rs'R ^^Rrsi I 

c>ffsi5rf^ ^ 33 #! >rawtni ?fRr ^ Rc^ijt i ’T'^H— 

3rRr¥ w\^, w, c*f'*r sRt, tTRr ^ 
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*t1^ I C‘2f55’tt*«f1 C5^1 

C^, CT 'srM^l C^Tlf^ C'2tisi *tt^^ ^ ^5t^t?^ 

^ ^‘5n:??i ^'Q^1 ^^c'® ’ttc?! 1 33#tw<i ^ 

®r5fs. cgsR lii^ 'wr^ 

^ nr?f c*^\f%:® nt^? i 

>i*n? c^jtf® (Tff^^l ^ I *(5*siw 

m?(#t ?55n >itfe®j ^ ?itf«f^ 

1 ^3 3J# ®w<i '®I^ft 

( (?rl#c® ) m ?|55?1 1 

*1®!^ I 

«CftI*«ft«TC5l?t 'St'Sti:^ ^ »ff^5t3t?l '2{^S1 5Ttf^ 1 

^•jEWtc^ra s(^®'8 4R®ly ?f6® 55^^11 Jitfe:®!^ 

I 1^[^ "tptc?tt^” sTt^r^ ?t«ftr^ ^■sTfl® 

^1 1 ®r^ (5^— 

^ ^wr^t'N ^1 
f^3?srt5(5t^^»iCTW?rK 1 
nt?prf^®tN 

^?(5? I f®f^ I 

?rr*frf^fwF ^^srt w^cTO ’I's’f® ^®-c’rt%*w nt's^ ^ I 

^ ®t’Nc® ?rr*m( ^rt^ i $r^ ’n®t^ 

ctfcH ®W^ 

?iW^f^RW '5n?i^'0f^ ^-^f^®l ?r55ri ^tor i lii^ 

'9 f^*tf® ?lWf ^ '5(f® 

^tf®^T t£ITs nC?l ?rtWnl^5Rr^ %t^ ®1? 

igw®W9 ^ ?i5Rt I 

?r^ftf^f?RW Sf^^K®^ '2fFr^C% 1|5I«, ^t^’lt% 1 

Iflt irf^^ !3t^*l ^8‘1S> Tt%c® ^^<5t5*l ^?:?R I 

C’ttfOT ^ >2tt®il® *1® «£(Ft?l 



I ^ I ^A ^ f^i^5rt«*r 

( ) ^fTStFt^T-Sf'SWlr?!? (?r5l 1 f»t^ 

Ftf^ 1 ^?i '6 ^\m 5t^w^ 3IWW51 ?it«ftf ^m\- 

<5^ '®(t^ w^ “'5i^t*t” JTfw «rf%f^ 1 *f^ ^- 

^?i ?rrsftf w?( '®i5iN’«tT ?if5® ‘*llr¥ (ii^'s fl*ft 

«W?( '®W ^#Ri 1 

’t'tr I 

w Ftft Hcd? ^rN^wf^r, 

*ft>i n?i-^t5ttt, '« i5^“s Fif^ %u?i 

^ WVTt^^, It^ 'S C’nf^^Wt’l I 

I tfl^WSl ?l*«f f|c«T5l Sfl I 

(^) I3^W 

^^Wp[ ^tWtA I cf)^ :3WW 

^1 I 51^1, '« >£tm I 

^*151 W5Tr?[, 'SJt^ CW^Tt^, CW«Ti^, 

^5^^ AimVA 'a w^’a? 

^tCWJ?l ^^SlZ^r?! ^5ft?(*l c^rrc^?! W fWa-W I 

3Ttftf®j^ ■ft*#! ^ ^ ‘'«rt# c^’ ■fti't ^ ftirtr:^ 1 «ft®t c^ 

i5W«W?I ^E5t?l*t ^'*(t3PT5t ‘'SRI’ '« ‘'51^8’ ^1[ grt^, 

bf = w?l, C^ I Im, (?fW ^Jtft "fl’fr? ^B^*l 

^U*\ *n7If ^W\A 'S ^Tt<I 'SRgr? 't '6 ‘^’- 

cq? <31^ I 5P^'^ft?IC'¥1I ‘C«P1’, ‘(TfV <4^1 'Slft^^q '^FlUT^R ‘c#’ ‘^’ 
^ I fttft’, ‘^ft’ ^Jtft ‘Sift ‘?lft,’, ^?I, 'SI<t«. 

‘ft’ ’’^ '?!’ ^ I >2^!^ ftc»R!^ CT 'srt^ftt^ 

^aiftisr (ii'sR^si »tw iq^i ^^ii^ 

'ifIrsT? *ivf iq^RTOR c^H^I, ^13?1, 





’fc^rl, I -sitf ^ c«rt^ ^vs c^ 1 = 

I 5f5s='5f$(^='5rc?ii I 5#® 

‘CT’ ^Tlr’l tile's f3Rlt?t ^ I 

«n^ c^l# '®irn^i 51^?! l%c»f^ I 

cii^ >2fc?f^5rwi:? »f^'55f^r^ 

’ttTilsi, CW ‘^’ ‘fel’, ‘C^’ TTC^I ‘C^f, ‘cfl^’ 

‘f^’ ‘cw^’, Tii?i ‘b{^\ ‘n^’ ‘H’, 

‘'»(?nii’ ‘'«t:F5’ ^itfW I ^>1? ^ 

ntG( I ^1 ^«»l1'414 Tt^®1 ^tW 

*tta 5t1 (ijsi^ ^ I ^ ^ 

^^nn, ?W?tc*t wgj '^5T^tft’ic¥ 

iSjVf^ 1 — 

■^F®^ ^^ftf^> ’i^ (7FI 1 

C^ ^ ’fW?l1W II 

051^ '^, ^f5l?[ I 

■p!<F^ f^?l® %1, ?rt% ’t^® II 

W.‘^^ ®^, W ^E6?i® 1 

'^ei^*l ^® II 

'Q ’t#® ^«;itti^ 

C^Wt'8 ^f^i:®C^il, (il^“s Cant'S 

I C^«rt'« *r3^W?l '« 5(^?(r x||^ 

Rl't?! 'srW® '« Kn^C®?5 '£t^?l 51tf^fC®n 1 C^Nt'Q C^IC^ grlK 
^pf^c® ^rs irt'JpJlRc^ril C^^ll f^'ft?(‘l ^f^c®c?:(, CTKf'« CTNi,- 
?t‘ii^ cii^t. c^t‘«rf'Q 

^twsii ^*1# I ^%t(:>i?i 'Sff ( ^516^ ), 

'»l^ ^rlf^ ( C3FtC*( (Tp'^f^ ’pf^®Ci|5t I 

'Sjtfvniw?! C^??n ^'SrC=i^t^ ^t?l 

m 1 f^ >rrf^ M^® *lf?’5< I 







('©) 

tr^ '£tt?fs T^jc^ 5i«o^ 

iMft ^rtfesi? '6 5i^?i 7^1 1 (ij^ >itf^c^j<« 

^ *tte i 5raTrtc^^ «rl^t%, ^ 

^ ^^wiyfn 'srff^?^ tfj^ 3TRni^ i 

vQ ’mf'^ ^f?RitflFH I ‘ J3^»rt?rt^’ 

cil'^'^ftf^ ^ 51^ ♦Pf 

'Si ’Tftl, cfi'^ 5155 I 

'str^ ’Tin ‘^n’Tlntnf^’ ’Tins 'sif^ 'srtn^w ii 

'srtntn Siw« 'srlnlz:^ ^5Tt?i^”3j 

nf^tflc^R I c’ft f^ ^li's ^ ’tt^ntfl i 

'sWn^ ’Tin ^j^’Tlntn^ 'srf® '®rmc^ i 

iYf'Hi CT 1%fn ^ 1%^ 

“51^1 ’tltntf^c^H 1%ni ’ic^ ; *in 

nf^rnl ^ c'si ^^’in fr^ttn cn f%fn ^ ’Iot 

I t%fn ^ f%Rnl 'st^ 

'sl^tn ’itntw '5t“s»Wc?i 'srlw 'sitf^ ^^n1C5 i '=n?f^ ‘^[pnn?i’ 
■stc^ CT ’1^551 *iTT nt'sm ntn w’W ’®r^ ^ c^i^itn '®rln*in^1 cn«n 
ntn ni, til's 'srf^ ’t"s'«n^ '«i'£il1%i:^ ctIptI ^«Ttn fnnnc'tn 

'sr5p<5tfn ^ i ^fr > 5117 ?^ nf^i 

^l^'s (i) (^) ('o) ’itft'sj-ci^ (s) nit^ 

tiini (<t) I c*fcnt^ ^«it^ isj^ 'sitw n^ps 'srtf^ i?n 1 

=^'5?it“N lii^ >siwnn 'sit%n 51^ cntn ’ir^ 'srtc^ 1 ‘nrt^’ cn^tn 

'wr^ nlw i%rf|5T ( 7 ^ 5{%t5 m i ^^rfintni 

‘n^wnn^ln’ n^nt'a ’rsn nf^l cntn ^ ni, Tln*i '®t^ ^ cn 
'sf^fnw '^pf^ itl^ c'f 1n ’tlf^ Inncn ’RS’i'scnt’i n^f^ntflc^isi 



5#i%srr^ 


^ I ^r%5 'ssrgj c^FtPTi 

C5Tc<«t5)[ I 

CT 'St^'?!if% 'srf'^ 'Sltf^ 

»9)^ I >r^>2ff5l^ I2f^ ‘ ^ipTfliJ ’ I ^W5[*l, 

^WtfW? ?rtii Epic 5RI I 

«f%5? 'srtTI^C^t ®9KrR?l <i]^ <i|^ 

W^\ ^ I ^t“N t£|^ fro?! ^ 

^ ^ ^ *1t'«^1 Till I ’JJTt’trsi ^TW^t’tTCSil 

3FT ^1^*1 TTi I C^ CT '®’fTtW^ 

#?r1-5T«!^^, CT^ (Tit Tf^, 

'5l1wts*ft ^*fT '®I<te, Tl 'WNT 

Tf?Tl f^'Pt^ I 'TT (n CWl 'srfTt^^ f%fT'$ 

^115 '®tn Wl Tl?! Tl, Ttsl*! TTTt^ Tfsi CTtWl W! ^ 

Tl 1 WlT^811-'2t5W'« Tt^ I ?tTf?( ^llT WTOTT? 

C5ttft^ 'S >2151^^ ^ft® 1 

sj^vrfT ^ TflTtftWT *1t^ll1 TtT 1 

T's’??*! ernt^® ®^Tr 1%c»tt? 

5i’s’??ii:*i w Tt^t® TfiraUf i Tf^rTl®lT 

WTt^ C'SlITt?! >l~^< T?I <il^'N ^^*1T I t£l’^*1 CTt'Tftnra 

C2fCT^ ipfln:® ^ i 

^ I t5l Jgsi^fTkW I (?ftl?n T'xW*!^ Ftt? ’ft^ TfWiT 

-sifif^ <tt'«Tt Tin Tl 1 CTW^ ^\^J\ 8,>'S*, 

^5tC® t ^ ^Tt?l f ftl TtTtrw I ^’If^ T°N>2tT^t% 

Ttflul Tfr ^®5I tSTi T“s’3R*| <2lTl»t TTl TtH ®in 
f5l 51^33?! ^ ®tTti:® “Ttsi «lt® Tl I 

T®JT®T't iilT'«ltfT m I tTl CStT, ?FtTr ^ T!fu®?l 

1^® Ttm '®RC*tr^ ’if^'t® I tTl ?^tT<I— 

trlT ^ I (71 <tit '=rtw 'Sltf^lF® 

'yWc^ >i"sTTl (?rf^Tl 1^® m ®tTl 

^trlrtri ®r^1 ^prw? 



^ ^TOR 1 ^I?lf>RF 

'^Wc^ 55 ^ fw^rl CT 51^ ?f5 f^ts 

iR 1 c®i ^«!rt^ srt^, cij^ 

?f^ 'srt^yR’f*! ^1 

1 'srfT^i 

^jrr?fc?ra S5j“^»i 1 ^JTt’triR ’i;^ *tvr- 

^tf^ 21^1 ^ ?T<,^qS! 

^^rl >rtf^i5i3stt I ’iFr< n*f ‘ 'jfl^ ’ RlR 

<?f'9^ ’^<S5f^ w^ ‘5it?t5r’ »Rf^ 

^wtpra 'srsT^ I tfit »Rfti (Tf^^ttw *tf^?l 

’TfK (4?^ sTTiTl 'sicf I >rf^j t%^ 

I ^5srtg '=^5rt5IC^ '5R<^ 'SHR^ ’tf^iStsi 

I t^lR ^ci{^ ^5t^ft >r5i, '511*61;:% 

a ^ ^f^'Q 5t“2Ti^^^ CW'«rtt% <2fC«T% 

ntc^ srt^ I nc^ '5(<1i:^i f^t?F% 

^ ;fl?F '5{^n5l 1 

^ ^ *1?I f5l“s^ W5 I 

% ^ ^ fcq n?lt^ I 

?Ff6?( '?R*t^5 ^ ^ ^*11[ '5r5^ 5p2^ !Tf’f I 

Wi *1^ I 

6aa5ji ^ ^ ^rr^f I 

m <515? t2ft% ^<l %, 7{ ^5f I 

^jw1>t >2f'f f^. ^rti^l '5isRf^ ^ II 

[(i]'*mR cfi^F ^wtiR?i ll?rf^r^ tscn?! ^<5rl 

] I ^’tiR CVff’rsTtsi I (Tit ^rT’ftlR 

'^TROT?! ^n<l ^ 3pT^1 ^RC'i’i:? ( '5l<te. irt*fr?I 6?I‘t^RC!?r?l 

^»rii ^ ^ t%rtt^ ) I ^ 5 % 

?mi 33^ ) I %t?i ’rc%?i ( 'STf^e. irfiftii 





irt^ ^ ), (il^!^ ^5t^ ?!rt^ *nit5t^'l 

( ^<te. ^ ) t 

. fen? ntf^rm 'srllf ( '5f*j[te, ?tf*f^ ^«(? cnMi 

'8rf®-^t’!ft?i=T? sit^j? '?Jt? ) I WT? fen? nr^ '« nr^ ^ 

( 'sp^«. ?ttwt? ■^c’l? f^scn tii?°s ^nc?t ) I '3M?' 

fen? ('spft«. ?tf?^Ft? srrt^ F$? wt? sms ^ 

*e ^ ) 1 ^jn? SIC?! fn^ ( '«i<ft«s ?tf?^ m c^lRfcn? 

’srt?- ■* 1 ^ ) I I’Wr ( '5i^'£> ^f^tt? (Tf#! ) 1 '5J’«f? ^ 

WT w ( '®i«fr«« ?ttnTr? (5131 n^c5{? ^ 5«pn ) 1 ‘ ^ ’ 
G?t? ^ ?tfwt? ^nn^ ?1 sen? ?rt^ 1 [ nf^ ?t?t? ^ 
^l«Hl ^ ^^?tcs ] t *rg;? fen? f5^i ( <ii^ ^r^Fte?? 
tin ) I ^?t? fen? ^?? srrn ( ?tf?Tt? c[^ 's 

5i1n'^tfe^ ) i (nw5j?f nc5?^ c? ffew ffe^ (?^1, (35ti?t? fen^ 'srst? 
*r^i ^'ten? <2rf, ^?T?n nt^i ^?, tii?“s c®W? n^e?? 
'ws ?fn?1 5ici? ^'s I 

I ?te?, ’^f? f?nic%t ^ ^ffe I 

(5r?F-^nffe ^5tc^ nffei^^, '$tr^ c#3l ^ i 

^ ^ fen^ri, (?n b® *(i? i 

51? n<F nt® fin (Titffe^, 9m?F nnt?ffe i 
nttn ?^ ^ ?1? c^, nttn ?5? n ®t?ffe i 

<nf ??n f??i (511^ % ?^t?ffe 11 

c^ ?te?, ?t?? ( ) n3F (51 's? ( tfinie? n^^t? ) (?^ entnn 
^ft?e®ftn m ? (5nF-( n#5 ) ni?%tt? nf® (5i ft? (ti^ ftfc?? nft 
( <£if ) f?^, ^t? ^ >21^ ( ^?OT?, ) ®t^ c^^ 'ntai? n^c®ftn 
511? ^ ( t?i9? ) ?t^ n§p®, ®i^ ?t^ nn* ( nnle. ftew? csF«r ) 
^^Ff??1?f??l?ft?1ntfln ("nftSs ?t? '^f??1 ?ft?l ^nt^) 
<5f5i,?.c®t? n? ‘iin’v nt® c?tn ’^1? ?1 c?nf?gr|n ) f^e. 
ntfti®ci| I ?pf?i®ftn ? ^? eift nt?^ ( ^ ) ?[h <£ie?in 



bttoMsrI ? ^»rrc^ >21^ c$t?i (?TtRsi 

4Rc^t^*l I 

' »rtf?'®j5i^?i ^ «rtrf ^ i <ii^ 

i^%l , f^srl ^ ^ 5i1 1 <siusr^ *tOT^ 

;^f«4:lRiii 5w*i 'srtri i cii'sHl^ 

'5jw t^rf^ It4l "SlU^ I tl4t5I :>Vo|t ^Ot»fTl 

^ 1 Pm *^-*531%^ \ 4rt«nt4i1? 

5^< 5^1 srt^ 1 


s»l I »5]?(WttC5=1=3» <#t=5lSK[-^^^ 

f 

^vftiTra '« ^’si?rl I 

^ :> 8v<t ^ 1 W4^ >2rRt*i ’it«'?ii 

^ 'SM?i ^ 

*14 Vo ■^s,5Rl 'S1C*(J I 'J9‘3 

33?5rW^, tii4s 'st^rt? f4f4t^ ’ic? <2t‘t^ ?roR i 5!tf%^r 

^ “Slr^ <21^^ wmi ^ CT 

CT 'ij‘3 wi ^ c*t^ I y[?prt?rl4^ '« 

>t l f<^j ' »i i ^l t ifi4^ f^if^ **f1^^ 4^1*1 ^[5*rtt»R[ 

4f4|4l^ >8V8 *(?rt ^rt^r® ^illil I >21^ <iJ'4' *mW •Tt^ 

'ittf^c^ ^4“s ^ 'siWi^ 'SRfsrt^ 

Pl«ifl1 ’Tt^' ^ ^ ^ CT, 

55jPrt?rt4# ^^’tlil?! ’jft, ^ 

■*lif«.®)*14l*t ^5?PTt^tt^ ^'iSt^-iSt^, ^'*[•1 Vail'S 
^i^fei'i ?S^'?ltfl,^ 1 ^^PTt’tt?! ®Wff^ 

•nr Vtf^ ^ ^ 4^ C^ ^1OT?{ 

-am ’wr^ ^^rtfl^ i ^ ^prt<rt4^ "« »rtf^^5i?i^ 



i* ^ ^ 5?^ tfi 

^ft'ije 5TC^ <il^*t ®r5*rt*l ^ifli 

^1^ *ttt^ 1 
tiJTO 

I 5r$ I c’ft^ f^l^ 

*rtr«f?i c’fW^ C’ttf 5Ht«f “ ^ ^tti ” srtw 

^'»t^ 5fT5j f?i%l I ^rt^sW^f^ “ W5rt^ ” 

'SfC^ ^5rg'?» '«rf^ 5i«f^<g f^*i '5|tC¥ I >i^Trt?i ® #t 

” 5^51^ C*fl^ 

^sitci ^ I ^ ^ ^ CT, 'srt*#- 

C’tt^ Wt’r^-^vC*!?! 3I^t^ I 

TsCH 1?^ I 

^ I 5tf^ ^ I 

'Musg «f«!t5(^ illwl ^ I 

'3t^ ^“st*t ^flFtf ^(f^1 f^'«fTt« I tRt?I 

^ ^ I ‘1 nf?i I '*^«fj Jy^rbHT 

»l<(<4 f ^ I 'STfsitW?! 1 ^t?1 ’g^isisrt^tw? 

>if^ ■=5P^ pm I ‘ 5rt1^ 

5Ttl?T?l ?Rt^ Ts*t^ 

I =lt51T (i)^' tfl^ 

I CR^?lt^ FW I 

F5f 33 ?^ ^«n— (^) FF (K) ^t9F»F »:?= ('S) %5tF5f (8) 

ft?(5F (ft) i'b) I 'i ^^5(7 I 

33^3[ f^is>i73t5l I f%^ (TTf^ 3il'Vr^e^.<<F, ^t?I*l 

F*f '*0 ® ^'£>3tC?f?|'Q *1I?1 I t%J{ »f$ ?[e.»lC?( 'i 

*3^ R'StlS 'SW^, i o ^ ■^?I5^ ^^t«1 I ^afgSff 

* CT ^lt3r? irt’r ^ 13 : 3 ?^ ^rt’f ^)t?rFif 1 

i#l'5l-'®i5P'^^ '^‘Ibt.-nn ^^c*t ^<5t^«l sTi 4f^yi ^*5*1 





I (71^ "TfsWtl?! fC»t 

^ ffR 'sprit^i (ij^« ^<1 

c^, 33^»rtw?i -sft^irt^E^rto ^ 

(?R CT 1^ CffWt?l IS’l ^\, (ii^l 

f^>2ff 5iwt?l I 

1% '«lf%'2ft^ ^ ^ C^tl ^ jfl 1 'aj’if 5f^tl?l 

c’WW’t*! "srt^ f% (71 >i*n7i cnr^TM cw\^ ? 

'5p5^fl^^ f^i»f?rf?rt, sTt^ '5’f^^ ft5( ^snjut^f c^ 

^^jHC<l ? l 3!^R71 5(1^^ C^tRl ^ ^ ^ ?(55rl 

imt^ .5fr3H C*tw (TTfWSTl fw^ltflsi I 
'®c^ c^H "*151?^ 

’ft ’tt#! ” >51?? c’ltf ^.’ft>ir^ I 

c’ttf^’Rt'if ^ ciiTs “ '5'®’r<tcmifT ” 5rt^ 

8v fl^ 1 c’ttf c’tM^ ^(5 

^ wg ^»Re flc^ 1 ^’TflTra 

(7Tfet% 1%! I ^ (71 C’ft^®t’Ttl'*l^ ^l*r 

sfi I ^ ^^tetiTf ’i^^’ftiTra *f3p-^tr»t? 

(TPtwl srt^, fin *t5i5(^ '®rrif I M3 cFt?rf^ 

^■\^n ^f^-’sifJiti? 3it^*t fiin’T tfi^N f^tsi ntn 

?ftwt>i I ^5t5T? ’ffe flmn, tfi’i? Ml? 

>2111? I 

cfl’?s^*| t^SSt^ 1<1^ c? 3j^wt? W?rf?i fll^? 1% ?1 ? <il 5T?l^ 
^>g57rtn >21^ 'sjin^i mstM >2ftfi? ^? «t?t‘i nt^?i ?t? m i 
^'®’?tn-®l^PTtl? I C5'1?t^ ?t#t? Wf^«t? ■’F«n 1 

■f?<»t^i|?1 '®t^tiw? “ fl’wt ???1? ” n^?l?r ?fil?1lf? (71 1£| ^nt? 'sitTl 
"rtn? ?f?i nr? ?i I ^ nti?T (Tfnn ^ c^jtf^?, ?t?i >2mt? 
?i<? <ii?"s nrm ntnsu?? ?<?! n^?iif? t<i?^ ifTff^ (7f?iin 
?t?t>£mt? ^nm ??? nf??ti^, '$tni Ff?it? ?j 1%’ fw '«ii?i? ?i?i 
<7m ’Ttnti?! nu? m I tiintf M?n€t ’Brtt3i 



>8 


"ct ’PO (Tfr^Rrl ^lltC®, 

^ 1^ ^?rt^ 2T^tf|l5T^ I ^ 1^ ^awt^ 

f|CT|S| STl, ^ 'm ^ ^1 

' p^^l l cg l CT V ^s.’R 

f^5f^ ’Tt^Stf^nast^ 3Tf%^ 51 *§^-vKw ’fsH ■^T«R I 
^■t^ilCT?l =Tt^ *pra ^*tf^ f5pf?Wl 

4f^il, “C^SWC^ ?” JJMt?? 

•^Nwr, “ '®it«t^ f% >rr5it^ ?” ^ 

^rf^nPR, " I” (?^ w '®f^ 

f^igr® i ^ ct 

f^ fC’l ’11^'® ^ 1 

^C*!H, 5tf^^1 *ff^C515l, 355*rtWi? ^ 

1 '5’*r^ 

^ ^sii:^ ^ c^, wtf^ (?rif%'“ I 
t%?ibf c^1 m Tt^, wf 11 

'srWc^^fR ^ Ttef, '=rW?i 

'^rt^c^ *itii ^ 1 <ii^ t^i^f^if^ 

(4i^St nt?t®5i ’T'n^ csttr^ 'si’s:^ ^— 

“ Ww ^ f^wvt^'®^ 1 

wgt«. ^ cs 11 ” 

<35C^'^jg^ 7!^ CT ?fB'$ f% nc?! 1 

SCbW^ ^-'Sl’JJftC?! 'Slt^ '« 51«J^ Sltw 

^ <mK f®f^ 5}^-£i'f ^^a'stFfc^ f%i 

'tw? C’ftf C«1 ^ ^t?R I 

ifi^ ■’ftzjf 1^ #t^c5ra >2rt^ c*!^ 'SRTt^i ^c?R i ^sr 

7m ^1%:<5 *Ttf^c8R w >sftw 

c^t^sT^ii <ii^ ’tfert >r?Ri (R’^ilrsi 



^ttc=Ri c»R ■<rtwn f1^ 

®itt^ I 


^ I 



c^fH^-fiffirsi ^ 1 tijsR ' 

'swoj >i5rtw'« ^ I 5rt^ '»t3wlt»i, 

isti C5rNf^-ctt*f «ttt?i -stft^’Ts 1 (7(Wc^ 'srfvn?^ 

til to? srf^j i|^t^ ?totc^ I 3tc^>Q«T, 

•St^StrS? *f*f?C?[? C?F1^, ^^fC?? ^t>f, 

Jic^'^scpi? #tto1, ^iicw? tor ^ ?i% ctottot? f«|32i <£W*r, 
tof5 5f^, <2Ki^ wm, ^ c?^, 

*1^ ’iC'Srcdff? ’tt^, ^cn? <^^to 'Q f^5^, 

tozi ■^, c^rto ’»to *m^c^ ^tf?^ 

'«rrp»ft«=R, fn^? toc’l? ? CT li:Ht t<; > ? 

^rto ’tfisisi, WT? >^tr3i %5^ ^i%*i-”^ 

^ tfi'i to-t f?5toT I ’ft^^ ^fec?? c^1i?n s^i 

>rmtwr t£i^ -srt^j? ^ i ^“s^rT^Rip to^ito 

^!t«ft?*i (?Ttc^ tw5l ^ to-f? sit^iwrc?? 'srt^ 
to tflSR til?r c«r^? C^lt^ tr^tw? 

«l1%i2}?21 I 

>rt?t?^ ?i:«fr« (TrMr cffto tii?^ 

n?r^? ^<1 tilt wto? totw? 

tot^, to ^1 ^f% >R5f I 

>£rtf to ’ito =t?5rttl? w?? 'srtc^c’t? 'spsr®^ th ] suh? 

t£i^ to^ *tto t ^ ^ ?to$ ntc? I tsftoto 

?ptof? tut ^tor I ^ttt?1 tilt tfecii? ^rttlpu *itor 
'^itot? ?Ffto, tilts tor ftw ?btt? t^tos 

I 



^ ^ c*rsi5i^ 

'®rf%^ ?r:? 151 t ^ f^ '£ff f^ 

5RF^ ■^I?R ^ I >2fff^ 5R^ 5«(3«T ^ 1 

«IWS ^fer$C^ I 

srt^ 1 >i'^<'®i *P? I "srTsRn ^ 

^ CT '51^^ '®iwl I ^»f CWI 

«rn:^ I ^ 

I CT f^ c5tc«f 

®t^tC^ f®l^ '5t^C?^ ^<-^3Trc^ =TO®^ %tf%i® 

c^ I 

GffMK^ '^(\^ ^1% ^ 5ri 1 

^sTtr^F 'Ttf^-^rt^i ceic^rt^ i cwf^ 3?^c^ ct, ct 

C^'5l1 ®t^ '^’f® Ttft ff STl I '®itiH' (TtMj 'Ttf! I# 

«i’?fltc^ "^tlt (7f'«^t^ ^ I 

W^rtTf I 'Q w 

wl ^t® I ^t»rc*f 9|1^ 

I ®t5i 5ic«a ?[tf%c^ I ^ 

^ (TTt^C^I? 'STtC^’flC^ Cft=«lt^^ ^ 

®t^ ’?tf\ *(t^‘i ^ I 

C^t^J “il^ 5lt$1, 51^ ^^1, ;;n? ^f[ 

I” t 

'®t^ I 

>2tt^ ^f 1%1 5K5(J^ I ^t^t?( 5lt^, "It^t?! ^^pf5r5j»t;>2tt^ 

’Tt'S^I f^'S^'ll I ®1W<1 ‘2f'^^'*f?( ^ 1 

^5t^ Ti^l 'sr$ps ’tflfb'^ i%f^5ri:^'e (Iisr ’tteR ct, 

(TP? ®t5t(TF (75^1^ ^^1 (TrC'^f I ^ 

(TF^ Ffl^ I (Ti^ 

* A thin<; oF beauty is a joy for ever, — Keats, 

+ i/5[f^^«t I 





cwf^, (?# »rt^? 

t^lCi^ ^ -wt^ CS^ i Kpic ^ '^W^l 

>T'^(f 1 •sj^^rtc^T c£i^ .sfc^rtc^f CT ^ ^ ^^r$!i, 

^G6 ^sTtrin 5fii< 3s:^it I ^rt1^vrt>i ^ 

1 Iww^'Q ^ jjc^ 1 f%^ ^- 
^ £(c?rt^s^ 'srtc^ c^*f ifl I 'st-i 

51^ ^ '$t^i 1 

^'oWtOTsi ?!^ "srT^tf^^ I '®i^=n?1ii1i:»W 

5T^^1 'SfR^ I 
irt^ ^ (7[5fiT 

i I cst^ F^c^i 'srt^it^ ^i?(tc*i 

^Ttf’m C'^fcsj? f I 

^ I b'ntMii ftf^, 

Mftc's (7rl?i’«sra I 

f%^«| ^ II 

^«?fK '^’fl cTtXrTt 5C51 =rl I 

■si5t^?i1 'w® ''^ ^?i5i sri I 

^ilVTlC>l^ ^5^ I ilf 

I f^-rrc^T?! 5^1 5i^>rt^2}5i 

^jt^ ^«nt 515*1 <i)^? 

*iJtJq 'Q WCT I ■'»f^<ic>i 

'Sft*! ■^< I 5^1 ^1^ 'S'^tsq^ 

'« ^5t5t(:^ ’tt^ 5t^1 I 

#t5t^ ■'Q 5^1 I 

<ii«R, ®rWw^ cw1%:« 5^, ^rtlt c>rN%'5j1%^ 

f% ^1 1 

^«fta*i (Titc^ f^rs? <2rc?rt®?wa fw f^ ^*^5^ 

brsalt^ ^M?( w '«(^ cwf5{qii 551, 





(T^j 'sr|Trc“f ’itfw 

^rt^ <si^x w 

TR!t?l ’Ttf^'fl f i ^ Ca5t%5 

^#5 I 1%f^ .fjf^'Sf^ <pf?| (il^t ^tS(t?f*l w I — 

'S Ej)ic ^Ptr^l?I I f%fj[ 511^1 

^f?ratr^5i I ^5r^'v*f «W?i f%^ 

'«rt^t^ wj{^ *l»f I C5^ Tfl?i1 >rtf^ 

tfw?Il 2T^ ^^itCf I 

f¥-p?f§ (TfSR srwt^e5j’35^. ^^f¥?flc®'s (71^*^ ^i1%5 

m I (ii^tt 5rt3i ct ^st^ 

•ic^ I (71 *tti?i I RRsw ^Rri R-^IJ 

<ij^l Rf%^ 'tR*! *ltc? i (Tflr^fl ^ '^Rst^ Rr^ 
■'3<n^ ^ vri I R^’iR irtR^t^ ^’tsrRRI 

w 

i I R?I^s( (7!Ra[ ?t^ I 

Ri^,?( siRsi^ ( ni«i II 

^5^ ^^^1 Rratc? ^'^°s ?rff^i sfR*! 

^^tc5, Rp?,c^^ ^rf^t ^rtRnii Rnrfiw i 

I 55^5^ (ttRjt, w R^RR, 0 ^ ^ I 

C^^FI, ^5#R II 

^-sp ^R5( f ^R^l >(R^ RRtCf , 

n'si >i'<^‘tRr® ^'Q^tc^ ^n^ipsi 

<p Rc'*dw I 

-* 1 R^ I 

RrTI 5( ’IR II 

Ff? ^W\ (7R fR f W I (71 Rc®R, Rf'n^ 

ntRc®!:^^ I 



f cw«ti ^rt^— 

i 1 ^ ^ ^ Sft^ 1 

^ cwf^ ^\w^ =i w® ^5Tr?i^ II 

iSh^ife f 5?p5i I c^iR 5h^n c^Rm #® 

ill "Sltf ^ 1 

5; I ^ 1%rf51 C^TtW C^Tt^ 1 

^f? Ft<p tot^f^, l'^ ^ II 

t^tt^ C5Tt5i{ C»rt^ I f ^<? '^'ft^ 

FTI^^ 5tfel1 b'lfec^si, '£tin 

f%f^^1 3 I 

■i) I bn^l fb^3f3 3C3t^, 3t^f% I 

sf^^«| 33, C3t^ C3tf5 II 

3i:3t?3 b«p51 ^ 'Q 3^3 C»rM C311^ 3t3W3 

C?pf513l 3*!J^1 =^1313 3333 I 

8 1 C^f^r 3f^C3 '^333 ^ ^f3 I 

^ ^3 3tf3 33C, C33^ C3 ?rf3 II 

C^ 3f3, f3333 33333 C*ft«1 C33 I 33333 ^f513t3 339T ^53 
®l^'®3 3f33l, WC®T3 333T ^T3 ^3^1 313:^1 ( C33 C3 C333i3 
git3 ^t33 ) I 

a I C3f3 % ^f3 C3 5351 bl3 I 

3@3 % 535Tr^, 3f5" (il3 ^33 II 

3tf^3m, ^=ft33, 3^351, 33^1, f 3333 Wt1% I 
t3fil 3|^^, <£(t®f3' C3 f33 ?rtf^ II 

C3^, t3f%,3513 ’lew >£rf%, C31 33^3 ^*l3t? I 
3^ 33^ '^3?l f^, ^^^3 #!3C51 '®rt3 II 

^333313^ W513t3 C5W ^ ^ 3 33 I 

^ "Srt3 C5it53 ^^tt3 ^^31 =^f3 333t« II 







JRR 1 ^^51, % '« >[fl^ 

Ft^%l'« ^qsTl ^ srl I ^^?(, *twi, '^W[ ^'^°s '®l^^ 

^C*t*f^ Wt^ ^tr^ 5rf%^^ ^ t? ^4 STfiffiJ ? ^T<5t^ 

'Ttc^ ^'^°s 'srn:^ fvnt?t3 

fwR^ I nsiC^ C^t^ ^3 'SfM 

(?R ’f^n, -3 51^^^ I C£l^ ^f[^ 

WSISfW^ cat^ 'srf^ I ^5t5t?( *«ltf%r® nte Jfl I 

"si^? c*ft^t^ '5rtjrf%'$ 1 

<4^*1 C’lt’ttCST^ C?t*R^t^5l >1^51 C*rM 

OT^— 

i I ^?i ^^5=1 e'ftf^^ (75t^ I 

tibr, 5?wi 3^51 II 

^ 'it® (?qji W5=i’2< ^ft«tte?i?i c^ttsl ^c®c?, 

^1 ^35 (TtRt c^, I 

c^ c’lt’Hi:^? ^?:«f?i c*tt3l (TT=«f, '5i?tf4» ®tst?i 

»ft^ I 

- M» 1 Wf^ C^Tfsi C^Tf^, 5Rpr ftn I 

cw h C9 %t II 

*iw? ^ c^Tt^ c^TtK^ra c'frRrsq ctr 

trq 3 ^t^jcvR >i1%^ 1 

c*rt®t?i ^45it?i 1%^’^ 'qjws 

i 1 ^ ?T35q ■#[ C*rt^, '$(^•1^ (T^ , 

^ 5jf4 f%ni1 ^fji, ^ '5[<F ^Sfl II 

u®?i3C5ra c»tt®i (Tff4^i JR 'srtJf^ ^ 

51^ 91's^ (ii'q's ^*rt^ >rf^ >2t^1f4® i 



^1 «Tfn sjt^ I 

^iwi n?i^5t ft, ?rf^ ^ c»ft^ ii 

(?*rM<i ^ ^jt^rji sfi V ’iCT? 

(i|^^ ?lf^*ff% I 

'i' I ^ C^ ^5 5t?F I 

5IsiC fisrr^ firc^ll sf *t5<^5R, >lf>ic^1 WS^W II 

^fSf, C*tt5l ; *1% 

^t%l1 I 

>2f5rtsi c£i^t ^«,i:i2f^i i ^?t?i 

^1%*tc^ '2f^^1 C’ftf^ll ^jf?r^ ^ I 55C^ 

^ ^<5(t^ afs ^Sff fitHtCf:?, 

'« '51^ '®lt*lfi^^ '®rtT^^1 I 

:— 

^ I ^n^ri— 

c<Ftt& S5^?r ^ n?, vrt^i « 

^'9 wfs, >f^ I 

C^tl^ ’rt#^ 5RH ^ II 

c^t^ 5i®?i flf^ f ^*1 c^tl^ 'Sf^H I 

c*tt^^ c^ wi I 

c*tt®i, 5’3^ 5t^ c^ »f?i>iwf^i I c^t^ ’ic^ c»rt'®i 1 

sr5R-^^^ ^'=mn i 

^ 1 <ii^ “'sjTf^ <si-^ 

^’f” I 

^ 1 ^e,c<£W— ^vrt^*i <2ff?( i 

’jwtw?^ wtu^ '®i^ f^ (?rf^ ^rln— 





^ 5 . ■ 

i I — 

“orPr ft ^ c^ w^ W’ ^rttw crti^fl c^tc^ri ^rcw 

^ I 5lC^— 

CWf^ f% 5Tt^ I 

«= ^i= «■: s:s= 

f%lfr '5^*1 C#l Ffs, 1f ’?! ntC'f II 

«- * * * 

f^rS Vf’H C^rf^l I 

5Tt^ 1f :gj5i «ft1% II 

f%C^1 '50(5*1 '5J^^ I 

>if?t, f I «¥*i «ri<fi5 5i^c« 

f% ^tt (ilHil C*ft^ ^€.^3 

51^ ^n\ f% n'R^c’ttnf^ 
ftil^-^nt^ ^n<l '2WC«1^ n'Sjfe ? ^51 1% 

? ^\, '®(?F‘1-®llp^'^ CTWff ? 

■4 1 — 

’4Wt c^i 'srltt, «f ^ 3TTI I 
^ ^ ^tCfl, ^I'^t ’Tift II 

[ c’ttnt^ c^rtRl »rff 

515^ ] c^ c’muftft 'srtfjRitcf I 

( C’tW^ f^S5t»H ^ ^e.^^e, 

^ff?rt ^f?!CSW, ^ ( wff 1” 

8 I ^I'eiWtRi* — 

C#^ =srrj{ ^5ff#r 1 

<F|^ sft^ st^ l1f 1 II 

^ (m wff-irf^tl I 

sit® s(t^, c»n ^ <[i^'i II 



>9r|:^ c^trsi ^rf^nii i f%% sites 

(Tpf^Tc^scf^ I c*rt^ i »Jrtsi '*rr>x^c^5i, 

511'® sftC'SCI^ ! %t5t«l Vff^fsrf^ 'srw ?(*'f5 1 fjRi'W 

Sfptf? 55“fw^1 I i) ^«r -f^ ^ SH I 

a I ’?r^«i - 

=^si ^ i^-w Ttl ’^rftt i 

■^51 ^51 '®rf5p5f ^nc'WTi, c^rs ii 

<il'^ ?(SI%F 'SfC'^t'Ul, ^ Wl W5 'Sl^ft I 

%5 'ttf^ 'Stf^ ^ 5t^ writ II 

^ti vf5T<i*?r w^ 5rtf^ '®l5t I 

C^»t51Tl cs Ftft II 

'SJ'JfC^, CT (il^ ?ts| ^5fttt I 
m (Tff^ C'^ >1=^ ^*tf% tTtft II 

cwt^ '<iil^ bi 'srtrg, ^sr®, ^ n^*ftfr i 

c'sTf^ csflf^ (Tfi, ^ '^irrtt ii 
n^f m c'^, 's^ csif^i f^Rtft i 

'^tR '^n CTl ^ #(?(1, C^ 'srf^C^^ II 

'sii^jl K\m Rsi, »if5^ ’?r^R ^RFtft i 
^iic^ Rf'Sl 'S^ '5JtC^, ^ Rjltfr II 

fF3f ^ '»^ bt f ’Ittt I 

C5'f ^’1 sm:^, ?rrf^ certF^i ’t?!^ ■sf^tft ii 
^1^*1 5?*l '^^Tl ^ C^, ^'TR?! % Rsrtft I 

^ ^51 ^ “Ftn ^fwt C^” '»'?! '®tlt II 

[ ^ir^fw w'si c’rtnf^TC^ ^c'sc^ 'R i ] “0^*1 

c«fw, ’fs ^ I” 'Sim 5^ I RR 

F^f*lcwt*iR, ''Tt^Tfrw ^i?( I — “^fPitsrn sitw t£i^ ?r% 

si^f?! '®rti^ I (Tt'^dzii ^ (Tf^ssTl c^'sefl ^11% ;£i^» '5n?t^ ^ff^i '•q 

Jitsn emcm ^ I (Ti'^rtcsi iit^ fe?R, 

Jitsi »f*t^'«f I ^:*wf1 ?tt^ %5R cVh«tj 1, bpr^ft -« I 



^8 

’IT# ^ I <554^95 

^ 1 ^tC5l <ii^ ^1 f^5?t ^uifZ*Jr (£iw 

’sitwt^ f3if^?i >r^ ?fwtfw?rc^ f^S't I «}if^ 

cf\% Ts«fl ?rt5i ^ citfe ^ 

^sTtf^nr^T^i I ^Twtf^’fc'^ fw^ ^ 

I w?i *ttr^ 1J51 ^®rt^ 

'®F5I^ '^S‘W 1 (Tfl b^C^lt 'tMsI 

:gpf?( w ^t«rrc® ?t^1 I 

(71^ 1^\ l'^^f\Z^ ^ fwc^ 1 ^n- 

faCMl ^^ Jfira ^C^tt C^% ^ 2T^^1 ?twn^CW 4Rw^ 1 

^«ft^ ?t^ T%1 'Q I 

tT»t?r«r?5 I 5i1%5 >rWfi, ■:^f?Rt^ 

w^ c’tiT’H, tfi^°N ^ f ’tl ^1%rl 

%5TSl I ^ Vf’f^ttt ^5f I 

^*1 I ^«fi '?sf^ c’tt^ 

an:^ [ mi c^n ^rff^ ct 

“5^^®i, c¥t**rt^ ? %ai Tt'Q 1 ” [ <ii^ w^w ] ’rc»ft'rf^ 5 |c5i 

^ ^ I f% ! 

Vb 1 f^W»f:(— 

^5Ttr?l, ^ I 

^ ttt^ c^ II 

-SR ^ (71 t7[® ^ vft% I 

^<3 i^^Vm I 

Ftfta (71 ’Ini wqw I 

fR Rtll^l, ^ ^ I 

^rfef ^ ^5f^ C^ f^, 5ptf?l W5if^ 5f>ft^ I 

SRf^ ^ *1^, ’Hwl ^ I 

m ft?RtBf ^ '®i^ii:«fn, 5R (tT ^ i 





f^^rtwi, h\ m I 

*fC?(Tl (7^ >2t^Ttlifft" ^ I 

^f^ inrf>Ti^ m '5f^< ■pwlTinl, ^ ^ OTC'^frl i 

«fc^ ^ 1 ^, 'tw '^*^5 I • 

33 wi mi ^ 1TR51 n^5it^ 1 

^rtiitn 55 ^ f^[5^ bi I 

"^551 C*fl'*f •! 1 

^ ^THRII, ?3Tf5R fl5i 1 

^ m #l(?rt, ^ ^ (TfC'sf 3?t^ I 
^ ^’Ttori, m ^ ’tl^ I 

bsc^Tt^ R’^rtnrt, '5^“' '£rft^ ^ «rt^ 1 

^*rW C’tt’tt^W ^ C’#t?75 ^'Q 5(1, TtR*1 ^ 

r Tl5(f^ ^feR, “^5tC^ c^ 

’it^tt^rti:^ ?” 'fW ^531 ^#n:5R, lij'R m 

*Tt^r5f , f%^ ^ c»m^ flcs^ ^«iri f% 

»w^?l FtRc^ WSRISfl 

^\^w\ srR*i ^f?Rrl ^ 

fl^ ? 5RR n#5c^ si’R I 

*fR‘i ^^f?rai ^ (Rt^ 

w® I ^t^n *rR*i ^1%rl ^^>51 ^Rrft <5}^*i 

■^^\ *f;gRM I *rR«i cEfj^nro 

f%?[<f|T?Ff»t«a^ fWlR'l Tf?ralfwi I CT C5l ^ m 

5(1^1 ^RsnRn ’?t^ ^f^1 

I csfriR cw 31^ Rw 

?tRf^rtfe5R I 4t'Q^Rjt^5( Wfft *»if^ ^^*1^ ^*i T%ii 

cfi^s; <apiRl f^ ^n?ltisf ^ I ^ 

n?(^^ wt '®R'tt< tiiTRs*fR5 ^ Rs’^pf^ 

Tfwtflc^T I ^«R C5i (?t ’sf 5rt^ 1 <rR ■?Rtn ^ Wr '« R°*t- 

^ Tsf^ T^f^ ^ i w =rt^ I 





^ ^«f j f3if^ c5f’*rt^^ 

c^»t^ 1 c^tc^ ^1%^ 

^ ^ ? tf)’*!^ c'3pWi^ ^ f 

c*fc^ f% t 


SEI \ !7gjg-3^f^<35t?J 

(i)^°s f% f% STt^ ? C^ >1^51 f% 

^srt^ '«rH^, id, ^Kj tfi^ '5i%r^ ^g?5d ? 

5ri»<'^'sfl<ic*H<i CT jrt^^4l»t 'S 

c^^rt fw f% ctft*f, f% 5F»i-^irtcw, ^spi^-^i^iti^, 

1% 'Sltftsi 1% (?^3i^ ^?i1 

•^ftc^— CT c^w^ri 5 n?i^ 'sjfg^w 53;^^ «ft(:^— ^itir^i 

'®(f% «R— ■^It^ 'sif^ ^fit^ ^tl?^ '5l1l?ttlf^^ 

^^rtT^ra i 

>5t^-=TO:3i?) '®l^JJ ?)tll ’RCSfJ'Q 

'®rtr? 1 cf\ 5R1, 'si’fp 'sif^ i 

c^tJi ^ I 5^1 

'®t^^ ^r® '®i’5f^'s I 'STf'Jj ^ ^rW '£1^ 

w ^*3 fitsrf^i— 5rd®1 'Q ^ti?ra ^icsfj 

ft '« (ii^“v ^ 's ^*(1 I 

cf)^ I 

?t>!lw ^T^j 1 ?5t^ 

>rr^^ I c^twt w»f5(, «t^*i, *lt^ ^1 f5^1 CT 

WCT, ^t«. CT ^S’«r, ^«,^, C3Ftst, 'St^’f, f^?l, 

tSj'^t^ 5T^ 'St^ 5Tt1%^ ^ ■Rcm Ttft 

>£t^ ^’*t ’^t^, ft^, ^?F*l, '«If®, '^, 



c^5f *it^ I cw^ ?c>nrs 

• — ^st^ Sfl^ ^S.5T5TT I (71 C5^ ’^1^ l(f[ 

m, '5fOT:?F ^««>iw 'sra^fs i fl>rtc^ 

w ^ ^’sm 5?^ I »rt^ c^ t ^w 'g 

am\ i *rrwit5i^ i '3f% ^ 

srt3til c^, >211% C3W, >21^ >2tf% Vtl^JI?! C3^, ii1%<l <2ff5 

it? CSW 3T^ ntf??tfl¥ (7?r^ (71 C^tPTttt? ^5rt(fj4 ^9l?t^ 
•srfs 'Srf^ ^vs ntc? I ^ (7f 

if^?^ ^E?i? ^tc?? ^T?c*t ^55sn *iti:?, c^^Hl 

n?”'ra? >t^ %t!5 1 '®5f?i^ 

WSfl >^1%?, STtft?, 'srtC^T’i 5Tfl^ 

5^1? ^rM' 5rr«R>2f«ftit "^1^1 cwN ^tcf «= i ^?l?r3? 

c^^?1 ^fC?3? cvrf^?1 I >il^ ^*Jft?? 

%6§1ct[ (7f^? 

C«2t5l ^4=i ^f??tfs>51 I 'St^Sl?! ?«!ft< f|cl^ c£l?»s ^CtCW?I '5r|51% 

wgi C'2t^ I ^?^|t<l C'^riTRI 

sic?r "srW? ’5f#T?i '« n?#r?i c^'f i 0^%^!? osm c>2t? i 

?t«fi >£t«f(7i n?#t^, nc? ’^#mi i ^tc?i 

f?3 >« ?t5rr? ?c?j '®t? %nt^-%nt>n:^ ^ 

”5^ I ws ’^^rt? ?RC^ f?w ^1 ?1^ 

*111?— (i) -srf^ (71 C^ %«.*i^ c^ ?^ 

?t«.’Fir ?>i, (^) 5 r:?j (71 *1?”^ ^1^ 

^s.’lai (71 ^ ^«fr5s ’^^ft? ?>i I 
^ cfi?F ntc^— (^) 

>^?rr? (=1) f^^t’f-’^srl? I C'2ff5(^ '3 C'2t?t'*lcvr? 'SR’^tcsni 

^'srt ?^l^5 ^e.’i^ ^tc?^ ^rr? *1?”^ 

f?f^ ^ (3P*t "51^^ %s.*i^ ^tz:?? ^ fkm- 

* ^iq1 ^^«| — If thy soul is to go on into higher spiritual blessedness, 
it must become woinm; yes, however manly thou mayst be among men.— 
Cardinal Newman. 





I ^ ^'£,w '5e,nc?( ^°xi:^?t- 

’^^rtei?!, ^ 1 w 5(i*fj »ft^ 

<P!C^ '5it«m ■£f’tt? nto I ^T5t?i 

■fertc’t^ w*! ^>rtf^ I 's '®iw^ 

i^twrtf^ I 

W ®(f^ I <il^ 

^^*1 c£l^ ^’^Sl ^N” '®{tc^ 1 ^9KITR^ 

I ^tt^I ^?WC5l?l 

C^i?Tl *) ^fw ’It'S^I Tf^, '®lt»6% C^1l5n 

^*1 5rr^ I new n,^c5ra (T^® cw^— 

^ewnf^ ^n I 

cwi c^ nf^^ ne^ ^ tjtc®, sift* i 

twf h ’srtw ftinr^ ncsitcw, % we^ I 
«incsi sift* n^® ^wsi^wsi, c^ft we^ i 

wft ^nii ®fc=i 7\7^ Q^ c=rtft !gfc<i 1 

’^rft ftien c#rr^f?i, c^ nnr ^nft ^ ii 

'srfttew^ wiv^ n^^ntw-ftifn ^ w^fttii f n^fti enfw ^ i 

c^^tcsn nft^ ^nfsi 3in?ift cnen, cn ftftwt?i srrw ^ sri i 
nitw ^sftte^ ftf^ft^i n?ft^i ft?ra ^^, sn ^ cn ne'*r?i wewft 
nft® ^ I sfftf^pjrsi fte^ C5i nn ftifte^^ sri, ^rfttew^ ns-ofti'^ 
iitinsi I ns ftift '®rft 1% ^■?ri ? ns ftifte® ftiftr® 
'STtstew?! ^1# ^sft^l enn, k^?i wen enn, nt^ 
^51 ( ^s(Wurn «n ft*4cs?i ) wft ( ^ ) ^itft^rl nfl^ enn, <s(^°s 
’«itsittw<i nn^ ^nn ^nft ?f^ nt'^stc^ ^siftiii 
?t?rftstft i 

^^swtn ^ <iis^tf ®^tspF ?sts!w^ ftiftiste^ i 

wtstsi^i ^i:^ii I 

c^ 5^*^?, ^ cnT?i ^sie^, ^ w?ift F^nts i 



^ ^ 1^ ^ ^ ^P\, «£t^ «fiiRI1 1 

«i^ 5i^f¥, i^^rtnrl i 

^ m, '®i5rt?i, ftr?ri I 

'm^vs ^ sf?% f^iitrai I 

^ ^ m^, ^ =fliR C’tt^, ^ ^ ^t^?lJl I 

'f‘tr^^ >r^, ^sr?rt^, ^^?i 1%f?i ^tf’f, c®H ^^tc?ij1 1 
C^4 4C<1, wf^ VJC<1, 4^?! C^ltb^ 1 

^ ^ ^5f% fWC^, ^ ^ 31WR 

^^Ftr5il I 

>2f^ c^c^r 1 btf^fvrf f^f^^l, 

'S ^irW*t I ^ ’TO ^ 

, ^-^lr»f? ^ c^’t ^1%c^ 1 '®rlT?p5i‘i '®i5iTO 

^1 c^’it'« ^^t?i *ftsi*i '^c®t^', 

»[^ c^«ft8 ’'Ts ^ ^fTOt«. I c’ltw 

€ ^t^rr^*! c^nt^TC^ ’it^TO '®it^1’^ 

¥r?j®cw I ^ ’(“s^ 

t^)T^ f^sft?i‘i cm '^frotl^, 

^^'Q ^srfrtf^’fc^ c*!^ ^cn ^ i 'Str^t^f f^ fi«.Tt^ 

^ '«?:^ c^TOl <£CU:*i c<i^^ «rr?i*i 

TO ^'<3 JTI, tilTO ■^#q1 Ff^ ’tt^ '®rt15fC®C^ c^ ? 

^ '«rt'«5( 51^1 ’3C'«f (7#ir5 sitf^tc^isf tf)^? 

^ ^ferl 'sffbc^ i 


« I =SE^^»IC^ 

i'i) c»l»H-%!l 


Cfl^c*! =^<WttTO '3!t«,’I3U ^?I 'SflWtTOl^ ^?I I 

’TtTO’^^ iflTs 'sitl^^ 'srf® <2R5T I ^IjgTOJt^ 





vJ)o 

f^t5(t^ p{^^ I ^»fR®U f^TStsitSt? 

<4^ 5rrsft?j«) 1 f^nit‘5t ^ \ c^rti^ 

c*lt^ I >it5Ttt^ 

^’asw I cil^ =Ttsn hf^lij 

cij^^ (il5Ii{ 51^ ^ti:^ CT W^ I 

^5=ir^5T( 5Tr3 *^rtf%c^, '®t^ 

f»P( c*f^ ^f^T^n I 

'srt^q^ >I^C5=I^ Wtf^ a ^If fp 'Q CVf^#t^ ^3l I 5?^- 

’TCMt'tl ^ srI 1 'iM?n ;^f §?I>1 ^ 

^ RC'SM, ^5t5tc^ §^Jl '^p5?I ^ln ^1% '« '®ltTO '£ff^^t1^5=l 

1 ^C*tt^? ^*f 1 

f53i ^tf«t3ii I 

mm ^ c’Ttf ^ 5rt?*i I 

igwsi^«1 ^’R «£fff%?i ^RR-^Rsi f|5=j— ^*5^^ %I ^^fH, 

-Jim *t’2;c^3i, ^‘tt5§tf^^ c?rRR*t fR Jic'fj 5(RJ sfRI w\- 

^c^rtf®"® 1* *jjR5if^?ii (sfcvH >£rrf 

c*rf^, =^t’?r, ^ i 

^ C^ ^“Nt»t fR %t R I 15^ -2ftf1%^ C*rt^1 ^ srt^ 1 

5I^S^S ^;wtcy[^ ^IJR f|51 1 'tt?R R^Tt°s*t 

#R5( C’ltfryi ^ ?Ff|^ (fItftJl ^tc^ra ^'?fsra R^HRil f%?I«.n%tl‘l 
RM'R C^S( I '®t^ f%R R3? 

^fRRC'tR 1£|^ f&a '»lf%'5 >R< 1 <i]^ >15«R 

fwwtf% 'sitf^rsTR c’ft^ Rt5Rf-C35t® 


fif»t; fiRcsrr^^fC'ft'fR I 

St^; .St^rasifel fffi I 

^^?ir^; II '»t’t?, 'S— 5,1® 



I f ^ <2itPR5 51^ c«Tt^^ I 

"sit^RT^na 1^«| f^?ii fc^?i ^«fsrl ■<? f^^ilif^i— 

5i?f? ^ ^ (Tft^rl, '«!t^»f ^ wt^ I 
C^ f^*tt^ II 

mf \ c® ^ t^jsifw, ^51 c’ltipi f1^ I 

'SC? 1 . 

^^^ ^ f^p{ (Tp$ f^,? ?tttl II 

srtF® ym ^ ^tc^n, ?tt5i wT'^ ®ttt I 

>2lf c’ftf^i ■sf’li:^, 5i«j^ >£f^ II 

Wtf’T^ ^fel1 ‘^’35 CWf«tl515? I '®ltSP7ff ^ 

f^^l1 I ^3? 

f^<9 1 Vt*t ^ 

C’ftfsi C5f^ I y\^ ^6^1 

liiTv ^tf^ nt^^itfl I” '2f^f^^ ii^sittt^*i 

l ^ C’tt^^l ’ttfsi-3jpF 

5^^, I ‘sriisi?! c’lt^ ®igr c’rt%^ ^f^cf— 

C5^ ^t5 5|ft ^ '«rt^ I 

5l^f^ ^^C5TW ClJt^ ^C^1, ^ 1 

wte 'i]n C’lt’l c’ltf^ #t, 5|f^ ^ wt^ I 

^ 'srfapw C^ CT, ff^ >1^ II 

■sTtf^ <i)^^ ^ ^<^1 isf^^d 'sitf^isTN I ^rc»rw ?t% cii^f^ ^ 

<2f>I^ ^ ^ '5lt5p*f-^e.>R I 5Rl»*f^ ^ 

c’tt‘t*c’ft%^ ^ 5Ttf»nil fWcf I ^ %e.^fR?ra 'srt? ?i<srl ^ =ri 

c’ttfc^j ^5it%»tii "srt^psf ?ir3f ^ i 





'5^ 

'5rt^'!prt^=HTC^ 5rt^ i 
spf ^?IC^ Ws5 I 
(ff’lcfejl ^ ^«r II 

W-S^»lf^ CT>t^ ^ ^ (?Jt5l I 

cvtf^r sT-ft ^'^bi (?rt«i I 

^’fl, ’^fi? '5rfJT^-^«>>R I 5ii*tf?i =^<1 c*rt^ 

«ft?*i Tfbrtcf I '®rt^ lii^ ^tc^ I 

^i?*ft5rf^ ^ c*tt®1 1 >iR, 

^S«( ^ ^«f ^ C^, F^Vf^ wtwi 1 

"sjtfJtsi, (?R ^ 

I ( C^ ) csw^ ^ '£tt*l I 

<ii^ ’rra 'srt^iFff? «itii fFs? cw^i?— 

srt^ ^t^c5l ^5ft^, ^rtt^ spfT I 

^C5=i f^ptf C’tt^, ’41^ ^ C^ II 

^ c*(^ wz^ *rl^, '®i?f ^ I 

wz^ w^i?, c^ II 

wi ^ I 

m c®t^ c>rrt, c’lt^ ^ c^ II 

^5t '2f^f^ f ^ I 

’t#® II 

"sit^, "srl^rc^ ^ I 5Tt=rl c’tt^t- 

c’tt^rt 'srt'JfF^T t^F^«i ^flc®;:^ i c*f^, *ft^ ^ 

c’tt^*!?! "sfcsf '®n:5f i '$rtJ{Jtf-5t^fl]::^ ^sw^‘\ ^ '« wzn 

f’f^rtn I wtc^ '« c®t?[i:*i I 

I ^ ^55 til^s '2fC®J5F 







f^Riif ('art^mj ’Tl^ ^ (?rt?T5rr?j ?rt^ ^ 

I ^ C5t'»r ffefWCH, 

I wt1%l *ic»tRl '51^ c^rti^ >rf5^ ^*lt?rR 

*111^ ^ ^tr^, ^ ^'s.’^'tte. #i#?rl I 

««tsT ^ ’fR gn I 

'®r^^ '»rf»^'«l f|5i I 


^tc^Ttr^ 5iwi^ ■R^c^ cTic^i ^>2R <ittc-^ (?t^— 

(R^ C’tt’ftb^ (RtC^1 bf ft I 

(RC*<V ^ ^ 'f ^fR§1 ft II 

<il^^Rt?l^ 'arlRR W\^ 5|1 i ^sitfij ^ 

'®t^t^ OfRui ®i^, *t? '^Ir c^^l c®i * 1 ^'^ 1 

C’ftntCST^ '®l'^ (rW^ ^^*1 (Rip— 

RtRl C^ Rtft (TSC? ^ I 

(Rt^ ^ R^'»i'9, ^^rIr ^ 1 

C^ (R *r 1 % Rt>lfs), *f?Ff%^ Rltw * 1 ^ 1 

e=li^e=f^tR?( e=(^ ^ff C«Tfc5l IRRR *R I 

^ ^nRl f%ft Rlt^, >I$b'«C^>* fel *1? I 

^ F® a'^f nR ?rtwf%, ^ ^c»rt® i 

(RitF=l (RtR "arf^, RtfR^ (R^ ^ I 

^ ^ (RI^RR ^CK, R’TO RlR 5R ^*R II 

RR, C^ ^ C^«f C®R RtRl^ 1 C®R C#R^ c#fwi 
fn CFTC’R Fl^ *R (Rtf^ ^ I cif& C^ 

^ ^ RIR ^ C^ (7R "1WI?| ^’R ^ ^ C?ir«f 

Rtrc^ I ^?( ^ntcR? gzR tt*ri cfi^ cft^ ^ 

*f5li:« (Rt*f ^C55 (7R ^ FlTR (R’^IR 5ic*fJ 'Q '?93(5 *fMt*tt1% 

^ I CFt^ # ’TRl ^ "arf^ 1 

a 
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^ c*rNi ^ 

C*tt5ti( ’ttO! STl ? 

c^ f^rsWst^ ^ 'srt^ i 

C5tt*tt^ ^ fw^rt ^ ^'^•s 

(fi^ 19^1 sjCT 'srt^*»f c’lfSir^c^H, ^ 

c'rf^ ^ ’t^t’fvf I ^tc»fW 'stPH c’tt^t^ ^ ^ 

^ ^ ^ '5rr«f ^ ^srW^ «it55i 

*ff^ '5|’W?^ 5!f^ ■^’^51 Tf^, ! 

'»W'£tt*tr5i?) ^<=11 « ^<5tfet f^*i, c’tt’itC5i?i OT'Q^ri 

(ii^^ ^-'2ft5n:*i C’«f5i1 T?rl, ^rr^n, ttl^c^ c*f’«n. srt’^m Ftferl 
f^^*i I 

^ 5(1, 5n f^rferi ’t^?! 

^ «tt'a,- ^ fH'«n ^ ^ I” ^ 

^ «ttWi 1 C’lt^ *ii ^srr^ 

C^ ’Ttfl®! sn ; ’®rtl^ CWI c^ 

C5ii^ ?iferl c^f^ 1 ^ c^ c^ 'siM^ R’tl ’Sts? 

^rlb^l^c^ srtf^t^^ ?r$ i ^fs( 

'srWc^ *f%t cwi #t5t '^tt'Q^'s, ^ c^i vrt's sn i” 

C’ft’lt^ 'STt^erH^f?! ^ Ftc^ I ^lI»ftWl tt^r^ ’SRisr^ C2Tt^ 

OT«rt^ ^t?m<I ^ ^ m I ^•m 

sd I w ^ic»rw ^ ^ ?tR?i f%^ biw?j 
*£rf%^^ CVf«rfe5ts? 1 C!t\^ ^ C’tc^:? 

STl I ^’*ts( ^PlC^^sf— 

^ ^ CWf^ ^5?lt^ ^ ^ 1 
^ ^f?i c^ciijj bt^®, ^'st'i ’tnri I 

>Tt5l C®t S(t%* f^Ibtf^ I 

C^ SR, ^ ^f^llttt I 

^ ^gsnr^ >t1% 's^^rs, w<^ '®r;^ 'iM ^ i 

^ '3lsi 1%Fs«tlR C>rtn), f^’EI 5^^ 5R^ II 



(75W? ^ ^ ’tfeitr^: ^ c^?i 'll 

^*1 ^SMU C5fN%) I «= ^tC'® 5Tt^ 'sMc^ cwRc^ ((TT 

c>t CFr?i f% sfl) I ^ (:Fr?rfel 

'sitPir®?:^ 5ri i ot wr i 

TSRW5R 'Q ^^5=1 (Ttf^ sfR sipf ^ ’1't^ ^Pld^C^, “®rtf^ 

C®W?1 l” ’®t5| #tf^t%RR, ■‘ff^CeW 

tile's srr^ ^ *nR i 

’iw jtN 'Q ^<5(1 i 

Cil^ iSRCgi CWT ^ ^ ^tf^l 

^ I f C^?I ^1 ^fe® 33<Rl5I 

#R1 5ll?l m I (Rfsf ^ (R=? 3?t?l 

?F%5Cf5? tilTs sTT®! I 

c<]^ ^«r5rtii 5i*»^«f^c^ fw^ I '®rR ^^rl^*i 

to ^— 

bnil (Rtr^l ^ f’T'^itwi 1 
c4tc3^l (j^ cTi ^ ^ "^1 H 

c’tl^ sRf w:^] C’ttft, ^ WS >TtR 1 
g^#t bf bf trsi >R, c*r$ II 

W»R^ ^ C^ I 
^ (Rl ^ft C’Tl'", C^ ^ ^ "3J5 II 

sfl, 'STt^rti^ WTi^i 'ffW ^RS I '®rf5rtr^ ^ 

C'®tr^ ^fC*tt^ ^1*5 '2f’R ? C^tC^ C51 f%to 

?i^to^i ^ ’ic^tw csk\^, *tft?( c^ Ttwl? 

ifto c?ttn rn:^?ii to i ''ic»rw ^to®*:^, 

Tto, c^ w’JTRf^t ^ I ^ c’fto^ to 

^tofl, '«rtf^ c®1? ^ ^ ^sjtsrt^ cm i” 

* -sp^R— 

^rtK? c’ttft I 

?rw i&t?^ C5tff I— to^ I 





wtto I 

?l^F5 ws\ fCSI 11 

’^f’t C^ =^, C^t^T^ I 

t-M^ c^fl c^, ^ 11 

^ ’tt^ SBl^tf! I 

^ ’srtsi cstts 'Si^^ ^*rtft II 

C5 ^C’TI, ^ 5Tff^ 

I ^5r’f*i wsH sii^fi ‘^c«c^ I '« '®f^^ 

wt#U5 ^ ■<?fei:^, «t^*i 1 ’tttt<n 

'« 1 si^^tt’l*! ’tt^ I c^ wi-^ ’tirrsi, 

'£^5^$ ^ I 

«rt?i <£i^ >£tt^sTt^ nw— 

■£11^ ^I^, (TTT^ <(il C^1, '1'^ I 

^ ^ 71^, CVf^t^t c^ ^sft^, m 1 

(Tf^, C^ i^R<5, ^ 5Rf I 

srtwC" ^iR, C¥i? vf?i>[ 1 

*rtwl 5^, ^?i >R >iR :Fj>?ri =^Jtf I 

iift ^ =^R^, »tft?i fRsiR, Rf^ f%^ sjwtf II 

5Rf £tt^°o^^1t5i Rfi^ cwRm ^ilTt?i ^gwi ^srWt*! 

c^rtM Tto=i 1 RR «trf%r« *ttf?R:5R sri, 'srT^ 

^*1 <itf3 'srtRtc^ 'tRlK I '©•g *Rjt?i si^rr 

^''f ’Ttfe w RR^ 5?t*t <^Rcv4>c^, ^ 

(?R?rtRt sjsfj <5^ 5^55^ I '?9%i ^ ^ 

>T«rR^i ^stRRt^ ^ wtR^ ^srrRt^i i ^st?tw^ »tftc?i ^ 

^?rR f%i?*l-W<I^ *tR ^FRrsCf I 



^^51 'il 

^sm '^rfsi ^ ^ '«l^ I 

^ %r5 (?ft^, t>r5 5Tt^ 5? '®rprf% I 

^ ^ 'sftcf . ^sIt:^ ^ I 

'siwC Itf^ (?n:?»l, ^ ^ I 

^c»ft*rtt '5951, “jrfii, ^ 

'®rtf^ c5W?i Ft1% I i3cw^ ^t^imi C^SlT^tC^' ^’It^l 

cfff^ ^tCT, c^5rt?i ^ sfl ? c^t^ '®1^ wi^'55^1 

'»n^’1 C^l^ ^51^ (751 (75tsrtl¥ 1 ^Sft^ ^tf^ 

?t'«, '®rf5rt?i ^«n (75t^ >j\ '®t®i (7r«rt^ =11 1 ’9ts< ^<?t1 

^tf^Rd Sitstn '51^^51 ?3^1^C5TR 1 f% =Td®tf^^ ^<511 ! 

^ <£R5T I 5lt^5tC^ ^rf^HTSC^— 

b{^ csrtR' ^ ^ tti 

vfti ^ 5it«R (?{% 0^ c^rl bf ft 1 

srl 'srWc^ ^ Tt'Q I »rf^, 

Ftf^ f^'Qi <2ff%(Rrrf9^5t?j 

1?^ ^5t?t?d ’Sf^tc^ f^’^*l ^Ff^'« <£f^ I 

^ ^rt’tt^ 1 (?\ JJilWt^ f% 

-^z^ 'SFl^^, Gift ’TGI ^ (?Tt^ It 1 

# ■» ^i: # 4!= 

51^ f^srtt ^ srfsrs srtft" It i 

^ll»tt^ ^1%^ ^tsi ’ICSR 

*1Cv^ I ?lt^ 1%^ f%^75^ 'tWil ^«*ft 

■^GH Rl 1 





^f^1 ^fC*ftvn t^il’^til ’^r® 

'srffes? 1 srtit (?pf®i^i $1 ^f^ic^isi I f ^ 

tl I ’fC*rt»Tl (;«t%1 f^'® ^cqsi I 

c^^w<i ^ '®rW®Tf^l^r»l, ^*fc?i? 

'5t^?rtt>r5 I '$t^?n C^ C^ ®-WW? 

c^twi ^S5t^ *rf^ ®Mfw5fc^ 'srM'i "4^1 

^5?? C^Tf^ ^ Sfl 

*tt{%® I ’qc*(i ?n:*(i ^^?i1 ’iiPtW? * 

!W^f5l5r*tC^ ^%tf|i?R I (Tltr^ ^ <2im 

^C??l STt^m gf^ ^?^5t5R 

<n^ ^?rl I 


f?s 5rt'®tr¥ 

bnil ft c^rrf^" 5rr«fsi i 

C5j^ n^t^ csttf?" sift" ^th II 
m 5f5#t <ttc^ ^ ^ I 

3H ?iai to" (M^ (?n:f 1 *rt’^s( <t'® ii 

wtt ^t*«ff^1 c^ fp’t, b^ ^ <itt 1 
^ 'si^ftfl, ^ wtft II 

‘‘^rtt’fl, 5it«R ^srt?i ^ 'sH 5Ttr^ i *1^ «ttw, 

'srW?! ^ wf5 I” ;<i^ ’®1w^ *1»6tt:^ 

<ii^°N 51^51 ^j?{ ^tffc'sf^si, “'®rt^ "sitf^ f% TO?ri 
. 'STfsTt? c»fff^ ? '«rRR 5r?;i*ttr3i?t 

f% '«rR «ftffRl 'tRtiRf 

R^frtt '£ff c’twf^ w{^ ^«n wifstc^Tst I ®t?r?i ’r— 



'Sd 

^tf^ SR ^ ^*1, '5it^'®w ^ ^ c^rtft II 

SRC^ ^ W5 ^ ^ vin JR I 

C’ttf ?1 W5R #rRl1 ^’^l ^t<R, Sft^ «n^'“ II 

wibl, C’ttfR C®t^" I 

^^Trf>i >£tf C'SR (r' 1, cwl a m ii 

£j<?f5J 5Jt«|5l ^flt5T5| 1 ^1 3IW?! 

• ’l^l %1 nMtC^R I ^ STR '2WC?( 

'2tc^r¥ ^^'5 srt^ I =^<R firfs[^ 'sitsrt? ^ 
siNsi^ ^rl^ 1 ^rfsrtw '^tcsR i c?ft%»ni 

>lf^ ^TTl I” <2ff^ C'2|sit^ ^‘3i[m 

c^Ttc^l 'srlRt?:^ "srt^^' r t^i^f^rs?— 

(Tf’^ ^ I 

^ srt'^R ^ cBtft, cw«t^ f ?ii:^ ^ ^I’tt^ I 
C5t^ ^Wl, C^ C5t^ %f^. 'St^ I 

^ ^?R c^, srC ^ *rt^ I 

(Trt'Sl, 5ff^ %Rl ^ ^ I 

f&bs ^ft ^ sRiR bR bf I 

^ SH SR 5lf% fbrat^, tel ^ srf'SR 'Sfl^ I 

^ t^ralRpI, te C^ 9ft^ II 

5^1? f^i offtei;i CT tfi^ C5mt1%^ sr^iR i ^ 5it«si5R 

'®rt^Ritff f%^ c*fM c»ff?r?ii c£i^ ^ i 

C’Tf^l CR^ SR?^ ^tvs ^fTRrt 

^ftecf , (7R ’tfsi si< csfVt^C^ I ' 

(iJSR >Rr51 *SJt^sra C*fM CSfRr® *Tt^1 C’tt^ ’iiTtRC^ 

Wv5t^ Sff^ 1 "jrnRS ^C’SR Fffen ?1^ I ’9131 

C^tt^ (m, SR, SfR, srf^, 511^ f^ f%^«. 

sri-sR ’*rt%i '3?wc^ I ?f>f^1tetsif^, te 

CrT 911^ C*tR te ? 
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c’tt^irt 'srtf^ ®rt%cTt’t ^ \ <ii^ c’tt^ 

cwr«t'i srf^ ^1 ^ I 

5^ csTtr^ or«f^ ?rt^ i 
?rt?’f ms '51^ '5ft® I 

'Qm, bt ^^^9pt5 1 

c®lt (?^^ ^ wc^rtn, (?r5 ?wt5 I 

osc^ '®rtc^, '4)»f<p c^ wts I 

C^Vl cVtl WC^ "STtsf c^, c^ S{ ^>5 I 

^ 53)tsi ^’^f f^?if% wrtfl, ^ ^ II 

^n ^‘'fl I ’Srm »ftt^ c»ff^^ 

^ *1^1^ CTtf^ I ’^’f Ff^ Ff%^ 0^ ^F%1 

5ft5R Ftf^ '5rr^ I ^rt^ %5t^ '*itR5r?i ^«. 

^«. ^ I c®Nt^ I ^ c®W<f 

wtcw. '®rt^Rrt^ ^ I ®M^ c^*l 'Otiii ^'*ri ^51 V 

(71 ®<lt^ ^Tl I ^fTTtn *JJtC^ ^'^f^ f^ Ft%1 

?1%?R “<J\ 51^ f% 'spsifl V” 

'®lt?f <ilV^ 0^11% 'af'RjPIt’f 

^tf^ 5Brt^ I 

^ ®5l 5f| <M^ ^*t ^ Sf ^ II 

'SI*^ (7F ^ ^tf® 5pTt^ 1 

Ct>1^ ^Ptl^ C®tC?fJl, ^ ^1®5f <Pt^ cVtf II 

tflT CWf^ '5j|%CTlt5t ^ ^ic*rtm 'Srtf^mi 

®t^?I C»f^-5R 5T^?ltCfSf, (71 5d C»fto 

■JF'trta «rtf%r® ntc^ ( (ti ) '^^, (7®w?i 

‘f'tl, c^ ^ ? (71 "srtrt? #tF# ff ^ ft’1®^rl 

I iS\ ^ f% ^51^ ? 
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c«i^ b^ CRTf^* (Trt^ f^Tnri (Tfl^ 'f^rs^ "*1^^ i 
(Tini ^ 'sjvfcsi ^ sft^, <5rr>tf% cbM ?Ftf| I 
5rr’*m'«it*t csrtf%" «r^, bf ^ fm Btf^ i 

■STW?! 5TtC^ 1^‘ifJl I 'srlt^ 

^STWl^ ^5tf%n1 ^1 f^1 ^ *ft^, ®TW? Ct® 

ICB #tBj% fTf^ I 

3rt<R «rr'3^l^ I ®t^ Rt'sisi T>rf^ c?#nrl ? 

T[c»rRi c’ti^:^ ^Rrc®c^^— 

'®rr^>ih t®tnl® b? c?Ri, c*f® ’SJ'R c^ «it^ I 

(RWI -JrR vfRft ^^51 c^, C!a^?H 5W ^*R1^ I 

cTtW 5ftt‘ 'srRf® ^ 5Wf?l1^, b^IRl ^ "srRf® ^ 1 
^ C®tf^ CBt^m, ^ 5(«R1® 1 

^tl ^ ^ ^ ^ I 

>21^ (RR ®?p^ C®N% Rl^STt^ II 

C®1t^ ^rcsR ^«n Rtf^ Wtto ^tf^tfl I fRC^ 5rR-®R 

(?r«n^ (R^.---'srRR r1rR "Rn Rtf^ ’artcsra artw (?rR frosfln i 
(7ft»«rR 'srRR »JJtC5R ^ ^ ^e.>ra, ^ (??t«rR C®1r»R CRRWil 
^I^®1 ? <Ji^ kt«5lw<l f% 5T^ JTt^ ? RIrR TtCI 

^'«ri ^ #tBl% 'Q 2rR fCf^l, ^ R«llRtl®<( 1w 

I ^tRR “irtlR?! CBt^ Cft^ Rtsi'^, ®t^ >r^ (i)^ 5R ^«n 
'Oto RR 1 CTtCRl (RTt^ CRCR Rl I C®t<rl 

'sitRR Rfe BtfR CR^ (?R ? RIrR TRt^ Rf® f^, 

C®R1> ®tiJ C^R ? 



8^ 




W t£l wi c^tt^ 

^ ^ 50 Tia, %<| 7 ^ cfetsfi I 

^ CT ^5?R 'SR[t% 'srt^ c^ II 

ifjT OT’«r^*, ws^ :^*tt^ 1 

5r>t c^ b? ft^f c^, b«5# (7n:«ri ii 

^ 1%^ 5(3^ CT (TFtRt’ttCT 5it^ f%f«Rrki I 

^ ‘ittr^F (7t ^<F*t, '5i5|fi{ f»|^ 1 t£l^ 

C^^\ (71 WM ^ 

CFtl«r^ (?tf^ I 

c^rr^tti^iit ^tuB 5ic»rw ^ ?tf^ 

f^ 5tw Tf?R7R I 

C^, c£l'=^^ C’tt"ttZ7l?l (?f'*t1 f% 3?^ ^ 

c^sWf^’n:^ (7f'«rt^^ I ^<\^^^ <ii^ c’tt^tf^ ^ 

5T^ 'ssrtfJm I 5it»ttTl «2M? ^pf^l ^’«tC2Ta 'it^Ftr^ ftiww i 
C’tt^R 5Ti?( ^ C’tt’tt^C^ 

I 5ir»t1vft 5ll3l5(5l 5?R|C«Ti(— 

5R ft^ ^ ^ Wl C^tsR ^ II 

(Trtft* 'sincJi (TTi* bi, w[ 5? I 

^ wt^ 5R, ^t’T® c^ b^ »il^* II 

(Tltc^ f^ C^t^, (TfC^^ ^ C^' ^ I 

^ "srt^ c^1 ^>rW, ^ =p«n:^ ii 

(^s\m ^ Ff^^1 I f^fiial 

*rt5it^ ^ ^ii-sR '$t5ir^ '®rtf>Ritfi 

'«rW?i f^N? 1w, ^ f^p^tl^ 5n I '«rit^ 

C^srWWil ^ ’If^, C^1 ^ I C^ ^3?^, C^t5I^ C^ 'STWC^ 
^*1 ^ (?Tf5f ^ ^ I -irrsf, ^ 'srt^ 

CfC®1 I 
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5^T5i 1 c’lw ^ wi (?rt^ wrKi,^ (W) 

1 ^^iSTtTrtrs^ 'srw?! 

Cfff^ ^e,*1t^p^?l ST? *R?5f 

5p«f?rt% (Ti'^ttr^ 'srtf^Ril '®lTt<( ^ 

1 t£|9f5i ■'Q C’ft’T^^T^ >Tf^ C’ttC'fl^ 

H^l • :ffk« 5Tf%:5W (i)^^ c?ft5tss:*i ^rtf^trsTSf i <£1175 

wT’f^ I 

?rf^ ^ bCb C'SlPl ^ f% I 

^ ^ f^nrs ^ (TK^ >at*i I 

^ '?ra c’fi’^ ^ 1 

^ ^ ^ cw\, c^'® '51^ 1 

>2rf fr, ^ 'si^t^i 'BjvfT^ h 

“5pWf^r?(, WtC’tl WtC’tl I f^’fS ?if^ ^ 

^feitc^, wt? ^ !” ( ^*n ’atiira f^n'i 

) Wn ^^1^ 5=!^ *tt^ 4 Rc«C^5? ^ 

^5rW?i >2ftc‘i^ 'srW^ I ^ c’tt^l ^ ^ 

51^ ^•i-^^fTt?i I ^ ^ wr?i ^#Ritf|c5i «rf^ 

«2rti^ csftwt^^i I CT \” ^ 

^s,*>F‘rt«. i ‘£i^ %n ^*it?i 's ^sRf^ i 

*rt^-ni53Ri '«^— 

'sft^ ^ ’tl^ bfc^ I 

^HrHwc=4* '«11^ '“I’lCT II 

Ji^ 'spif^* C»rC<h 'aq^ ^tft^ I 

'®^ *ttf t>Ptc4 '«rtT5 ^ ^tt^ II 
fitt^ ^?tirl bq Ft^, ^ '«rr^ ^ ^ i 
^ cif’T® ^rN^ srht II 



88 

csft c^i'i oqt^ ^51 f«tr 5ift* ^ (?f^ I 
^ ?Tt^, c^ II 

®rt^ '®rtf^ ’T??* billed'® i •rW R'Sr 

?tr5 ’«ft^ I ( ^ic*rw ^f%d«d^s{ ) (ii ii)'«(i?ri ^#k?i sri, 
^^5T, (TsWsi to? ^1%?1 m I cf# c^ nrc? 
ttl^ ? 'srtfto ?1f3 I c?^ ’ft®! ®Tt?i >1^ 

'sriw I cto c?®to c??fe® c^W? wi-'?5 '«^?rl 
?to I ( ?ftor^ ) C5W? to, 'srw? cto ^ri, 

if)?P^ ^sfl *Ttto? =n I ^tot? ^^, fsrcw? (?spr 

wt? ?lto^ 1 

^ ^ tor® Ft?^ I 
^ ^ c’ttnto^-cTi^ II 

’:5to ^ M (TTto, (to® C?^ I 

c?t1^ >1?, ^ W51 cif^ II 

=^5r® ft ^ ttf% ’siiirsi, ^ ^ ^ I 

c^ br br to? bt^ w 

fjp ?i?t ’f?? 5?toi c?^tod?5( I 'tt^? ^«f? til?? 

'«n?i^ c’rr*t-?t«T^-c>Rl i ^<fc^ '^to '^ttoi 

c?^?totol 'sTfto? til?? ^sWfw’Tc^ ?fto? =^?^’t‘tc^ ?^ ^ 
tot? ^91 ^sttotl «tol I ^ istol^ 'st^t?! ’t?' ?sfto ^5tf%?i 
t£i?? 5tts[ ^ifto Tto ^5R I 

'srt^ «tt?5STtCT c’tt’t?to;^?1 "sito ^Tt^tto ■4?tc's f^-?5i?t*i 
to^n ?c? ^sittoftd^ 1 ^tii? tfi^F c9tt»t?tor« ^ *rto? 
toF^ wq?t?1d?? ^91 1 ?i»it?l ?]?? ^?i sit??, 

^1iart?f?, f^?Rt£i?? ?5itoi1 ti)^ c’ltoito tol 

*itVtort to? 1 


'»rttt ^ ^fiii? "ai? I 

w ^ mi ?t? ^ «rti?, ^ ^vrt?i II 



Wf <135 CWW *1^ (TF, >R 'SJtC’t <1?R15 1 

^ ’R'Q^ W ’Slsi <R, »R f#! C«tWJl IjrlWt? ’Olt^ II 

'f >1 srhf ^ C'StWJ^, f^1 ^ ^■>5^5f% ?lt« 1 
33 ^ s#* 0 #^, ’F?! bl 11 

wsi'*ri^ ^srtfJf^i, «Jt?i 55^^^ I ^ ^?55i, ^«rt?5, 

ilvftq ^jtfw 5i'lt’t*i 'srtl^l ws I '« *1^ *1M<5 

cvrw <£lr5iC4i5 ?rtf^1 STtfstC^T^i i c’tt’lWH 

wwi ’erm^RC^ ?rtf^1 ^iwi ?pfR c^tw^i ^Fte 

?rrt%®i I ( *!irr5f ^#ic^ ) ^srfsjtPR ^ ’f «ft5 ^srtt f&s\ 

C5tW5{ 1 “rN t^tc^ »Tt35 STl 11^ 

C’tt’t^t'T^wii ^Xc'® f^cfi I 


^1 *55ft?fi5r5i 

(i/ 

c'nt^ti'i '8 

^ 1 C’tt^^ (Rtf^ 

?>rtf^ 1 f 5^3 c’tt^to <ii^s wt^ fm ’ft^ 

^ (7pc^=f 1 c9rtFt?ir*i ■*rfi^ ww <£t1^s^tc55 c’lftt^rc^ 

'2f’t^ ^ 5*s>55n®i, 

^ WfarTsi, ■’Firs 

<2}^^ ’R <3l^n II 

m 5i«n wt?, 

d?r« '®rt^ I 

hw!^ '®ft ^ ’rti?, ^ ^ «iRlR wr?, 

’ftt <a^, ^ ^i5?rr^ II 



C5 OT«ri '®iwt?j , ^ferl 

(75t*ri? OT’tt'S 1 WfsJ ^ 

^ til'll Ft^l I 

c$W?5 51^ 'cTc? ^’qi 5p5rf?rti» 

'srr^” ^^1 I f^ ^^rti^, 5it®i9r*i 

w ^?rtz:f , ^5t2?fw^ ’tMsi 'Sit ^ 

'srsrn:^, c? wttw, ^«,>i?r*t i 

c’tt’H^^ ctff^nrl f%^’i' f^-f^??t? c^rn^— 

(m[ srt^ w^rr^, bi ^1 ^ csift i 
"SRff ^ c^ f^wi, ^ ^®i c^stlt II 

cs^ ^35?^ wrt^n %» I 

pfjR '5(?Rt^, (?f«t^ ntt k’tfft II 

m 1%?i^ i 

^ 'srt?j ?tc^ (Trt^, ^ ^ II 

STPrtWt^ ^ I f%1^ 'srW^ 5R ^ 

1 1^ (i|^ ’1*^ I Ctt'Sl 

c»rf^ 3H csrrft^ ^ I '®rfif , ^k< f 

^ 'ttct?l ^^PTN, ^ ^at^ %5 'srt^ct I vp^ N§g^ 

'Q 'Sl^fC^ 'SRF't^ (?Tf^ ^»f m I f^ 5=it1^ 

’ijtsm'f? 5if^ C’#iirl 1 'srfsrt^ fw Ftfe® Ftfe« 

^ ^srWa (m-^ f^sc»ff^ ^\ f^pate i 

^ <il^ *t^ 

5?^ I 

^mm m ^ ctt^si, sfm ^ h 
^ Jitf^ wi ^ I 

%5 *1^ *rt^*, w^w n ^ II 

‘v 





S'* 

sm' ipri®T »ns?f^, im bs $*rfi?! ii 
oW^ (TTfsi, (Trrf^ ^ > . 
sispf ’t^l % ^r5^, 5^ II 

^ »r'5i ^ ctrr^. '®n5f c?[^ i 

^?l ^ i^W CH^ II 

f^ 'til 'Sl'f^f^ W>|SI ^lf%, I 

5rrt>r^ ^ b{^ ^ II 

^^5=1 c^tl^ ?lf^ (5^1^ C^i^'Q I 

.ff^ ^ '«?(, ft? ^ II 

•Sft *ft?1 ^f??tci'»( I 'tW^ICSI? 5|C5t? C*tt5l ^ I 

c^ *frft '®t^ ‘^«f ^ I wt^ 's '^®?1 

Wft til?s ?¥tl^'« ^ I Wl-C^»fC?? ^tftlt?? ^ 

%5 m *rt?i I cvfft^l 

c?t? 5R ( srtft- ) ^ f?R*i i 

^t? c?t? c^ ?r5?t? sft?t? 

^«fl ?t?1 WtC^ srt?1 '2Wft5 1 ft»tft! 

<7^ =pft? 1 c’tt'^ ^tl?^ '«^?i'ft? 

C»tM? I C*tt^ ^’efTft??r I -siff^ 

^ vftrsi? ^rft OTft?1 C?t? C?5| fts} ^jsc^TsI ^*f? I 

srTft^l =3)t? ^-1?° C^ Gaft'S I ’Sft 

fs\ *rt?*i w-QURft I 

C’tt^l fG^? C'£tw til^^ C? ^5t2ft?1 

'Sit? '^fts ^ I 3n;?j? 'stJgi 'fftnii ftm, 

Nst^ s^ ^ <n C’tttft ?ftBl1 (Tpftr® 1 

^ft <3?^ (m. I 

Tfft'st^ ft? 1? sn:?, 'STftft" c^ II 

^ ftw tl? ’T^, '®tf ^ srt^" I 

ft^ br f?«it^^ji h 



35^ I 

C^ ^ ^* 31 :^, CW\ C^ C*1t5 II 
C-Sm f^ ^ I 

®5f 5i9f s(^, *51^ f^FTt? II 

3lf^ C^ ft*T^ f^, 5TC'«f ^ C^ I 

C'Sm '5r?l, -(Q^ c^ C?l^ II 
^e=l '3?lf^% ■< 8 <F^ *rt?( I 

^ ^ '3?F% f^, f%ft '3?r5 ^ ^ 11 

'em '«ci 1 TO, c^TM I 

^5# 51^ ^5lr^ 'aft, ^ C^Vt II 

>rff5l I 

srt^ f^jl c^Vi ^ II 

'®I^C%1 I 

eT^ «lR®Wl (TTl ’tft «Wtf II 
C<£t5I 3J^ ttf^j'Sft ^ >I5f I 

bR ^R C^Jl 'stw II 

c’mitMW 'St^H I ( ’T^stn nw vrff feqi 

'^F^t?! ^) ^n?l fte>'^ '^'511 tt%'5 

“C’tt^ (RIR C’H” I 'Q -2tC'5JC<Fi| 1^ <5ltC5t?( 

^rtfc's I '®t^ Rl, 

'Sft^ (?Ttc'^ 'sWR’tir fe ffr® (m, tW?( 

C^ ^ ? CT 1^ 'St^ 

(?Ft'*ttlI ? 'St^FtCVf^ ^»fl '^m ? C'SfCSR ^ 

5iff?i nt^t wP^ c’ttft^i ^fw5 ^ 1 ^ 

'Sintil’t 1 '*t<tcvt<l ’tl CT«rlR-(7I’»t1tR ’It^ ^Tttf?!, 

^*1 ^*(^j«fliic*i '5f^f I w ' 2 fft*t f% 

(?rW1 ’Tt^ Rl, ^vs 3R c^ Tjt^, 

^smu c-stisR c^ 'srtwt^ '®t^ «rrf%r^ f% Tfsrai ? 



I fm'^^ ( >9 n<R:®Ttm ) 

( ^'?sttt ) f^i^ti:^ I C 5 i^ ^ *it^ ’it^ f¥\^ ^ 
^ 1 ’®t«!:5f3 ctMi '^n\^ t^i^ 1 c^ TO ’tin 

^*rr^’^^n c^tt^c^ 'sif% jitsitgr I c?^ 

^Sft^ Cf^ C^ ^at^ ? 

^ ^ >rt’tc^ '®t^ «rn?f sfl i 

■^, c^ ( 71 ^ irto ^'«rf <tti:^ ? 

5?‘1 1 CT 

cf\ ctNt® I c’rwft^ 

^itr ; '^. ^’^r, n^j^ ^wxus ff^^itcf, 

'sq^ta. f^>IWiI 1^Tlt^¥, C^s( 5itn C’Tk^Tt^ Wf’f ^%|1 5|%l 


■il 

^^t?i c’tt’f^t’t'ti^ ‘iic^TO ’tt’t^ 

fr ^ ntf I 

5 fiF^ ^tr" c’ftn^^ji *ft^ TO TOft II 
f 5=1 s^TO C^Vf #t 'srfssl, (RTO ^ff 'sft I 

"gitsi STOt’r*!, Uft II 

^ *tf^ 51 ^, eq^ Tff I 

^fll TOc^, ^ II 

'^S(1 C’lsq, '$'q=[^ C’ftnTOfill 5jTO 
^ cil^°s “^TO f^’fs 55^^ I TOt^ ^^JtTO '<3 C^jvft^ lilt's 

^ sn I 5tft? TO ;aTO5=fJrt’f‘i cTOrl CK\^ srl sitf^ >arrji. 
f>if?( 1%?:^ sftft® ^5=1 1 '$tTO1 ca^ c£i?(^ 

^ f^TO TO 1 I ^ TO 51^1 ^*1 

TO^rl TO^rii^ 1 







.2tf% tr«irt< C'Sf^ 'twr^ >2}t^ 

WW >R 'SJt’f ^ I 


'« ^%wc^ «Ttf^ I ^ *rR*i ^fMi 

>if%® '?rtf^ 1 %$t^^ >2rt^ 5fi ^3?t?l '£tc^ ^d'P 

^’W?! >£ff^ ^51 I ^5t^tcw?l »|f1?I 

5^111 C’l^ I ^t^tCTf?! Wt^*j '5It^ti^1 

>2ff% f’Tfn^ '$t^ ^51^ 'SR’?t?i ^^9rr5*< 

(71^ ^5MW?I >£fr5jr^ 

I ^51T® C^’f^tf^r^ (71 

ft?(-^?(*i-^5Ti 1 'srRR 

f% ? 



^ ^'STsra '«i^?(tc’t^ 'sjtri I ^«tI 

«2tli^F I ?t5d ^ WJ^m ’5^<itr’t?i ^‘i^n i 

^ 'Q Wrm >lWe>^ ‘il^” (Tl’t tMiTR 

ijwT C'Stw? I 1^ ?r«fi «ft%^ 

(il'^’v ^?l 3#^ .^?f5I :yfWC^ ^5TI '« (TTRCSR 

I f ^ ^'Ri ^feri «Tt^ srt^, ^*1 

sI##§RH 1 ^ ^ JTl '®t^ f^-^s R^^tC^srRt 

'st^^f^FTM i£i^s ^ "^1% ■^Qw >R< 3?tc^ Rl I 

^rt'stf^ Rj4fw (<i^ 'srtR 



O'i 

I 'tt^?rl CTl'^witl^ Ffir®K ^(#«rlii. 

’tfeltflcsTR I 

^ ^ C*^ I 

'^W, f^C?I c^kl FKStft i 

C5rt?| ^^5=1 Pf5I5( If^J^F f c^ I 

’t^’51 ’STfsi ^5f ?i5Tf% C'»rftt I 

-§5^ fr (?rR ^ ?t«ft, SHR ^ c^ 1 

«=T^f%^ 15fil C*^1^1 's# W5l C’ttft 1 

7 ^ ’srfsj (;vf^ ff fl;:<(t^ ^ fsjfq 9 ^ H 

I ^p1kwr»f vs ^ 

%5 ^ t£|^°s ^Ttf^ I ^ aRC*l 

^?i 1 'tt^ Tf*fRra fir^ 'Bif^ >rW9.i 

IH c*ft«1 I ’9'^ 

(il^°N ^t«> (R '-11^=^ I ?t«(t?l ^fr%| 

f¥^ I c^»t?» 

c^fl^j^rt^ I fw '5itr>rc'»CM i 

1% C»f^»tt ! ’91^ Cfff^Rlt^ 

I n^C^ a5tC’(^ f^C5( ^W?l1 ^CSIS? I 

f ^ 1^®t>n (iiTs ^«rl 

c?pV? 'f c’rrft ? 

^ h. C^^, (?r^ ^'«rtft I 

■^11^1 ^ c^t^ ii^ vsi^f^ cnlfl 1 

^5^ OFt^, ws Vff^ CFftt I 

C5tf^ b^tt, C'^f^R R5Tl CWtft I 

c2t^ C5llt II 

fww ^^%5R, “c^ c’fwf^, ^ c^ ? c^<«ft^ «rt^ 

'ftR "^91 ? c^FWr^ Qs\ ^<?fRi ac^ c»rf^ 



srt^ I” ( ?t*(l ) “«rtf^ 1% ? "srtf^ 

mu w?whi c^r^n I ^itf^ '^V?{ -^f^ nt^ ct 

?it<m 's Tft^ i” ( nst^i ) "'sitf^ c«t^ ^ f% ^ 

'®rtW C’^i^l I” ^f5i^Ff*ti:?t^ 

’im Wi1 '^‘inii 'f 5Tt^c^ I 

-21*^51 (?i^ m ^:gjl I 

^ m '2}?t^gn II 

C’^t^ ^ ^ “511^ I 

'sit^ c^ (Trtft 11 

m '2f?f5i c^ ^im i m i 

-^<9 ( 'St^M I f ^ “^’«twl 

gw^srti^i I 'sit^rt? ^ 

I ^srWw^ ^tc?! r 

^51‘^tfil ^It’lft 1 

'®Jt^ cwt^ H M w\ 1 

9t==lf^ ^^tf, (TTtft I 

C^ 'Si^ ■#lw, I 

^Ut^ =^5lTf?, 51^ ^ I 

=3^ nittt CifR ?tC5, f^7rte=l I 

5^ >£f5t^ ^ ff ’tt^ I 

^ >2t^^ ^ ^ft mt\^ II 

^!%5=R, “?rr^ ^f^?i ^ (?rl^-nt^5 
*1^ ^tf^'S I ’f^®! ’f'Hl ^fes I 

^srtf^'s ^5t5l^ 1” ^?fi-'^1 ^6rt^?i^ <2^*1 

*i‘Rc«i»< I ^tt ^1 ^ '*F%5T5i: 1 

’firt5(-f^ C2m-CTtf5® 1 

^c?(?[ c^ C‘2t5i ^c?[ <t‘t^cei»i, 'tM?!! w:?i 
^c«=R 1 cm’trcsT? '^sfjirai ^^^rtft «nf%c5i5{ i 



srtnfl ’tfi I 

^ ^Itf 51, ^ (?!^ =5?3k1^ I 

(?rt^ ^ 5Tr^ I 

fm ^^51 f ^ ^t*fl, I 

fb «iwt^ I 

511^ irr^if^, ^ ^ I 

CTi cw tf 5rt^ i 

^ f^filC^, 5tC^ (Tltfe" C<M\ II 

irt’ift ^«fi ( C'2(5intc*f ) '®rt^ i ^t^si 

tSl^l'Q ^t51 STiC^’t sfl I C^ *J!t5?^? 

csrtft^ I ^VT't^ 55^5=1 *?rt^li;^ 

n%^ f’Wc^^ii f®f^ fisTt’i 

^tc^, 'Q 5lf^^ I ^ 

*t»f^J'-3 1 fsf^ ^^ I C^rt^- 

’tt3i Fftlpll ^1%C51i?, “^31 wt'« I ^’«rtw C^t’TtC51?l 

yft^ts, f%f^ I” 

C^tbf^ '^<1 ft cs, Vff I 

^ WC'^t ^ CSft^ f%ni1 ptf II 

C?ft '^tf ^fl 5f?| ^tff , bff% ^ I 

f ^ ^ C^t^T®, 5Tt^ >^1^ l^tf^ II 

ta (M^, ’ItC^t f^®it5J I 

etf '^i^ftft, ^ 11 

^srftt w ff^. ^Ttf^nisiii -^rtf:® ^tfc® ®t1%® 

5rr%5H, “CT '5rmi? ^ cut^ ^ TO 

otRi !” ^ =rff (Tf1%l Ff%® ftlsi^T I 

C'2tt5J^ 5rl;w®t^ ■^’ftJTl '3%^ '5f?ral c^®tfi® 

I TO cwf^Cs",^ c^ ^itf 5lf^ '5rrf>1C®C^»l, ®«f5l 'tt^ 

^ ■*ttl% *ttf 51 1 ^ ^^itft, f®f^ irr«ft?i sR’^TOl 1 



«8 

s{*w ^ I 

(7ff% ^ <rtf^ Vtft, ’STfsi «# 'st II 
^ (Tft^, ;|f?[ I 

’-rr^ ^ 'f5i ?fe^ II 

^ (R^ ^Wt^ I 

’SrfsT C^ CtfC’^r ’tl^ || 

c’tt*rt^t^ c’lc^ I c5t«{tiR ?tf^i 

RtC^^T “it’l 'tt5tr¥ ^5t1%^1 <il^“s JRf 

I ^ I 

c^lt^t^lt^l ’tt#! ; CSt^l^l *«ftf¥'« ; ^l1 ^Wf*5[ 

f c'»f«it?i 1 ri^ ^1f»i'^, wR^ c\^ ^iti^ I” 

5?!W Rl^t#! ^ I 

(RtfC Itf^t^ «ff^ II 

^ CTV|vf sta, C^ltft*, ^ Offlt^ I 

■ft? (Rf ^ ftfsftt II 

¥^CRi RWC^ Rt'« 

'$t5| '®ltlR ^tlR^ I '«t^ C\ C^C^ "srisit^ 

>R<*1 ^%| f?T?ltC^si, ^tlR C^t^'Q Rt^ til^°s 

(il^|'<3 c^t^ ?t® ^^<[ ;n 1 ( ^ sj5t*R ^iff 

(R "sitff CSlRtC^ C^rff Rt^ ) 1%fR 'RtRt^ ^f?ilRR I 

Rt®R CR ?tRl I 

b^R fRf^R I 

m ^ ^R srtc?rr, ^ i 

CR^^ Rf? ^j:^Y 'R^, fRRR C^R R I 
'IR *1 rH ^R ^n CRC^'“, ^tR R^ I 
^R Rt^fR tfR Rf? T5^ RRR RRt^ II 



'sitf’HisH, “ 5 ^ f'vrt^ 

1 ^tf^ (?1 ^U*\ C^^?1 (75t*lt^ 

^ I c^tsrti:^ tile's ^ sn 1 uq Ti^ 

’Itra 5(1^ I C'SWC^ -il^-. <£t^t1%® "^^1 

■ .. (M^ 1 ” srt’ftt filers 

1 

^t-yR yTslf^ Wt^, '^ft ^ TtH 1 

cHk 5*RI1 5^11% 5^* '5^^ ^tft 1 

^^ZW\ #t, (Rt" ?ltR^ ^ ft I 

ctft^ ’?!? >f^, sr» ^ ’SR ^ r:^ 1 ^tt! i 

■yfR 'S?), 5q^?I ?lt«fl ^ I 

^5? ^Ifff%^ ^ ^C^, 33 J ’srtu =5rr5^1-R5ttt II 

^ ^’TR ^Rl I RtTM (7H 

I ^yre1 1 Ftf?lfvfC^ F^lf^s 

I *tt!i:<I^ f^ ^ #5 1 

fwr^f^itftc^ ^f?TP=H, “-^R Tt^rRc^ 1 

^tft R'Q I RtTt*f 'fR*! ^Rirti:^ I” 

>5t5«t I sifR J(^RFC*rf^ ^J{-5|!fJ’? 

<s\-^ f^s. f Rc^ yfiist ^Rc^R I ^e>yR 

<ii^°s ’®R '« *JJRlR5ttt^ ctf^c^ ^ I 

'isrf® ^»ti?R5i ?i9? I 

RR c^^itR ^R5it=i cyft^sn:^, -m 1 

* ®f?(wc5?^ s[^R5?«i «rfc^5 ^ipsi— 

iR*? 'oRart?. asRipft istt’ta i 

^-?f^ i)H?Rtif»r3»tjR^cat; ssfwaaf 
ir«rWRWt#af% aRtfc^t c^s ii 





>2r«f5i I 

C^1 TW '^?ITl OTfl, ^?!W *(I?I I 

'®itf^^ bf ^ 2=11? I 

^ ^u iTc^i ^ ’tft *tt^ nc^ I 

^ 5{SfT ?I3T^ '®{5r5? 'SR:^ I 

5i^lt ^ '5r?[ 1 

=rrw c^ k? II 

sr^sHR '5rt5{c^ I (TitR^ 

5??[«i <i>f|c«c^ I 'stf^%i >rft^ ’fJR ^'«f 

^f^Cs=H I 

'srffiT^ >I5|1J 

\ ^5tf5i^ ^s, c3ptM ^^fki1 

R«i *rt^«i I ^f^- 

^fert c^Rsi^j, '®*?rtT[ ?i5i^*r5s i 

IkV^ '^1^ CT f^t*! ^St^'Q 5R 5^51 ^ 1 

sm 'ss’tt^ ^ ’itc’i I 

5R (Tf# 3?i^, '®it^'®rr^'5f^W II 

hi^ '®(«»t ^ 1 

'5lf% ^>f ^ 35^, eTt^TF II 

^11^" ^ ^ fk^, bi w^ "srtc^r I 

^ ^1% ^ ct cwt^ ’ttc^r II 

c’ftnt^ '« 5(fRl t[m cenq ?[c>i^ *itr^ 1 

^t?il =? ^ I ^rcsTtr^rt^ 

fHf^ wi c*!tf^ (iiTx ^«t-?(f^^ 'sift^i ^kn '®rt^ C^R 

f^l^tf^ WR?I ’^l "STf^?! Vf^ I ^’«nRl ?ttf^1 



'^'Sm 

’sirfcsR emus mmji c^ 

(^^sTiitc’r) ^«tRt ^ rnmu ?pt-?rtf^ ^c^s( 

(71^ 5p?i 5i»^«r ^^3Fcsfg 5i'»^f« 'SR^«f 

^11^ I ^itMt^ iif® c*f^ ^n, c^it- ^'*f 

C’*m fspi 5i5?tc¥ ^ I 

>r^ :»jf^ 5f^ C^t^, '?!?( C^ II 

=^ ^t%, '5l1% '®ff?(t^ I 

^nii f\ ^ ^umn II 

#1 3Tf 5f^ ^5, H bf (TiY^ II 

C«ff%^ I 

“fsrTii f% mz^^ ?” ?rt^ 

^tfe?I '«ltpic®1^ I ( •^RiC®m )- 

“*n, ?” "^*^1 srrf^si 1 

’T^-'flr?! 'Sltf^ ^«R i%^tfl«Tt^l, ^ *ff?ra1 'i| '»lt»llc# 
Tf'^ 1 c^t^ifc^ OTf«r¥l 'srtf^rr® 

sft^, f^r 'srff’irs ^?itfl i 

{?rf5r ^Rff I 

(?ltf^ ^f\ 5I^C? II 

^ c^ c'stf? c^ ’rt^‘ esu^ I 

srr^^5l c®c?ii ^fttt ? 

c^t\ #1 h f , ^ ^ c^Vi c^ft wstft ? 

sf^ c^<r ^’ff, ^tt ^ '®w5ttt I 

s(gr srt^ C^<i1, ^ ii 



f^ 5Tft%5l *Tl%Kf^ 11 

■ 4^ ^ ^5? h c^ ^ft f^JTttt I 

. 51^ 2=1^?? W C¥l, #51^ (?r® ’ttft II 

wM ^ ^ (71, f\% #1^ ? 

7TO«(r ^<1 ^5-ff^ ^ ^ ,1 

c^i ^ ^ ^ ^V c^H C5t^ I 

^'srt>( ^fi %?iT%, 51^ ^s( cw^ II 

?tsrir^ cwf^nii ^ics( siw ^f^(7R I ^5rtftc<p 

'STf^t^rt^ ®H%^1 =1^1 ^1% f^ssfil 

^f^<^*1t, “CSWC^ C^ 3IC^ (Ttf^ I ^ft C^FH 

isftCT ? '«rW?i f’WfIsi, '®itf^1 ^»t«i 

I c^srfii srt^i 1%, sfi ? ^®1, c^t^ 

f»r$1^ ^ (?^ ? CT (M^ (75WC^ sfr?‘1 , (71 ; C^ ^ 

C^SWC^ '«j^< ; (75t^ f^1 ^VS\ sfgj 1” Tjc^fW 

^©titc?? cii'^ f^tt^«i ^1%:^ I ( ^t*f1 ) “^^rffn 

•?wt^ '2t5fto?l wl I ^srlrrtu ■sil Wtt^R I ^5r|^<( 

C^®W?I C^’ll-31't^t'S, I fbtflrs 

*Tt1%U5f ifl I” ( '^i:*ft»n ) “^tf^ 

Wtl^, (71 ^ C^^rN I c'St?! '«icsp^ l” (^5^^ 

) 1^ I tt5fl ^ f% 

Qs\m c^t^i r’ ( ^c*rw ^^w:m , ) 

Jinsf 7^ Q7^ ^ (7f^ ^ I” ( f 5l1^ 

Tt^iMn c^z^ 5T^ ^r%5T^, 

“'®it^, c^ pi 1%^ I c^ 511 ^if^ 5rf*ft I” f% I 

>il^*1 cfl’^lRl (7f^»f Re=l I 

?rt«(t? (ii^^ ^<511 '^35(i^-_ 

*t1% ^5T® JTtftsi, J1^;5[ , 

wi «fg?5i % 51^^, II 



(?fR ^PTsl*! Wl ! 

\5?( ^tr^ II 

^ ^ fsi?lf^ ^?|JW I 

m CWR 5f?1^ fZ^, II 

'm m ^w5Trf¥ (Tir^i, cwR f^tf^ i 

^ (?ff% SI, m i^5f ^tf? ii 

il'f'ft?! *!^ ^5^1 ^«=!, ^M?l C'fRW 

% '<3 3r C’m, 5rt^ cpff^^il 

■« ffW“sf^ (?f|%^1 <Si^ '« 

^^t?l W2’?«1 C’^fR^rl F3Rt^, ^?Fl^C?*f C'ff^l 
f>ls^> 5«t«f I 5l?lH •5if« (Tff^ Wt^, 

'5lt^^1 I <I\^ CfJ-<f?t '51W CWf^, c^ C»|t^, 

cw'^f, w*f fsi^ ^5 ^fm 5^1 1 

?t*(t? ^ (il^§t ^<:n— 

?tt^ C^1 %^-1 I 

m ^ f^t^r^, C5t® II 

^ s(^j{ 7^ Tftcsf, f>ra c^ t)cTl I 

5i^'^ ’f''?r& b4 ^ b^l, nf^ ^ ft c^ II 
?11^ ^ 5i^ ^rt^tf^, ^ ct^ I 

33^Ttt»l -Stf f^*f ^ (?F1 II 

( ) ?n:*( c^ f% I w (75t? ^ ^ 

^srt^Stft^l ^ I C$t3I 3fiftt 
spp 5RR-»f?I (TTltW'S I C^til Wf^ cftti, 

OT%l ?(f^ c^ ^ ^^c5R?t 

I c^ srt'stf^, ^ cwt^ -^Pic^ c^ c^ 5tf% 

5tf^ ^1 ^ srw (^ ^5rtJ#f^ i 



0?^%^ f fk^, ?t*ft^ C'2f5| 

'»(f^53R — 

^tsfl f^ tf '®IW^ ^ 1 

’T^Sl f^ ^Tt^TS, ^ II 

irt5i 6^ 1% dt^ c^ "srt^ i 
<a<F 5itfei1, ^itwf? ¥ft ^ II 

dFW ^ ?ct'^ c^ 5it^ nf^'^ I 

<sif c^ m-^ srf?, ctfR citf^ ii 

?it«n ^ ^ 1 ?? “Jit^, srt^5tf^1 

c^«i fcm si^itiftt ’^cjR, c^wc^ ^f^i i[1%ip$ ntc?R 

^n I csW?! 5rr5i 5=j^ c^t*f I 

'®rif5Rii ?itf^,” cwi 

13^ I ^5? ^ c^ 

I C5TtW?l "#1^ ^ ^ 5Tff^ 

C^ f ^ ^ I 

^5ft?I ii^ Wi, '^^^^^SFirtf? ^tCf , 

^ c’ft^ I 5?ri?^ 

_CT I fw^sl^rt “c^M^ >if^ 

^5p?i cw«tl->iWe< m ?” ?it*d ^t^i ^ \ 

?it«rt?( ^ 5i#rt^ f ^-w*fiit^tiss^1 1 

(TFI, '«tf® iltf c^l, «Tt=«f CTtR, 'Si5f c^\us I « 

»it«f, ozz^ sft^r, cw’«t^ >id[ '^t^t c^ c$ ii 

• w? — (?ff^ »rw tqsR m I 

’T^'l '«l^ ^ 11 



C5Tt^, ’5t?l '®«f%tl, 35 ^^ ^ ^ bf I 

CSi\^ ^SH C^trs »fW, 3?ft% 1^'<\ It 

ia^*i m l'^u\ ^l'^, ^5, ^5i;rt^ 'stc^ I 

«. cwR c^t^ f^5( c>rl Vt?, ^ 

5{f^" bR II 

^ =lff <i)C^'\ <?Tt^?l I 

Vtt ?PR1, 3t5R, C*f«(^ 33 ^ >1^ C'^ J^sift" C^ 11 

"^srtf^^t^ f^, 'sqfsf^ ^\ 'srf^it^ "siw ^ 

«rtf¥5, '®t^ ^t?ii ’3ii3i<i c5iW% ^?i-3iw 

c»ff^ "STt^rt^ 3 ic3^?i 7[\h <3f< I «rt3rt?t ^ CTt^— 

c^nn ’SJtw^ ^’ti*( '®ii3tf?i 5ift< I” 

^t^fl fsi*^ *fr^^ “®l't3lt^ '®lC5f (^ 'SrfC^, 

TifiT sft^Ti 

’^ftfl®t5| I <51^®! C^«f 

C^t*f ^ f%^ ^51^ f^^1 

Sfl *1tc^ JTl I ^t£l^ (il^^ CW, 

^ ^5=1 1 f^1 sTt'l, (71 ? ^sit^ srgsift^i 

■^^1 ^ (7T (MH 5Ttt I '®I5f^ '®l5?ft3|, 

f% «t^1 ^ ^ I «l^*l -^W, SRISf (?fr*f, 

(ii^ srfa 1 |^<f?i > 211 ;^ 1 ” ( (71# ^*«fl, f^?^t?'« ^ 

«rff%^, ^vm w.'^ ^<511 ^1 5 ?^'® I ) 

(71 f ^ '®^Wpra 'si^®t3 1 '5iwc3f? siw 's^ 


* 


'^?l%tT?R— “fiW 'aR?3|, 3W #^^^"51 31#® ’?5*R| ^ ( 





<5^ 

fm 1 c’tt^-^l "st^tw?! cf{ 

tolR'S 1 (Tltfl^ 

f%»R- I ^51^1 >2fi:^jc^ >2ff^ '«rtw 

« 

^ w^ ^ sn 1 

^irfP!?! srfsf ^5f,i i ^ ^ ct 

^R:*fj =^ ^ c’tt^ ^ ^ I ^ 

C’ltns? ®if^«ni I ^-■RfTO-^1 ^ I '5it»5c%? 

(71 W ^ 1 ^*?I1 

^jffeppra 5ic*fj I 

c’lt^l wf^, ^it«m ^ ^ f^3R( 

I ci)^ nRw f ^ '®Tt^ ^%5T5i, 

“C®1^^ Tt^f, '®(<t^ ^%, #lf% CSWfW'StC^ 

^ I "STf^rt^ ^ i” 

c^*ff^^5i 5i<^ 


b«l1 I 

^ '(f^ 5|t^ ?lft C^lt^ '®tf^ 1 

ig^¥ f\fC CTtc^-, ■^^ ^ 1 

?rNl% ^ c^ ^]■\^ f^5tf?l 1 

CWl fsiC^I ^f?, C^ ^ I 

^ <£r| ^ 5Tft ^tfl II 

(Tlfb^^ bf^ I tl^-ttl^ 5rf«irt^ ^«ttP5 

^3?tw^ f% c»rh5t^ ^sm^i >2^^ 

'sitf^rai ’'rf^, w ^fsrrtt'yf*! ^w 5t^i ^s\m\ 

Sjpli 5;??t 5f^^ I 5irJR[ 

^B5j (7f 5Tf^ OT’«n ^Sfl ifl I 

?jjiTtntft 2(f t^ t£i^«?n 

ntf^l?15a(i 





csjt? ^ C'»fVl ^ wm II 

^ti W^, 'srtc’t I 

5|il 'SftSf'tf ^ If 

C^5 C^ U:^ ft Wt^, CTt^ ^ f%ff ^ I 
r.w\^ CTt^ W^ ^ ni^ II 

CTt^ ft ^ f ff^t^l I 

^ "arfif c^ 1%;?fi ii 

c’TWfiift^l otRits I ^ttft?i 5{^- 

“^55^ ’iff ’ftiJf (ii^“s *iftf:^ ^1*1 1 

5Ttf^, c^t«l1^ ? ^c=i c^i fsrt^ I ^ 

'$t5ttvf^ wm ^c»t w«rt^r5 «Ttf^ i 

C^ ^ "Sf-sm^ CW^ ^5=1, PI ^ Mf^i1 

I C^3? ?ff f% (Tfff^l 

^[1^1 5if 1 »jJtc^ ^‘1 if\% , C5 ^w^t^t-n*!, 

’^IC?I f%ff^1 ^t'S 1 

’-rtffji w, 5iff I 

^sf Pfff (7f5f^, Wt^I Ii 

vtff ^rr^i, 5f ^*fi:fl I 

bictf flff f5 wff ^rt'i^f, ciT’M ft ^5i hcfi II 

(7? C’rt^ft’f*!, C5t5f?1 ^ ^#75f Jfl I C^SRlI 
wff, f5 ff'SJ ff3F^ T?, ffr® ^'Q I ^ Tft^l ^ ’Tt«, 

^ 5fc5i c^sftc'r^ ^*f, ’Tt’^R «rr?i 

I 





C5tt%rt 

5ftf^ brc^' I 

5 NS 1 c^i 5tc^, 51^ '«rt^ II 

'^51 ^ ;if^'“ ^v5 I 

^c?rl ^tf c^^, srTrs >r nt^ 11 

wr«f c^55j, ^ ctT^ bit? I 

C^'® It c^t^, 31?5 Sfc?(i1 bt? II 

Ftf?^ ^'<3, 'srt^t I iqt^ 

’it?1 Ftflc^, ^?i:^ '*it'S, I wtit ?l?i1 ^srww^ 

"srrf^RTl 'srWw^ si1 1 ^?1 

^rt?ti:« «t?l ^<itl 1 ^rWf^’tc^ 

c^r® ^ft'Q ; l?t<! c^ ill I 51^1:^^ ^Sf?l 

'SR^rtwii ?^i, ill ^^11 1 

iftii f^ f^ii ^ ii tncll I 
m bn;?»* ^ c’tt?!^, ^^f?* irfii ^*1 11 

iftil ifl f^?l Tt^C'® ’Tt^C? ill I w >R Ftf^i c?pf^ f^, 

®<f^ iftil f^C?, il?[ ? 

^fm, 

f’tf^ ^ c^1 1 

®tf?i:^ ^ iftii c«i® c?\, c<it1% im c?t 1 
It ^35 ?si^ ^iif® ^iir?l I 

?i? wtiif® ^ -2tf® wt® d) ^ I 

ciit^ "51^ %®t^, ciT^«r ^ (TFl I 

# 11 :^ ^ Wfilf®, ?t^ ^«Pil C^1 II 

^ c’tt^ «ft?i*i ®1 Tr?1 ®1^ ^|%^tsE ^ 

1 ®t?t^ '^fil iftil Btflc®^ ? fil^^ filC^ 



1 C5t^^ C^ f&^— Wt^ CT ^ f^l 

it?F 5?ft^ I osw^ ^ ^st^. cjff^f^itfii 1 m 

^vs i2ft^ cbw?j >r f ^*t'« (?rf5ratfi I c«M^ #iis(? 

2Trt!v^ C»ff%^ I 

^ ^Rft T^ftl ^ I 

W\lTf tw^ ^f% cf, (TTl 'sr^sit^ II 

m c^ e£j^ ^?, fi"?! *rtH? i 

(Ttl C’ft^, C®f1 ^ C^Tt^ "*11^ II 

C^ C® C5t^ I 

’ftf® ^ c^ift, ^ csrt’t II 

«t%$f ? ^rr^ cwi 

(71 (751 I <il^^ (TltCSRl 

%l (7(*fl7ra *ttft ^ttfl 1 C’lt^’l*!, (751^1 (71^ 

fS'f’IITTil 1 ^51? ^ '^■\f^ '51^ 

I (i)^ 1 'srt^rf? 

!5Ft1%-f5T I (Trt’fT I 

'5'»R ^^,— 

^ ^ ^tft ^ ^ I 

cfir®n^ C^1 c^^'®, TiT^ vfft II 

c^ ^5ri ft, c>ri '2t?tfeta(l I 

'=rt’^, tWnd II 

^tt c'^ I 

3J^Vft5l ^ ^tO[ ^S(tt at^B II 

<ii«R i[f^[ 5^51 Tfl I tiif Tt?it*i ^ 15#W®tc^ 

«rtt^fr®f a^t, Ffjfr®^ ? «rf?i5rl (Tstsrtc^ ^ 





^ ^T35 1 CSt^t^ 

■Wtf^ C^ tflTs ^^*rttt; 

^ c^’m ^ I WT^ c^sWc^ ^rW^ I 

^Ric®i^, — 

c^rMl ^ w 1 

cfl^ (71, 1 I 

^ nlf^c^i »rtf! I 

C^ 5I5( ^h c>it^ wfe, ^ ^ I 

7^ "sitfert^ wtf^ ,>R, t^rs (Tff^ I 

^ >4 ftf C^5^3?rft 11 

c^ ^^w^rtfl^*! -^51 1 t£i^ '2f^t»Rt^j 

"Sit^ %p\'^ 1 ( C^lll (i)^ (71 ) 

u]^»s f^'« =il i ^5M?t ^ 

’^t'^rtu 1 ^«ft5l ^*2tt?( '<3^ 

CVf^tTI, ^ I (M^ C^f^ ’«tt?l, '®t^1 

■STtsitC^ 1% V 

C5tt%1 ^f^,— 

^ 5F5f 51^^ ^ I 

c*(^ ^ II 

CFtft <1^ ^ ^ ^ f^\pS #rc® I 

5it?i‘5t (7rtf% c^ Itc^ II 

^?( m ^51 f%wl >1^ I 

^vrf5i iff^ ^*1, I3W ?I^ II 

(71 51^ '£m?7(3 ^ 1 ^^ttr5(?l 

Trt^, c'st’rtr^ c«f5 (Ttt^ (Tff^ i ^ wtf^ (TT 

gfl ^ '*11^ 1 (Tff^lZ^ ^ 



'«rtf i ^ '®r«rt^ ^ ft%5i ? 'srt^ 
^!ir»tt^ csWr^ %r5f5irfe5w, w 'sitwl c^5W?i 
511^1 I "srrsi ^?rt wtt^ ^ ^ ««tt^ i 

• C^ t^ ^ I 

«S! 

5lt«t=( CBtft I 

^ c^Vrft 'M 5t?r$, ^fr ^tft ii 

^ 5 = 1 ^ ^ ^ti c^ ^n[ 1 

bi ^*t 'sif^srt^, ^rl^ 11 

W ^ ’-Ttf^ ‘4 c3# '^*1 I 

^ cwl f^ffc?i1 3^^ ft, 3rt^ 3»ff" sj-N^ ii 

^ ^ c^$tsr?i1 «rf3ilr^ 

^’Jit^i^ ? c^l5itw? ^«*n *it^ I 'srtf^ 

'^ttf ^ ft%tff C5T3^ ? 

^ C’tl-Ott^ ^ ^^tfl ? ^ ^<«n 

C^1 I CSp^] ^31 CTf'ifl 

5fc^ '5rr%5=i;i ? '®I11^ '®?f^jrr% 1 'srrf^ 3tt?rl-^1 

^5Ttf ^1 ^f^tfl I f ^ C?rt%1 > 1 ^ ^ ^ ^5T, 

( -ii^'s ) csW^ 'ii^ -^*1 a 3f^T:e=T?i 1%t»f^ srN 

’^fr^ srt^ ^ ! 

3FW 31^ 1 

^ j^ft' 'fsj cfi ^ 0 $ 'srtw 1 
^ 5rf<t5f sflt* ptni, Jift 1 
^ ^ W’^srf^ C^ '«rtC‘rf, STtff" B 


* (TFl ??f I 



■ ^ Tpi Sft^ Sff?, 5^5|1% 5lfl‘ II 

51^ iit^ ( f^1 f^l ) 5?'^ 1 

'srt^r«?f ? ^ ^ 'TOi gf^ ^%l c^'s =rr^? 1% %5jq 

"STf^ 5?t^, 'Sft? '®rr5I?fl 

5^? 'gf^ f% c’tt'^iMT;^ ^ ^ ^ ^'Q srt^? 
^ ^p{ ^-*rt^*i ^■?rt C5t^ f% 5rt^ ? 

(ilt 

'S^ S(C^ 1 

^ ^ ^5it^ srtff , c^?t w’tj si^i c^' 51 ^j1 1 

ff5l 2?^5rf^ ^ =^ ^5ni I 

'st^ "Sifts? ;sK^* ’Hftr^, ^ ^tf (??"¥ I 
Cftt^ "sitff c^l >i^c^ bf ^«{f^ 1 

<Si^ ft, ^ "»t^ "StC^ 5| II 

"sitff "sr^ "^tfl I "sitfsj vQ 

5i^, "STtm?! siw "^t^i *tt?i 1 "srrf^ ftc^ra "srt^ 

«R*1 ^ "Sftf^ W^ '?ftf% I "srff^ 5T^C5^ 

"»f¥?l "srtil ffFfC^ "Sltf^ V5?rt^ Sfl I (?ft^ "Sitf^ 

"STtf^ 1 f^?ri "srrfsi i ^sj 

"«if^5i5|, CT"^ "»f^ ^ C5i’»rt5i "srtfsi cn^ ^t^Q sit^ sfl i 

csfWf^tt^l ^5^,— 

^11^ ?(tcft, ^[5f%5? c¥l "fft I 

c®n (751 "stfiCT '«ra c^, ^tt^ \5?i»tr^ I 
^ vrm c?tt?t>i cn ^^5, ^ 5i c^r? c?«it^ i 



tlf® ^’«r nt^ I 

^ •srfsi sfr-^R vrf«f #b^, ^ ’«i?Rrt^'® II 

(7f ^sifi f% ^ ^ ( wWc^ 

'®tc® f% ? ) c^^j •5it*rtfw’tc^ ^ c^«ft^^ I 'srWc'T? 

^^<5 wt^i ^t3i c^ii ? ^t5i «itc^ (?t«rt^^ri toff, >R I 
"srWto^ «ftf% 5tc® Ttft ^tto ft'«, '®f^ ^?rt ^ 1 
5it«R, fff ~>R 5t«, (?f5i "STt^t^rsf ? 

5iwt^, c?ii’«i1 'srt^f^fW. II 

'srtfsj cst^itw^ f¥ ^tf^wi 

^1^1 "srfw 'sitf^ c®tto? I 

ttf^ ^ c^, ^ I 

^ ^ f^'«ti ig^s?^ II 

w . 'srftou ^tcf f¥ ’^*ii «rrcf ? 

^ tog '®itgg1 ^ '®rttog 'sitto gf^ i 

gftog — 

^Fgg ^ cgtf^“' > 

sTtwi ’tg^ ’ig, tt?? gfgf ^nfg to ’tto i 
'«i’twl gto fgtg« c^ ^tg tort ^wrt fr i 
to ^gto cgi 'srtr’f, gg ^t^rs '^g c’ttfr ii 
ws cgH c^ gtgi ^H^cgi, ^ fgtcg i 
jjg to cgf®i «Tfto, to^ *ftg 'sgtug « 





*10 

^ (Tit^t^ ?ifei1i:^ I f5°s, ^ 

c^^ 5T^i!:«=i, "sjart^i ■^«n c^ ? 

"srW^ 'Sltf^ C'Stsit^ ^ '*S<5f sfiisi?! ^‘!ftt I 

'5(CSI^ C5^ f^ C’tWJl 

^ ? w '5itf^ 1%^ f%f^^ wt^i #1^ ’T'fJ I . 

^«R— 

^Jtft ^?[ I 

^ c^ CTt^ #t srt^il, '^\ 5=ik^j1 II 

ftcVl ’Srtsi ^51 sitt’t, 'W\fk ^ftt ^ c^ 1 

"srr^^srrsi f|5i m^, ^ft c^jsj ^ c^ n 

c’^fl c'fl '®fl I 

4S! :>;!: 

njtit f I ^t^'Q 

*?ftf¥5i, ^t«rr^ 

’mm 5Ttf^^ 1 “ ■^mt^ ?it*ft f 

I 5ffeH^C'2fC5l^ 

fs(5=R I f (il<t“. CS^tC® 

?[^c\5 5=ltf^5T I 

’Jtsl’f ^ 55 ^ C^, C^f^ C*(1x^ C^ mil’ll I 

’tt^^’t mficsn, 51’llx^ 11 

mw c^ vrm c^, wR I 

#f% 1^C^ ^ ^PK^] *ffl bl”" II 

'®rli’t ^ 5tt^ f^tf, 

i£i^lw« ’®itf>mm I ’ftm ^Vs i 

';^fsi i£f^ '$ix^^ vrfJi 5tfe5%*i, >^1^1 'srtfsf ^tc’T f^tfl,5n5r ; 
^ c^sim %$t^ Tf^1 5=i^^tfi«Tt*i <iiTv cst^iic^ stf^tfl^rm 1 





^ ^ ^ ^?!1 1 

w^c^l ^nll* ^ *tf^1, c^ fs^t^ I 

'®rt^s( ^ c^'W esi'N®, T*^si ^ ^^^'1 1 

CTtf^'” ^ ^sitft, ^r^l wr?3T ^1 1 
c£i^ '<3^ ^ 'srtf^*i ^?i wt^i f^Ft7:?l I 

^ ^ cw^ f^*(ti;^1 II 

f% ( c^i ^sri^ i ct 

’ffsi ^ nt^, c>i ? c’st^tw^ f ^cn?i 

^f?U5¥ J!1 c^^ V mmi[ ^ 

'srWc^ c’t^^, ^1 I '5i5?-^«i- 

'^f^, wtc=(^ ■^«rt W’l 1 c^t^itiw^ n«{ 

^ Wt« ; fw^1 ^1 CT«Jtr=l ^t'S I 

^dl, 3FR I 

f51?l ¥51? f ????, 3Tt?5? CW’itt? II 

?t5l 5(^51 ’1^5? 5lt5f1 1 

^f??5l '51?? fW? if?, 5pR ?W II 

of)? ?5cni^ (?ftf%5Tl ?T%, ?S51?F ’I'et^ I 

C'Sft?? ???? 51^ ^ (^, ?i’??^ ?t?=fTt^ II 

'Sl^ ?>f? m^*??, ’tf? ’Tf? '5?f%“' I 

^ ’f?^ ’t''^ (TTt'Sl, 5jf^ II 

c^n f?T:? l^u\ f??^f% ’??f^ ?tc? ’tt^* I 

?f?^ f^f? f?^f? ??t^* II 

'Sltfsj (i)^ t£|<f -^1^1 ?fl=i?t ?t^c®fl, c®t??1 y[? ■?j%?1 -^liRil 
c?«tt's I ?t?t? f¥f? F5itr ?ifi{j-^f^^ c?t^-5ra?:?p? 

■^wst^ ^t? c*rt^ c??i^c'$ci I 'tM? ?t‘mn ci]?? 

??? ^ ^C^t? I ?t>n ’«C?R ^*1511 I ^t?t? ?f<^? FIR^ I 





c»ft^ I vr*t^ 1 

^*^5 1 '« wi I ®itf^ 

(i)^ c£i^ ;c®Wffw’tr^ ^=rf^5TN I ?t«fl<i ?Ft^w*f c^»ltt?i 
’gjin ; ^ '$t^ 5rt^ 

I c^^tsU 'srw? f% ? c^t^ ^ c^ 

f% ? Hfsft? STfsi 051 ? 'Sltf^ 

C5t5Ttf^?tr^ I 

*jrm c£i^ ^tecf (?ff^i - 

"STTsTf^ crrf^ f55f mtli I 
^ ^ 5rt^ 5Tt^ ^ittt I 

cii^ ^n5t>i >H, ^ ^ ’wrft I 

wtfs CSTf'sT t^5f. "Srt?! '®^ I 

srrwsi 5rt^ c^ ^ *1^1, ^ ■<^#5 ^tf% i 

33 ^ <^51 ■Srt^ CT1 ’ttft II 

^5fl “jJtw “cii^ T'sn 'SWr^ 

^firai >ifrt^ ^*fi '®rWc^ c^ >r^ w 

^21 1 wtf^ c^Tto^^ 

c ®1 wtf^ (?f ^srtf^ ’SJtsi-'st^ I 'sjtsrtw 

sriflc®^ ? c£)^“s 'sitsiti:^ f^oscf 1 

’®t5? W53 ^'Q, C^5? 'srWc^ siMf^t?! 

?ftf^ f 

?rr« bf I 

c^ ^ tr, 'stCTi l^fk misrl* II 

^ c^itfe^i, ^ U of 1 I 

c ^1 cwt^ ^?i^5rl‘, Ttft II 



wn '|5r ^ !m5rf5, c^ ?FtT:5 '®n i 

^ 'SR 'sft ^ fKr5i II 

f^*?tTt '«F<*I1 f% ^n, 'Sltf^ ■•{1 I CT 'srRII^ CT '®tIR 'SW 

'sitf^ (71^ ’r*tj ^1 3i^ ^<*1 ?Ff^ 'srwiTP ^ 

I 'srtf^ (Rt^c^ 'srtfsi (Rl^ ^irl, ’aptfr 

CWRtf^ I ^1 ^ 'fR ^stIrR W?J '$^ 

(7R ? (il^ C^ ? ^ 

nrfef 5(1 ? 


(Rl C^1 5(tt^ I 

bR5l ^5( bf f% pRt%, 5(3 fjT^ I 
cW^ «f^ 'st^5t ^5t^ ^rtR I 

aRJI #lf5i litij 5(fr I 

%5i bR 5RRf^, f^wriw 'wt® ^ 1 

’*rRif^ l?^ cm ^ (TF ^'stR II 

(R 5(tf^ ^R TtCl C’ttm '®t^ CfR V ^c;{^ ^ 

'siRR 1m ^ 5i3^ 'siRR 5rt<?rR i 

c'5t*rtrff?i ^ Tf?ir5Cf, 

'srRR >rr*R I <5f^«R f^*l ^TRR ^RtR #11% STtsft^ 

fifC'sc^, (rRrI 'sRiw '^%'s ’llRt^ft ^\ I c^5t*rR 

%l *tRt«R m°N ^55 'STRtil 5R5R:'^ FtlRC^ 1 (ij^ fwsrRRR 

mR 'jj 5rR ip I cm-5fsR*i 'srRrRs 

Tf^C'SW ; (RF '®R1 ^nsRit^ *1tc?l ? 

31W ^5^1 ^ 3im I 

'ir: 5it% 'S'R 5Rf ^5, SR m II 

(Rl ^^^^ ^ 'srtfr, ^^1%^ (P^ ^ I 

CWtRR ^spR 'SJC^ II 

'»fi' 'sr^P m, 5rf1% ?sn c^RRft* f^l I 
^ •SrR 'SR 5RR 'g515tR, ’RI^ W *frR f%lRl H 





^Tt 1 5i*w^P5n 

5H ^5? i£|^l ^sm^m Ff^ C’t^l I «lt^ CT, 

c^Ws *«ftf%, cTr**tt?i '»rff5ra'tf|, t£i^ fF^ 3?^ I 

^t^tc'f? '«r:v 1 c^rt'^pra '®rl1^ 

I "SR^reC^ ^ i 5TOTtCF 

^5t?fr?(l ^*trT)R 1 ^vni 13^ m'Pi “’iJJtsi 

c^srtii *f?!*tt’t^ 1” 

'®l^^ Wtf^ 1 

sFlCsf ^ ^ ^ ^ 1 

^ ^ 'S^ 1^^<fJl R >lffF ^ I 

'srt’t^TR ^ ?ft ^ ^tf% ?ft I 
t^sit ^ Ff?l^ ^ C^, ^ ctW wit I 

^?(Wt^ 'STf '®iwitlt CWtR wt^ 5^lt II 

■sl^HjIt ^ I WCWtWCWJ 

wswfw’ti:^? ^«t fwc«R ; ^tcwii cwc^ i 

«rtt^ CW ^s\m\ ^ 1 fWCSfCW?! CWC5^ 1^ 

fi^ntws ^«f#5il ^5Kr?ft WR i fwziwcvf^ wcwr 

W5Tt^ ^Ttf^, “'®rtw^ c^t’it’n 'sitfl ? w^5twrt?t cwlftws 

? »m ^ <ii w\w cw =filc^ ?” 

Qf^ »rH*I I '5I^?|rtlt '2t'| 'Ft^tCW? cwWwl^ 

<2t^*l •^fwt'ni I 

c?rt%ii ^ri^— 

*FW^Wllf 4^1 ^ ^twi€l 1 

■^1^ ^ cll* wll, wt^ 9m\ f% 5 i| I 

5itr ^ ?rrc’«in, ^ i 

cac® ^ '^tt '=R ^girrlt i • 

cart artcit =ift*Ftt«r, ctiI c#j 1 i 

^ ^ ^3^ ^SRJiWtlt, CW W '5lt^ II 





<ii f% ? twsrw ^ csWu^, «rtsrtf^«t^^ 
^ WfJ? 5T^, sfl, 'srWW^ 5pl ^*1 5ltcsi? "srt???!! 

CStsrt^ 51P{ 1^. C’fMs? ^ I wt^ 

^srt^ral ^ f¥ w^ ^f^tf^* 1 CT ’tWc^ 

?rtc’«r 5 fi, c>i '5t?ti:^ ^ ?it%^ ? c^ '« ^ ct 

’SDt^l '®{?3^Jttt I 

(?lft 1 

^5(:^ ^ c^ 5rf%‘ wf", ^ C5rrl% c^ ii 
'fsi ^ w^ Gfs m i 

irt*fl M c’lt^, w f^ji mfr II 

’^m ®l^ ^5t^, t£l^ filial C5 Ctf^ 1 

c#j1 ^sfl af^ ^ f^’Tfc^jl, <?^ II 

^ ’?(i5 vrm be c^ 51 ^ I 
33 ^ ’srtsi tf5[ t 1 % CTi, 11 

^**ri '<©51 1 ^srffsf cst^rtw?! Ttf 
^’«fC5ri ^ "sttsTtz:^ f^i%[1 ?itf^^it^ I c^t^rtc^ 

Wt’t ^tl?l >5f5*l ^^Ffertl^ I ^ 'S 'se.^nw 

c^%1 <srtif , ^ T'*rc5ii c^t^Ti -m 5fl I c^smi lini” 

(?r^ =^^3 f%^ 5tt«i (i)T*lwcg I ^ 

■^fei ? ■^'tiR c^ ^ I 'srtf^ 5rt^ ’tt^irtf^ ; 

^^l'^t5^ (75t5I?rl ^ 3itvQ 1 iSi^ 'sqt?! ( ) ft^rtc^?! «ir5[t^ 

=Tt^ 1 ^tf^ ’St^l ’Tlwtt^ll 5T%;®151 1 

c^%l ^f^— 

m SHfl‘ f^Rl ;rf%’ I 

tfjl ^ II 

^5rt% 9^ l-^ 5Hf? <It^1, esft^ 5^ (Ttl C^ I 
^ ^wt 1 %* b^, 5R ^ II 





SRISI 1^511 <1C5 I 

wtfk ^$^11% bi '^n, II 

.2}^ 5Hf5, ’*!?( bi 5rf?f II 

5>R f^sfl c^ ^u c^ ^tf^nrl 

STS ^«n I (?rc^ 5R ^ ^ C5l 

m\ 5R W\ f% T%1— 5RR, 

«H*i, \km, ^ cii'^R 

C»t^ S[t3i 5Tt^ ^tH 5i;ic^ csl *Ttf^ I 

?F?l ^^Cv5C^ 5 h 1%^t^?|1 ^'«, 

'®it5ra1 ^ '?rc?[ ^ 1 

5H ^ ^ ^?rfRi I 

bi (?ft^ II 

'®(W^ "PC^, ®R^1%, C^ I 

^ C^Tt^ ^ m, It1% l'^ (TjW II 

’?l^ C^ '$tC^ 'Sit’t I 

C«ftt^ 5 h ^ ;^5t II 

5isi #1?:^ c*rrc^1 ^ i 

^ "SllTR wf3[ ^ =5^^ II 

sjcsni 'N^ 'srw^ ^51 1 f% ? 'srWt^ 

c^5t*rat^ (75t ^?Ft^ (?rt^ c^ c^stsrtw^ i >ii’'ti:jn 

'sigia «rt1%^, c$Ww^ ^ cst^^ I ^ '« (?Tt^- 

®Wt?l ^ '®t^ C^St^Rrt Pit'S I ^ 

^ I 'Sjt^ C^ "srtf^ 

^ C^WW? PICT ^51 I QS^ 'srWC^ ^ f^ 

PT^Rrt^ ^TW?1 ^^ ntf^f I CSWCTil PR ? 

«ltf^ PTl^ I ( ^f^) ’SrtPI, lilPR ^«I1 ?lf%'S PTl, ( ^srtSfirl c?f 

fw%l ^ ) ^TtPRfl ^ 1 



f^JTl ^ ^ ^ 5TtW ^ II 

%w ^ ^ I 

^ (Til ^ '?r!^1 ^ ^ ■4f% II 

^ ^ 33^«t I 

Jjgvft^ ■2t^ ^S| ^?l carl, c^ f n II 

C5t^ %, f^ 1 c®w m^tt^rsn:^ %, 

2T^-'5W I C®W »lf5nl^ 

5I‘s>ltm^ % I C^ ■4^, ^ 

*m csw^ C5 5rt?l, '5t^¥ I 5l^f^tt5f 

'HR'lC^ f^, %, (7rt5^ 1^ I 

c^ , c®w cqj! ^n I 

?rt*rtfc^?i C'£i^ 

<ii^ '2t^?i ?it*fl "=1^ c^^?rt ^<1 501^ tiiTs 

f^-C'2tcs? ^it '«ftf¥5 I ^-^tRl f 

1 C’tt^ <lf^C'®C^ — 

^ '®rt^ ’tc^ ft I 

bsi ^ 5S<F^5l 51^, c?«l'5 ft (TlCil =RR 5IC^ ft II 

»fi^ ^jpjTfi?, ^5rt1%?ii ^rf^c^TR 1 >i'3rR, '®ilf^ 

^f^Rrtfl^rm, c^rf^ ^srwn ^ ^ i 

«rt?i C’tt^ ^Pic'sc^— 

m ^ C’^fttt ^ fW cutdiVrl, ^ at csrtft ft c^rfft ft 1 

hi (?TC^ ’artJT^^ ft, ^Pi ^ > 1 ^, ^ h tN ^n c^tft ft 11 

gfsf? ?ff^ 1%c»lt«( ^t’stf^rl fl pw ; '5’»P# ^srtf^ 

^ntff, (?rtff5 ^ c^r^ltl, 



w JTt^ ; "sitf^ totft ?rt^tr^ 'srw?? 

m*\ ^ (?p#Rrrfl 1 

'*rtf^ csf ^t?i CT fw?i CT f^f^ff^ ’trrc^l t 
C5( ^ CST ’ijbf, ?5R| CT CT W5 II 

^ CT ^51, CT C>2m I 

^ ’3rt^ ^ C^Jl ^ C^ grr?:?il II 

fitt^tf^ ^^3 ^ ‘£ttr*l ^ 4'feci5?, 

^ I spWSfHfJT SJCJ? ^ ^tocf 5. 

^ ^«rc5r ^ ^f?ic^i|5? i 

cw ^ sfl I 

?lt*(t?l C<£tJ5| 5l?f ^^11 C’lC^Til— 

»gr|Tsi ^ s{f! '«tt^ C5l I 

=3rt^ ’srtwi c^rl, >f 9f I|t5 C^ II 

^W?l "51^^ ^C5T5|, 'tt^ ^ f%^ ’©iel «Ttr^ 5|1 I t%f^ 
?rt*rtii (ii^n *ttit?i?i ^ i 

^«!iwl “Jrt?! cffC'^t^i ?t*rl 

^5nt>lC®C^it fip 1 ^sfT^ f%t^ ^^5=1 5^?11 sjftc^-i^ 1 

?rt«rl ^ ^«ft^5f I 

f^ *^Jttt C^1 IPRI ?lt^®, *tJttt ^ ^ C^ 5T5n 

?lt*}t^t5| ^1^®l fe?l fsRTlW W?I ^ft?!*! 

tile’s f^1 w(\ ^ 1 

^*rr?r 

f r^? R,^c«. ?t«fi 'STsj^ ■=^jtf57 f-^z^ Ftf?if^^ 

’2’tsi C5?rt^ I 

51^ ?fnf 51S? 5R ®f8iFt^, ctf^ II 



?rw 5t?l^ c’twsi i 

^%1 ^Wc^F ^rft ■^’si1 t^- 

grin 1 

tg^ 'ttnti{ ^snw 'Itmn crr<i '=rl^Rrtf|«i i 

'srf^ mtf ST, ^-^15® 5rr^ I ?rrsrfg ^ sn<i*i 

cn Iwtni n#T c$t*n?i f% n^ntcf ? <i}n=r '®(^ 

c^ii ? "srimw nsT I TSt^i c^sWc^ "W t 

• * 

srtii nr«fi 5f¥5 ^ ^csT^i I "Tirin f% f 

#1^ ^?^5TTf I “»m 

frfnt?, <A'^ ^5itc^ ^ 1 ^srffn c'stnin f%^1 

Flfk^ffi cn ’ffn '«rWn (Tstnin ^^g-^^Rrsi ’?1n w\'Q i” 'STt^Tnln 
ntf^l “nfl, c^nl^ 'sit? 1% 

-^tln TUt^-'^cff I TJtsi ^tntcn^ ^rl’t 

c^i^ «irf^ nt5f«T f^?itfl i 

^ntn u ’sncsrit nf%« '®its(ti:^ i 

cn file's ^gjtgr ^t^flii nft'® (iin^ 

rpit'S nr^ ^®T t ni5ft^ eg?? n-ft sTt%®1 
c’lsT, ig^°x OT«ri 

’Tf^ >rl?5f tgT wtfg 1 
'sri^ nt?5p srtn nt<w gtfg I 
^5tw (g^ i^%:sTl sTln^, "sf^ n1<w i 

'siif nl^^y n^ nt?(^ I 

'®1 ntn ntng' ^ (TTif^ ^ 'stfn \ 
jjwtn <2tf nts’5?, srtfg ii 

[ ig«rtcn ‘srt?5r’ ^ ^ n^ntcf i Wr?i »rtnt^ 

f%s «gTs^ *tcn?i M ^smg 1 ^ 

f%n ^ c^tRl ntn srl i *r5 'spf 

1 ^¥tn ’iwii i ^ n^to 

Qim ^ wesf T?fl ^ =ri, cTn?Ti >2r?Fi^ ewt^^ 



%i ^ (^Ftwi <£W?:?i ^Jt«ni f*Rt?i 

C5%t I ] 

tfit?R**f— [ ?tsfl srtc^ ^ '®rftf^ I 

,f^ wn ^rti^i'Q '5rf%f^ ^si I jg; m^isittf^ 'it^ ^«r 

^ I <ii^t 51^ c*ft^ ?itf^ I "jrfsT, 

^'WC’fil ?!Jt^ lilt’s ^ 1 'STS^^ 5'Q I 

>rt?l5? ^C< t£l^*s «ft^t*(t^. *n:^ C5N 1 ] 'Sftiltsn?’ *tt^ 

^icsfF^ ‘^t*n’ *hf I (71^ >rt<w^*i1 

( ) ^tft ( ^ ^ ^ I 

(?i't srfttr^ >ii^ 5tt?j^ ( sf^.) ?rt^ ^ ( rosr^ ) 

^f^, [ ^«rts- ^ 1 ] (TTt tg; t<i^ 

[ '®(’its. ?t*fr? ’35'^ 5C3f^ ^ c*rrwi-f¥^ i ] 
'il'^ (^'l-»tt^) [^t«(tsl 5RR 

?rt^ 1 ] c^ ^t«fl ( O'ff^ ) ^ 

( ?rri% ) I c^ -jnsi, ^«fr*s srrtt i 

[ ^lii^ I ] 

'srtf^ f^ I f^?R?ra ^ 

33?m^ f%^n W 

?rt^«fft fkm. 'if#® ^ ^sit^ I 

WR c^ *11^ I 

^ ^ ^c*i ^ I 

5(f% ^ ^ f^, 3if5 51^ c^jl *rt^ I 
5f¥$ 5? 2THf^ I 

’I’tiRl '»rf5 ■(% ^ %^, ^ I 

«nr® c^ c^, ^ c^ ’SR ^5t^ 1 

^ C'SR ^ ^ "SW II 

^?i >ifR® ^^c5Cf sn, 

n^ ^srt^ 





^ ^irtro ^S+iirt?! (Ssn:?R( 

grtii sftf^ w ^ j : sc ^ i ^ (?rf«ic«CH ^ 

W ^€t? 5 RR 

sfl I ^rWc^r ^f^c'sct'*^, ^’l f% ^rt, ^tst 

JT®!^ ^ ? ^srW^ c^ c^ ? c^ ^ 

f iftc^ .^s^FprtRi ? 'sfKR f%^*t ^ 

^nPrsTtoci I 


0 ^%*!^ ^’^Ft’Hi '^‘T tRtR <rl*i'il«iR ^?ri 

^f?K 5 T 5 ( I «f *rtM cT(^ 5 ft^ R»ti <ii^ %tR 

Rc^^sn tRstI "RR 5T5^ ^1%^ ^e,^ 1 c*l 

Ts%i ■>r 5 R? 5 ?r 5 ^ RraR^ t '®t 5 R crtR^ 

C^ 'sHTRR nt^ ’ttel ? >ltsfT f% CT fsFa '«rtc^ I 

"^sTr^ isR^ CT CT'»rtrj? CT R®t, c^ cti^ 

^e.nR-'TtPRl *rtR^ ^ I $ ’^rtrsR hf»t^ CT, 

«T*Fi *p[R 5 5 ?i, cwt (tR «rR '^Rt® nR, 

' 5 r:^ ^ ^ 1 efc^sjc^ w Rc^ 5 ^'Q, 

Rc^f»rRprlz^ Rr?!? ct bRiwt^, ^sRtr^ c<i^ 

^ 3 ^ '« (ilWi ^"stR, '®^ (il^ ® 5 i(s,:?pt^ sTf^Z^ 


* 'S’f’rRR ®1 irt€t: ’•f^tWJR^: i 

*R*5C3f: CTt^W^R’ttfst^S II '®t»t — ^ « R » I ^ 

t ' 9 *lH?l'c*i? ■^fR®i 'sra'i ■ 9 Vf^T — 

^'Q I 

CT ^ CT «hR ^ i%*r? II WfR I 

Browningif)^ Pied Piper of Hamlin ■♦R'AilJl TRI*I I 


+ 

+ 





I # f^[C^ f^irt^^ Tt%-'2f*tt^ 'SltSl^J C'TS’Sfl 

— ’S’T^ 5i#s «irtf^1 'stc^ 

I C^^??T?( 5Ttt(C^ ^ 1%^ W 

^ '« n?RM?i— ’«if^ 

T«*n '®11%i OTt^f I 11%:^ CT, f^ '5t’R«.’5Ft?i 

'srwr^ii i i£[w^ T?Rt?i ^ 

(?f^ *rt?jfw *3fRta '^5i c^*t 

c’ltnt^Rt?! t (ii^ >T”s^ 

;sr^arRc«ff 1 ^ f% f^p^Rwr 's 

^'s %r'& '«R w^ Tto >R< ^ ? 

5 ?R nf^-^ ^t>i^, <ii^'s >£Wr*f?i 

w 5R-(?r^ *rtn*i 1 

^ 5 Jv 5 ^ S[ 1 

^ fn® ^ ^nsrt^ I 

c®tf?l C¥tf^ 1 45 
'sft 'srt^ ^ w?R 51% hr I 
^tf% c*^ cn ®tf5 ^b® I 
c<p^ >p[ f%?pf ^^tb® I 


« Pythagoras (ipit A(ldisoncil?i Music of the Spheres •SRt«| 

+ vs1<«»(t'5rRt i 

wR ^5Wt'sitf«fl1'5it<ilc»itf%' ^ynn II 

I i?ilftT?Ta •3ra*i 

>ife® ^ * 111 % 

®!F% «i1 c.®t II 

^ ^ ^ ^ C®®I I 

5*r% sfltn '5p«(f% c^ ^ JTtft n 



'51 ^ 'Slb^ I 

C5t CWtf? (?Ft1^ I 

'3F«f1 m. .^11^ 'srtt^ I 

c#n 5it^ ^ wtfl I 

^ Twi ^ II 

"JrHsn? ^s(% s<t?(*i -^us ■^\ ’ttfwi C5tt%! 

f^tsitST? 'si^tsrt^ I * 5i?ire>j 

^ ^ I '5M 'srt^ 

^^*1, CT ■*rRtC^ W^fl (7f ^5tc^ 

Il% (Tr«it^'« ^ 

%Pl c^ ^ I C'Sftsi^ 0^2111^ lf%U5 »trc?l (ilTx CTt^ 

'5t5t? ?nt'^ ^ I CW? f%^ 'srt^ CTr«tt'« ^ 

=n, (71^ I 

'sffsiiM'* iii^<ficn w^ 

iltwt ttt% ^ ^It^l I 
4^1 ^Ri, 4^1 45 44, 4^1 45 f^4 iH4 I 

CW\ ^7^ C4t4 41^4 f45t4 ^^14, C'^ f ’ll 4tf 45 44t5 <11^4 I 
'®14 (?fl '«t4 C4 <i) 4ft*, '«l4ft 4tt, ^ 45 44tt4 I 

4^5 f^ 43, 45 55t4 45 4Tl4 ^, W»t 4t4 ’11%“' I 

4^5 4tC%| 4t4 4t4 '21^, 444 C^ 4115, 44C45 II 

?rt4-?K44 ftf% 4*f4t 441 '44t4I I '*11414 (71 44 41 C4141 ? ■ 

'»rt4l4 >4 '®rt4t4 til ^4414 ^C44 '3141 2^5tf?[!$ 4f4C5C^ I 4f4 

(44 '« ®Ca4 441 4R, C4 '5t5l 4l® 4l44 ? 5f44 f m t%4 4t4-4C44 




41 4t«fprt*rt; 4l4f%: Rffe 1^43^5 1 

(?rtf45t454t4lX4l 4 2I4#5 (?I^^ ^1444--'ioft»|V. 



5rr?rt5i 

'®tf^ ( ^5l%qi ) '5tirt^ ^ 0^ 

=rt «ftf%C5T ^ 5{1 1 ^StJM ^ ^5tC^ 

'£rt%^ ^ I 5J3, *(Trsi, ^ I ?rrsfi-ft^<i 

THi?^ >ttsfiTr?f »rt?i I OS. eff , '®rtf^ '^, (7R 

^ SRR 21^1 ^siM? JRW? ntt 1 

C’tt^’tl «rtf^?(1 ^IPTiT— 

^ C^1 S(t^ 1 

trfjf 'srtsf ^ ^5( ^ ?rr^9f f% 1 

5ftt ^ ‘fft C^5il «ll '5lt^ I 

'wcfl, c#Jl jRfsi 1 

■?(?{, vS^RT^ I 

^ C^, ’NS? f%C?I1 Rm h Rff 1 

^ '^ws 1%fRR?l 1 

55 R RtR ^ ^ ^ C^, RtR’^tR 5^9(1^ li 

RfsiC^IR, "fR*ftr5 ^ferl RCR 

cwlf^l "srtf^ CRfRt C^tRRl f% *1^ ^t^l C¥l%?ft^ ? 

C®tRRl CRtR ^ RfR fR3R ^RtR 1%Rlf|C5i i£j^»^ C?lRlW 

CStRtWR 55^RtfF«1 I C^RtWR m RCRR 

ncR C^R CRR nR 1 ” Rf^Rl RRfiRW 

CRRt^R I “C5 RR^’T*!, Rt'S, C^CRR R5?FWCRRl 

R^RR” RfilRl 'SR CWRt^C^ «Trf^C®!R I “C^TfrR rIr CR CStRRl 
C’ft^ 5l^Rl f^Rl^, RiRt'Q C®1 St^ RCR I” ^fRRl 

R^-RtRt’tR Rf^, “RfRRtfR, '2fCSJCRR RtR RtR'sRtR Rt^t^tf , 

liJRR ffR cR fR Rfet^ ?” 

fRSRf^R— 


RR RC^ CRiR ^RttR I 
RR FJ<# Rff RR RtfR H 



^ ^ ^ ^ !3w, ^ ^rtif I 

T?rf^ 0 ^ Wc^i, ?PRtw II 

^ ^ ^ srt^ (?i c%t I 

fr f^ c*^jt 'srtft*, (Tfr>f*5i’rt^ ii 

's^ •Rl^ , '®t'5^s? ^ R»Q '^t5 1 

33?^ ^ c%l ^srfft, s{ff 'fRjrtc?? 5Tt^ II 

it\ <p?n R^i's 5(1 '^Rtft’f ‘1 1 'srtt^ Ft^ ^ I as. 
c’fWf5f^’f‘i, Ff ^1 1 cTt*«rni 'sftf^ *«rtf%, cTt^itii c^st^Rri 

‘«rt^ ^ c^*?rii[ ^1 I csmi ^srfirr?} >Tf^-q5 *tf^?rt>f 

im?[ ^«ii I c^R^j m ^-c^, c$t5rtW5 

f¥ =Tl^ ^ ? CStRirt «rr^ OTrf^l 'sitfsRrl 

CRt^ fRT®^ I (TSt^Ri (i) ^5t^ qtt I yic?l 

f%%| I tlJ^rtTR '®rtf5fl:«1 ? (75tRtC*ra 


^ ^irttt ^CRl I ^5= 

'«rt^ cffC’«ni, wii^rl ii 

’m 'fs? ^ ^ 5lt^* 1 

^ ’Srfsi ^-^fSR CTl >Pl II 

<i)'R^*l (75tR?f1 ^tRt^ I RR 'srt^^n 

C«tRtC«f?l n\^ WtPlCR l CSt^ml fRW 

TitvQ tijT, nf^C^F ^ I ^#Rl1 

■TTR ^ W( ’JRl 1 


* C'^^lf ’tl C^?Pl^lH(,*lR''5i I 

<mK 5^: ^«(Pit: ii 

'St’f — i®R!9|5St 



^ ^ 1 «< 

^“', Sf?lPl 5i^ ^rtr, 51^ 5{f^* CSVf II 

’artPRi w? c^ ^ I i5rt!?d 

I ^5t^tw?i 'srKi ( (i) *t%^ 

’®1i5i?i ) 'sj^c^ ^ wtf^c^ *it^ ^n I 

1^ ^ (TTl^ I 

^ f^?rf>i Tz:?1 ^ ^ II 

®ns^ <11? 'std^, ^*tl I 

f ^ ^rt^, ^*11111 w -t 

WTl ^*1 ^ 'SR I $ 

fiTf ^ II 

^'<3 JTl, "jltvi I "srt^ft^j Rg-M 

^'s art I 'sitartw^ <2fR f ’tl ^ ^ 1 

f ’ttRi aitw %5 *«rt^ I ’^artrsRi w1 ^ 1 

^ilR?rt 'srt^ "SRJ *R*t C'fRrs nt'tc^ an, "STRin w\^ 

^rt^ ? 'Stf , Rw ^tci ^t*5tstn 

R ? 


* ^ f^?Rt^<T C’TIX’UI C5ft1W»tf^ I 

f^al II '5l5t— ^ o i;. skIt’ 

+ ^5^^ 5fR|^ 

’Tr?i3fr»i I 

■stt^ Jfl 'STSrt'iilH 

CfC^ ^«ftf?’i;!PRl '!s''SrC‘®1 II Vtsf — i o I^sio-) 

stI '«p^ 

I 

'»tRfi cfR?^ (2rt*tJTt«f Rr 

»tR c^ artR^ c*rR ii g'fhrR i 


+ 

+ 



^ m H I 

mv^, ^ w?>R f3i^ c^ jrrf^T ii 
m c^ s«tf%*, c^ ^ 5jf%" srttsT I 
5(1^ b?" Tt% ^ 1) 

^!FtC^ *tf^^ C^rt^ C^ C^, "^R! C^ I 

^wn T$ ’trn ^ brc^, f^Rrt^ ^t^'® n 
^ cwi c^, ^?l '%^ ^l-.’Jt?! I 
33 J ®f^, ®f^ ^ >rt?i I) 

c^sWc^ ’I'feitfl, ^ ^ Tft^ srl 1 cwIcr 

f% 5=1^ ? c®W?[ <ii^ c®1 f^r^Rt 'sranif c^t«!ft^ srt^ 1 

3KW cstsrtc^l 'srWw?! ^ 5Tt^ I ^ c^ ^ 

Tft^C® ®R?1 ^STt^RlI ill 1 fwra f^®l, 1%r»I?I iTt®1 ? 

®l%tw<i '<ii?rl ^ I fwra n1®^?[ (?qt^, 

CT, c>f^ 'srWf^’tc'^F ? *f*^ ^ f¥^»f 

CT 'srHt^ ft?iH (Rm wtfH I 

C®tifl t%^ ^ >R f^ll ^Jt’T ^ ; 'srfJl, 

^ 1 

'Srt^ ^ WZ^ nf® (7R1, ®1 C>R1 C^1 ^ ^!ltft I 

^ ®jlt^, mm c^ ^ i#" wttt II 

c®1 I (?^ 

4f^c®t c®1 'srfsi^ ^sflf^^itfl I *Jrt5i, ^ -^^, isrt»Ri1 

c*l'8 'St^, ®^15W f^%| 5Tl I 

^ Ft^ ^ iit^, «rtr® ^*icw Tr*f I 
^ >arf5i 'SPHR ?pi 5^'^F^, ^?rt® >R II 

^sifRil csWii ^ ’^.tra^ irt^ft Ft^ ^rWi® 'si^’t ^«.*m 1 

4t*rt ^smm ^*Ri .'spra-?pi (^t4Jt^) 





w 


^1? 'fR ^5^1 ?prt^ 1 * 

■te (?rf^ 'Slil bR f^PTl^ II 

FRF 'stRR C5Tt? Sft?r1, ^ ^ I 

5Hq C'sm cw<«rf^ II 

Fsr ^35 *1? RF5f? fjtRi i 

’s^f, 'sf? 'sfl ^sfl >rf5f, ii 

^ ^ ^ ^ I 

^ ^ f ni owlr^, ^ cs c^tt’tt^ II 

igwr^RtW? ^ 'Q 5?j1fST5l (?!t^ 

f^PTRl ^ ^ '^*f 1 Ft^ 'srRTC^Rl '«l«F*ft^ C^ ^<5rl 

Tf^C® «ttol ? (7R ^«rRl ^1%5 C>2RJC^ 

C^Nt^CSC^ C35| FS-'^’«f?l ^*1? FCTRI '«rtCF 

cJiTv «%i ^’»r-*f%i ^*fi nR ^^Ffeci I ^fw?i ( ^’^ra ) 

^*ra c’H !3’TCa?tl (th ) 'srtf^ nf®r®!:F i c’tt^’fr«F 

ni^s ni?‘ ^ <Ric«ch, c^sral, i” 1%R 

5rt%c5=R, t “3’^?Rt?r«t, cs\m ^ I (TFRiai tii^tFs 
'^^F^pt'ia '^*i-*i^)'Wa RraRra ‘Ffa^, ^®t?i wfa 

'SfWr^ '®rrnJi ^f%Fl I *f?T c'fWw?! C'SfcsRi 

CT c^sRriI ^ 'srW? ^ I csRral c^ ww 

«rWa ^ 'srrR c^sWR’Ic^f w\us ^ i 


* ^ f^Rps? 'SWt a|^ CTt%»tW!t3; I 

^‘RSIS^ 

t 51 

^ iii 

5Rf^ ^S >2<f^Rt^ ^Tt^^l II 



R h‘ti> 

c$t*nd ^s«r '5jt5f I c^t^rtw^ fm i 'srtRf 

«55r| C'SMC'f?! 1 ^ <£[^51^ 

Rc^ ?tRn:^ sTtRi^w ^*i ?pRps 

sTtRtcsR 1 '« ?rt*n w '«rrf%t5isi, 

I 


^rtCTl 5rR -fi? ^ 'sr^ vriR^ \«= 

'*R ’TtRR, ^rtRR c>rtf%^ ^ i 

^=11 ■'SRh 5R^?, w srtR^ I 
^ RR, ^5f 1 

?R RRf ?R c^1, ^ 'sfT ^^stfsRt i 

RsfR ^ 'fR, ^Tf( R^flRRt I 

^ f R, ^ C5»f ’fsf’ttR^ 1 

c?Fl ’fR ^’t, Rc^ciil II 

c^ iii^§t vftR^ I ^?i ^n vrtR^, vrtR^ 

<il^ ^ '« 3I5f-C’tt%i WfSRRR 1 ^^-■sfCTi 

^n5jrl--^RnR »ft^fRl *t^ ^Rs 

'^‘t 'Q ’it^ I^?i1 ^R?rr?:^ t£)^°s gwc’tt^ta 

I Cf[t <!tw?i ( ) 

^srtwl^ 4 Rwh I ?rfR?Rilw? >iR^ RRr® g5^-^5tR%i1 
^ 1 <fic*t?i R«rR -JjR^Hfii-'fnR?! >iR 5 *rtRi 's '»rtJHRlR%l 
^Rc^ I '€ 5rc*fI?I 

^*fR “irR ^fRuscw^l I *irtC5R >iR^ tRR^ C’lt^w?! ’tR? 

^<5rl c^ ^^Rc^ ? 


* (Rt^W^sprR's; i 

sit:«(j ^Rnrt; ii 




^ — i.|«^|o® 



>IMpI 




^(1% m srtft I 

bw bw br saw^rtfl ii 

9\^ 9[^ e#^^, Wt I 

^5T bf ^ wn II 

^ f5[^^r5 "sisrs^ c^ft^ f?Rtt«r5 1 

tf5t tt^i <^vfsi ^ ?Pi >£f5t^, c^Tf ^sr €liaf^ II 

^ «W5 f>t^ =^5r ’^rf^'® II 
’tt^ ^?f® srr^ f ^ I 

C^ ?IC5 (Tft^, ^ II 

srt’ftl 5^f® >iw I 

^t^1% ^J®, II 

sf'Q^ C’ft’tt^i '5[^ '®r^f^ I 

s(^ ^^^ ®tfsiR vftMt ¥f^ ®rf^ II 

i^w-'Rtft’Ti ^c®rf I ®t^vf^ ’t1® ^c® ^?i 

®-OT ?twt^ ■« ^ f^f^sfUtc^ '®rt^?l%® 

4f^'c®c^ I ®t^?i1 ®U5=[ ®tr5=i ^ c^«:®if , ^ c*tt^1^c®ci, 

tfiTs '®i’2^%»tc^ 5TiTt^c®i:^ I ®M?1 offt^Tt^ F?|351®17:^ 

#TC®Cf ; C^ '5I|® I >2fC®J^ ^’f5=! C^tnc^l 1^tt^*l 

^f^c®c^ tii^N w.^ ^tf^ 5^c®rf I 5t1^ ^ ®t5tw? wi 
>2}^ ^*ptk®ci I ®Mw^ ^ t®l^^1 ^r®T:i I (?»% 

c^ ^®1^1 ^(f^l ^c®if, ^ ’«tf5rai 

’il^rsci, (7R =^?i ^^5=1 I srr’fttiil 'srr^Ttw 

^si •*Ffecfi ®t5li:w? ®t^5n:^ 'sic^ 'sit^ 4%®ci5i, 

iPRtJT ^®C?l ^ ^C®C^ I -^cn?! Slt’ttt^l 

31W ’iw f^ift® ®tc^ 'si^ ^^c®cf I ^rt^i ^c®ci, 

5F«n?fl sTtfrosci iii^°N ^?rffi OT«rfe®:f i ?t’i-^'®%® c’ttntsi 

'Q C’lt%l 'Sfc®!^ 'Sic^ri^ OT’«tt^C®C^ 1 

51% ®tf^%1 «f?J ! 



'srss’l^ ?t^-'2ltwc«i ^fi:^<5 ?it*ft^ 

f^'^-'s^^ ^<jrl I >51^ c’Tt^^ f^- 

Jfat^ fsRS«| ^11%=R 1^ 'SUfJiWSl 1 

^W 5l'5sn lilT^ c^ I ^RT^' 

I 51'^w ^^51 mi c’ft^^ 

ft1%1 I 'S(t65tf^ ^5T I CTtf^ 

'Q ^grfgr 5!t5pf^^ >l#5 1 OWlt«.^ 

'Q ^^fftwcs^ (?*it'«tt ^57 ! 

^ ^5^ ^t?i^ 

^rr^ =®tsi ’arfsTl W I 

’If® srt’tf^ 'SJsTt’lf®, ^ S(?f% >f5f II 

^ C^tf^^n ^ '®r^ (TTS 1 
c^rt^ ^15? c^sTt^Ts, 'srff^ (??$ ii 
'Stsf ^ I 

nr^ c^rr^ "¥?'« f>i^ ii 

’91^ ■9 “!rr5H i sifrlt ^tsfi 

^ mi 'st^i (?r c^tf^ 

^ ^?( f^^rrlc^i:?-— c^ c>2fC5i 'sit^ 

R^tt 5lip^ (Tisi ’Wl^ WJt«.^1 

i^w?i I #t?l (ii^^ m?{ sjw 


?t«ftn ’T^ 5^ C^ %fZ^Ji 
wgj ^P\ 'Sjtnit'^si I lif’f^ ?rsff?l ( 

'srttf C’rt^C^ ) ^ '®lf^>£fti:^l tflT^Tl 



l>i5: C5ft%| ^ \ 

vWin (751 ^«tl^ 5Tt^— >i°N^ftJTl ^I’gi m ^ <ii^ 

*l1^ ^rf^c^Tn 1 ^^*1 Sits ^fel ’Srt^ 

®lC^*t ®ltf^C'1*l— r- 

^ c^1 It M, (?n:’«f ^ ^*R*ws( I 

d\' 5(t®T#r bl, ^ ^ 5*fR II 

(Xl* «1 S"*tfet5l '$5(1^ I 

c*ft* wm ^ II t 

^ ’3rr?l ^ ?F^ 1%^f% ?i^, *i^f:{ ffjrm ^tc?11 ft I 

^ ^ (Tfi ^<*11 ^w\m ft II 

^ f|il (?fC’«t ^ 51 f|5l, ’ttellff I 

3F51 ^ 5rt?i>i ■^‘s\, -^tf 5itt‘ astern ft II 
In im ^5( c^ I 

^ ^ ^ Wt5|fs C^, ^’srtJi 5ift^ II + 

^ efr 5i^i ^ ^fi, ^fesfi* I 

C^, ^t| Vf?|t«1 H 

‘‘c5 <t»i'=iw, f% (TfR^f ? c^ 5itsif^, cst^rti^ 

^i58t>n f% (7rf*ftft f 


* ? fl^T iltRsp (?F»H*. I 

‘2mr?i >2tJrt?ni ii 

+ fell "^5 ^ff^'»t-?rsp-3ICfitts( (?|1 SR! I 

25^ C'2lsRRRe?rt’Pbl! II '5t»f— ^•I'Sold 

llW?^C^ srtfi|ft5rt!^'®1 >f^^lf^! 1 vt5f— iolOoi^a 


+ 

+ 


Wtft C»rt1fsffl^‘tf«tC5| I 


I ^t*t— io 

CTl ^?pl[ S(t5! WxtTT«jjj II (g|»( — 


i®»n 

i.|'0.|b« 



C? (S C^ Wl, C^ C^fRlI 

wTtnl^ c«Fr«ft^i I” ““Jttsi, »m” ^stf^ 

cJi? '^\m "'»iw^ 

’t# Wt^ '5(tqt?J f^?l 5f^^1 f>t^tCf^— 'Sftf^ ^git51--'3^ 'SltsTt^ 
^fks Tfl^tfl^rrsi I cii^Tii sfl ctfR^ '®rtf5[ ^ sftf^ 
^ I <il«rsi^ ^ ^fk^flCST^l I ^’f, #, ’^R, 

»it?pi, ’^f’f, c$R?ii '-^Picei ^n ? f%f^ ^pRi- 

^«f1-?R nR ^f^fesR 1 c^ C'sl WR, '?l5l-’arR-»ftl? 

CTf^t?I ? C^ C^ C'StsR) cs\ Ji#r, CStsRil 

^ ^ c^«rtg I” 

# mt <2l^FtW ^ f^STtn ?rtf5|I®H 1 

(?*tt^tQ ^tf^ I 

'®^ ^5W<!1 w4l I 

’R "*11^ ^ otirc^ 5Ttf^ I '®RC»tl^ 

f ^ <il^ ^ C»R I f^*t 5Rt'?? ^iF%l 

cnt^ni tiiTs 
4 Rc*h I 


"STHl^e^l? •^«T=T-5^1 O 

’R ^[?Wl>t srTJl^n, W^e.’ic^ ^*|SI1 

^f^-ssrfc^si I 'M 51^ *mraf 

'® i 

R5^ f%f^ ^rt^ f ® ^#?! I 
^ C^ 'Sjf^, 31^ ■#! % i 

’R’R ^ bR f^»1l4^ %l I 

^ ^f>I f^lf^ 'Bift?! I 


a?l ii 



^8 




sipj^ ■^\ws, 5rt'«ti I 

^?if^ c>2f5i 'sff^ ^m. I 

^ ^ W<F ^ ^s(ftS II 

C5 Sltf^f^, C^ ? C^ fwi ^Slt?! C^t'^ 

%5l I ^ 

t£i^°s ’tt^i 1 ijfl '®i2r’^ra i ^wt^- 

srf^R c^*«rt^ c?Ft*?rt^ "^itf ?” <ii^ 

I ■il'^R 

<ii^° 5rN 3^:4^ ^ ( 'itf^'SJw ), '« c^tf%®T f5i°xC^ 

Tt^ ’m ^ ^^?ltCf, ^tl^©^5l:»t^( =^?iin 

siH^f I C'£fC3T "STt^ 

^^1, C^ FfC^, f^?I ^51 1 '^fel Wlt^-^^1^-^1 tfl^? 

^*fl ?^a( I 

(i|^^ '^’5^— 

^^?i >15? 1%ft, >}?i>i '4^ '«rrft I 

bi butt ^ ’i^ «rlft II 

’3t»f>i ?«5rtr^ (TTf^t^^, m i 

CTk^ ^ SR c^, ^>151 ’fm II 

>f1%$1 ^^5^ fwf^ I 

c^m c^tf%«ii c^, ®f5ftwi II 

^ m, 5tt^ ^ I 

c»r5 ^rtf^ b^, ^5^ ^ >Rit^ II 

>l?Pl ^>f^ '®lt1^51 1 ) >tf%^ «1«Rl ( ) 

t^5t?I I f^^tfl ^’Sil 51^^11 ^sfl ^ Sftf^'S 

1 Ftf?|f^ ^ C¥l^tC^ ’31TH ^ 

I '^, ^ 2T$1 ^^Itcw I 

•if^JKq 5(^ I %52i =rft >pff5rf^ <ii3^»v ?ri^ 



S><t 

I ^ c^m ^v[c#r5 f^?if%^?i ( ) 

f^?[^ I ’it^tPiT 

I ^fpl^1, W% -« C'SfV’t'l V^W 

’ttf^ I 

>rf%« ^sfl '3 c’tt%»f?i f^c?ra (Tf^— 

c^ ^ ^’t, ?t*(t 5it%« c’lt^ c^ I 

c^1 c’tt^<si*fttt, C5l I 

«< w\^ ^ f|j{, ^ c^ I 

(7[^ ^ 51^1 5?tRl, srW wftt C51 1 
5iw^ -^tw ^>5 %5t^^ ^?( 1 

5=ffen^ SWCSrr^Sf, 5151il1 ?ft ^^tft c^ I 

^ C^1 1^^ ^ c^i fei >it^l 1 

5i'<r c’ftnt^i ^^'$1 ^ c^l 1 

C^fST 5lt«f^, 5I^tt ’Ttt^ (??1 1 

C5I I 

f%c^ siw^fn^, m (Tit'S 1 

(nt^c^'t c^'®^, (?if ^ c^ I 

5it*(^ ^ ^rtf^ 'ft, C5t^ c5l I 
4’c^ c«f5=i 5ici?ri 'W9N='»R c^ II 

^ilt^ '^C?! ?t«f1 ^ >fft® C’fsn I c’TMr- 

5fttt Ji^rsiFf^ ff c’^'si ! PI, >if^, (7i'*rtPi ^— 

^irt^ iftt^t <-fitk^ f?^ trffc'®!^ ^n I ^ ^’t 

^t1%^ 1 %5t*sf?i ( f ^ ) 'Q ^ 

^^ft *ft^*i *^t^tc'5 c*rrsi I 5rt?rr^ 

'®t^ (TtRc'sc^ I 


* '^SRI ’Ttwtc?! C? iltf^^tlR«l I 

PI ^551 ^ c?f^ 'Sftc'f^ ^ :gc8fa ii :wt«Rl-'*ft^ 



f^^rs <m°s i c>rW^r?i 

^ c’ttntsi cnt%f?( 5n?(j f^<rr^ 1 

c^ <i)ii*s "TO ’TN »f?i«.Tt^ 

^*151:31®^ >it^’t?i ^ '^u I >f^ ^it^ 

gaf-^sff^ff*! 5i"^<^cn c^Tti^ ^1 C5it^t5t?i, '« 

srt^ ^ I srtttf^’f? 5Tttt?1 

v;\izim cFt^i-5^»f5i 1 3pt^ 

I 


tot’f-’5«fr?r 

■Ilf cjp? c2Tt^jf2JTf^i '« *tf^ ^«n '^fei s(C5( <35r®j^ ^ 

(ii^i 'It^ ^*pit*ft5ra ^r^iJ c^i?n 

*i?t5K ^jcs 5Tlf^ I f^ a ^ 'sr^?( c^tt^ 

5IC*W? ■=#IC^ CT— f ^ W? 5Vf 

?ft^ ^”sC^ ^sit^^prrc? ^ ^°s<5f^ ^^i1 
?tw1 #5 ^mx f?3-^51-^1CS(?J 

^*«n '®1%l ?Twl c*rRr® i ?rtwl 

’3^'$ I 'srsiii^ 'sfi^ ?tc«f . 5i<^t5i «Tt?rl 

I 

=P«f '« ^[C»tW tfl'l Wt5U5?J gjt^ ^^55H I 

^^-C’fW 'Q C’tt^Vf?! siCSfl ^lrtTt?I I ^ %^U <3^ 

<ii^ c^^tf?c«=R <iiTN ^'sfl mi ^U5 c*rf^ 

I 


5p5f ^5l'$tl ^ 1 

^ ^ 'sif^ ^rtipf, wrW ^ II 





C5rr*r ^ ^ ^jt^, ^otipi !3«f#r s?ttft i 
’srts[ cw; '^ot^ f^npitft n 

»RTtW ts^ 5(**f 5^C5R I '« «R*t 

?K»rtWt ^ Sf?l%® C’TC^R I • ^ 'S C’tt^WfW 

’«t^, UJ?l*s iF^ '« 'Q \ 

^ic*iw '« c’lt^ni *nf 

*tt'6’5i ^\ (?p^ c^’lt i!|pi 

I 


C^ 1%l^ I 

5rfc«fi F5TS{ w® 51^ c^, I 

=art^ srt’ffl srtf^ w?^® %1 oafrl ’rfft i 
0^ ^ sicij nf^, c^ I 

Ft?rf^ % ^ ^ 51^, ■^Jtf5T®1 wr^tt 1 

^ ^J‘*n (TTt^ Wtb^, "STtsi « 

'srft ^W'S 1 5(tif^ 51^;^ TTl^C^S SPTI 

isf%i ^ ^?ri I ^«ift<t srtftiii te?( 

■>lFS'4fH ^ ( (?rr^ ) 'f^irsci ; "Sisf® CT ^ 'STfitT® 

%tn sicii, ^r?rt^ ^ I ^iprsi-^n *if^?it^ 

*1^ ^?I1 (?ft.%i ^ctpr?[ 'sf^^ri W9i ®tf»K'®tsj I 

«pti?i CT c-sfw I 

f^nili5f »rti w*j— 

(?rc?rt ¥rft;f^s(^ c^ SR JTtwl 1 

^ 5TtsF5, ^r5F® ^ «m?fl 1 

% fl^ w® '»w f^sTt^, c-sR -a’l^ ^ 3Ttph I 

fi(f5lfi(W ^ SI SRR ^ >ltwl I 



iir* STfsrN 

bft? <2tt*l 1 

^ »srt^ 'Sfii :^;{ ^x-f[ ,%srl II 

srt*R“^rW? *R 1 ^5t?1i:^ 1^tl^*i tWs 

m I '®m^ '®rr*f ttl%r5 ^trf? >1 1 ''«rtf^ 

’Jpc*! ’^*1 ^SSt^tTf 'Sl^r '*ttf% I 

♦tto 'Sftsrt^ C=^ W ^ *tc^ 1 -2tt^ bC4l«^ 

^srfsrm (TH if#ra ^ ^srW?! ’Stsi- 

*ttVt^5rl I ari ^ '®rfsrt^ 'Sfti '®i’ftsf ( (7Pf«wl) f^ i 
'srtsitc^ srl c^ I 

’»1T? 5i«5^ i5f%^rl fsr^rl c’ft^w^ -2rf% c^ 'srert^ 

^STtC^Tt^^n '«^— 

tt I 

^2rtT?j c^«i^, 1 

Tf^t 'SBF C^f%s=l, ^ 1 

5RR C’tl 1 

>tf<f ft c^rN ^ cwl i 

^ 7(i;W, %t^ I 

^J|f5f ^ ftf® II 

^R, f ^^‘=f (il^->£ffRRf^ I ^5M<I1 

^ 5f^ wtc^i, '^t^Tl Rrs itc^ 5i1 1 

3R<(, ^ 'Q C^PtR^I ’tfWN I WIJW 5i<^ 

9m ■^rm, m nfe 1^51 c^h i ^sksti stR, 

(?rR =ni, RR RtR^itc^ i ^ ^ 

^«ri RR CT Tfwrc^ ^ ’^tc^vi 

I iStRii ftf% 1 cm W! ^ 

^ c^9r 'srtc’i, [ ciiTs 5if! '« cntm to '«Rc^ Ft^ 

CTOl ^5tf%^l1 ^StRRl^ *rc^ I ] '»t«TTW<J Rfe ’ri^ I 





'sitii '?s’5^— 

(7F1 ^ (2ffv5 ^ ^ CS?^ ^ ! 

^ ^ ^ c^, '©|5[ jjci Tibi 1 

f^ C^'5 tt ttf^, (?Ft^ 51 I 

c^ ^ c4 c^trsl c^, ^ 1 

33<Pft^ C^Vft^* 5? 5lt^ II 

^srW?! <r[^ ti^ (7i<itfR^ 

'srtc^ I c^ '2tt^s=^ 5it=«f5{ ? C¥ 'srW^ 5n=t-?i5^ 

*f%1 ^ir»rw ^ 

Tn<F*i>^5i^ c’twf^^i ^ 

c?p1^, ^ cs\ c^ ^sjf^jTrtr-sifi ^«!fi JH i . c^ 

attsHf iW sflrlJl-CWa >2t?*l ^ 1 

'»f'^ c’ftf «i ’tt^^ c^’iT ^1 

^1 " (M\ ft bttll I 

^ C’fT’tt^ ^ C^, ?pM1 11 
^ 135 ^ ^nc^ I 

^ (TTi sitt^^ri, ^ c^*gt *ff^ bfrt'i II 

'5rt^ ^ ^ im ^ 5rt?i’t brtl 1 
cwl, 51 ^ 'srt^b^ c^, II 

'srNm w?\ CT ^rtft 'STTfc?!^ 5#9j 1 cii^ 

'srit^ f% W5fl c’ttnr«TC¥ c^^tc^i ^trfb^ ? 'sri^ 
(Tit (T?t^, '5TW? wc^ (Tit?fi’^ mt^v 'srht?! 
^it'^R Ftftc^, ^ ^5M<i ^ irff^ ? 

'srKt^ (M^ '2tti ^ f^ 5n?«f?p ^5t^ 

Ftft^ ‘irtf¥^i ^ 5ii ^srt^n, ^ ^tc®i ^r?5rt^ 

<2tm^Ft^ 1 



C5rt%ra *r^ 

i I bR >n?rlia[ ^ ^ ^ 'srRfirc’r ii 

b c?fl c»r?r5 ?rti® ?it?:^, ^ ^ i 

TSf^ ^ ^ ^ '®Wt?I II 

flsR ^ ft, bpw 1 * 

^ ft (RTf^* «Tt’t'® ^ ff^, ^ ^ II 
w?ir® Wt^* 51’ft ft, ^ (7F I 

'®tff '®ff b?, b^Rfsi C^ % II 

^ bRS? C^ %l 51’^ ft, (7IW 'Sft ^ ^'6* I 

C^ ^ff#t C^ fp’t II 

«tWii 5nR ( 'bihHw ), 5ff ^ ^srrto^i ? ^ ct 

»rt»i (?K1 ^ ^ SR ) ^ ffsn ^ 

*1^ c^t*c ^Xc'sc^, 'sj^rtu ^rff^rt i *ri^, 

'srt?l JTl ; ^ ^ f% ? iCflR '»PBtC^ 

i2P^t^ ^ ^ I ^*111^ 'M 

Rife rW?i 5*5^ RCR ^SwRi^ ?E|’gl ^ I 

lilt 5nR?Ri RtsrR »Rjl wWt^ 51® ^, tefi ^ CT (fel^ 
5f^ fsj^ ^rtt I 

^ I 'Slf® ^ 51 I 

^1% *^35^?- ^ (Rl*, Rtt^ fitR 5n:^ I 

r 1%^ <§rf® ^ff (7ii",5r^f® ^ I 

»rtf^ >§11® Rft cRl SIR ctV, ^ \ 


'«rm f% (?il jflw f=?i?Ri ^ I 
c^ cni »r5t^ I 

rR c^ ?it»rt?i I 

5 gci^ ^rRR I 


*rfe»i, «?BrR5i1 1 



^ csr\ ^ srtc^ c»h', 5«i^ ^ I 

^^WlTt ^ ^«f b?5rf5( % ^ II 

^ ^Tff^Rrl 5it^ I ftt»r^ >if?«5 *r$?r 

IWfl «ftl vfl^ ^ I -Stfs’ ^ ^5tU ’I#? 

^Et^tn.i ’^nw?! 'Rf^ ^f?rai Tti®!?! 'srw® Tf\^ ^1 
'arthral CT *ltTO »i'm f^\ '■^ OT -Tt I 

^ 1%^*i ( '«(#i ), sniw ^tf?srnai i 

'S 1 f^C?I 'STt’^C^X c*l»t*l CS ?ft{ 1 

SI ’tfr '$?lft (75, S? ^ > 1 ^ ’^srfspjfr I 
?|in (TTt, ^ 'sft I 

^tc5 f ^ c^rr^s?, ^'«n Hf^ 5ift II 
W51 (?rt^ c>rt5^, >icsil ’tc^ c® 35 ^ ^ i 
^rffe *lq<Fi( ft Sf5t1 TOl II 

'srw? ^ siTO >2ff^ c^ %i, 

^ C5r?l I 5f?RI1 C^n^R, ^srw?! sRR ('sTW?! 

cm sfl c^ ? c^ (71 ’flrispra 

C?rq Sll ? 'srRI?! ?lin-#r¥ 5^ mi *TtPprtft^ srfqnl SFfSl^ 
^S\m C^ C’t®! srt I 'srW^ SRR 

ftPR (?it5t^ ^#ral (Tff^trsff (R ^ w PriR 

1 til’sR ^ ^^^TCSltR 'srtil (?^t¥ 

^ f% ^TR ? ’TO ^'S^, ( 5R1CSI ) ^ I 

mt '5rt’rt?t sro ®rs ^ 1 ^sjiro w>ri »t5i^ 

8 I (?fl c^, csR c^nfl -£it*i ^bjpn I 

C^ (7^5 STO «P?l ^ 5TO '5l?r® bflTJ ’Jfl febicni I 
^ ^•fj eft, ^ «rt^ I 

ft»! C^ ff? ^ wbiPtI I 



^ ^ d, ^ I 

^ ’^’ft 'Sl’lr^l ^ 55 55 ^C^n il 

(?R f^, •'#Rn ^5lf^Cl>1>>t ? C^ C5t?l « 2 rt*l 

^*1 I C^ 5T5R ? Ff W5T^< fW 

>5^ 5^?? c^ ^?n 5Ttc^%? %5??li»t *f3R 

vrW5?5i 1 's ^ii?j?[ "^c4 

cs\ c^ ^ 1 ^ 'frc?! f^?rl 

c*R 5rt ^^il c5tw Tflin i 

»rR, c^ cii^ C5r«r (?R ttwc^ (?ff^^ 5f1, (Tff^csi 

nif^ ^rt^ I 

, a I Ttf^r# 'srf® ^ I 

^?Ffel1 ^ ^ C^JI, '®lt ^ Wtft 1 
*Tf%^ nft «f?if^ sfR ^ ^ I 

'5^ ^ ’Wft 1 

T5 ^ ^¥t>r ’JpR. ’l'^ ^®sf5T >rtll I 
<g^ 5n?fl ^ ^1% 5f f^, f%?rf® ^ '$w ^’’itft I 
Pi pi P*( 5?F^ <iit'8f *^4's '*l^^tft I 

<£t^ CWl ’ff^, (TTl 'sft mf\ II 

^ Pnitfl I c^ ^tPr^, »lrt5ic^ ^fits, f<f <stTt?l 1%P?- 

'fn ^srWrsF Tfeitr^ i ^n?i ’i^ii ^ c^icst 

'?rm-'2i^ '51^*1 ^ (?fPw (?Tt*f ^ c¥i ^ sitjg 

•Sft^ c3Ts ^t?lT$ ^Siic^ 1 '€ 

(TR ^ C^C^5tr?ftwrt\ ^£lTs C^'£Kt5 (7R 

*rf^ <£r«tt^l>j^ I '«itsit?i f^’tf^ ^ i 

'“TW? Ttcsfl *ttf^ C^ ^ WW^I 'srt^ 



W<2t^ 

^ '«f5? '«i 6 ?i, c^*(^ 

1 ^it*rtii %ff^ (TR wmPf 

'si^*) I '5fT?1 c^*T 'srt'rt? 'smt« 

C’l^’t I 

^*351 f ^ ^r^5l ^ic*tlTrt(7F ^it^i^c^R— 

bRi 1 

m Ftf^ CT, ^ Cit^ bs^l t 
C^ 1 ^t^ (?rR^, ^ c^ JTT^ I 

b\ f^ ^ pt^ ?tf^r^, f«fC5rW (M^ 1 

Wl f^ C® p C^ ^*1, C¥t^ ^ I 

#t?Rt, ^ ^ I 

^ 51 ^ GTttn, f^i:^ 1 

W\IVA I 

Tf%ni ^ ^t ^1 C^ 1 , 'WS f^ 515( #tC5n 1 

^ 5l^^tt, W^ C?Tt«( 51 ^tRl 11 

c^ ^srit ^n5rtr^ f% ^•^itcf 1 Ft^- 

^iB fto 5ic*ff^ ^ 'Q is^H^ ifRi, ^ ((?rtfC5>i #ferl) 

'Sftf^ 1 'SfW?! (M^ Ff®, f^t*l tflTv '« whs 

c*fte ‘*rtf%'S I (?rf^'« ( 7 R c^twl cm^ ?rtf^^ gl% 

^ 1 C5W? 5^5 ( (R f5R 

('5it5!ti:^) ^c5=t 5fl I (GFj^ ^>rff»[ cstw 

3fsi«rw<i '«ftt ^ mm -Ert*! ^%i ^ ^n^i (c^ 

'«itf^ ^ ^<i 'srW-^ ^fiwl ^ 

?it?i 5ri 1 (ii«R '« c*R#t ^51 a 'sitf^ 'sWpr 

wts ( *3(3)1 ft®1 f% ^ ^ m 

t%^^.-.5p%tcf5i 1 ^sitc^ 5l<35t^ ft^ f^=^t51 *t?l '8il5rt?{ 

c4tw I^CSH sfl 1 



>98 ^rtirtei 

«It?l'(i|^^ 'srf^ ^°s»f “SiSRi-^” I 
^^-(?tt^-’i“s^tr 5(Prt Tit^ *ttc?i I c^twl ^ 

*ic*$ c^l^Jd m f^iRntc^ ^^1 w\^ ^ I sp3^ 

t^rai c^, '5(1? f¥??t? cTt^i 5rtt I 

'ar«r5 CT ^ C^%11 'aW? 

'srtif I >11^5(1 f^?t? wgj 'iM? w '« ^5[ 

i5c^ f^c5ii{ I ifm\ te5( CT, 

c^ CT <ii’*R "sitii «t?tc*ni nc^ ^tw? 

*tt'«?1 ^ I '5(«^^l? '®t^?i i<\^ (7(i( c^^isrt'jf 's(?sm 

^ ^ntJisd ^c? I (fil 

C’tt^^ 5?^ 5(1 1 'mt?1 f?3C^ 

Fic^i ^15''*! ^nmr? ^'ifi ^5W?i ?tf5Rri 
1 ^WM 0^11%^? ^<?rtn^'^ ^ >r?(5i I '«rw? 
a5J(?i-^I%l Jjwtw? 5i^tcn^l 5(5? ?i^i c’lt^r? 5f^ 'sif^ 
w*(t5? I 

c*r 3KSP c’lt^’ic^ tofesR, 

(?l^ W? ‘3*(? ^tf%?l '^?t*f1? ^*tl?*H 

^5ff??t%i ^^? ^f^*? C’ll^w? fl^T, ^ 

'5t?t?1 >21111^ igs(?C^ ?f^?tf|5II ^^5 ^fj?8? 

5W1 til?s ?< ^fl?»? '®(tff% ^ ?C<? 5|^*t I 

tr^t? ^ft^? ?^5(^'1? wr? 1 (Tit ?Jra (?ft%(1 

#W? 'siPi^ ^f??tft5l I 

#ct? 9ltt? *lf^f«1?^ *lf?R f^?lc^5| ; t£l?l 5twic^ 

?Ff??1 ^ 'S(t?^?tCT'? '*r'05{ ?ff?^trf;n C5fr%r? 

*ff?^ ?l5r ^jtsi srtt I C’1t%?f? ;gH?C4 5iwt*R 

?5l1 ^?tf|51 tilt *1^^? ^ “SR?-^” 1 





io(f 

c’ft^l ^iWc^ — 

^FlJSl ^ cs ^tcii 1 
0^“ 'spjsit^ ^IRI ^ ®rtTmt«ir (7^ I 
(?rtt hwt. ^-^*1 >1% 2ijiw c^ i 

>i?f^ ^ 'JR >f5? ^srtc?, 'SR nf%?rtt^i c^ i 
• w >w^, c>rl c'sl ^ i c^ i 

'ft ^Rt55?l, '5tt% wl '«nR c^ 1 

'SR ^ cftsf 5Rrt^*1 !3^ *R, ■W\ '^t?R sdl^l I 
’srt'q^tt^ wtf^ ’Itc^ II 

C^«f1 '®m%^t^ I 'si^^JTllR (Rt*f ^C'SCf (R 

(TSWC^ ’Tt^lfqtc^^ I cut wt, (?f^ c^^n 'f^*i 

Tfwl 'srtf^t^ 1 C^tRl 'stRU^R 51^ CT^^ 5fi^ 

I <s\^ 'STR ''Tt^?! 'srtf^tf I (7? 

5i^n, ■'SJf, 'srr^pR WRR ■^^ (ii^*lt^rtR, 'st^ ^ f^RI 

I 5(i5^R <Ptf^ (71^ csrirtw^ 

'»t^ ^Ttf^tc^ I (TSW^ Ft'fft ? ff C^'5 

Sfrffs ? ■51'® »J|-R?tt3i , 's'R.'rfvfnc^ ^ '?f?ratt 

®rtf^leTl'*( 1 

C*tf ?.»f^ 51^1 ^5ltCf I C’tt^ill |R3^< 

?s ’1’^ <il«l'U^ 'Sl'tRl 'SJCT^ •?C«T I 

i I ffl’t 5rR^ ^C*fl nJlR I 

^ ■^'tw^ ft cTt^ft, csf 'ssrtW C5 «pii?i I 

^ '3F1R, ^tR, ^tR ^fR I 

>T5? "Sltw ^^'^'5, srf^tR I 

7^^ h\ ® *t'5rtR I 

-S'! ■^^ =2rR 'sp't^Tft, ’srR'JSB^l ^1R li 

fff 5^71 'SPRI 5f1 '»t^ ^ > C^5RtR<I tf 

CtUf (R 'sttW C^ '*?lRi1, '®r^ ^^1, i^sR 


>8 



I 5«?(T '«(f^ C*tt^ ^t«lls(lf*tT 

WPRR ( f ^ ) I C*!*? tt^ ^tfel 

^P35t?i ^ 1 c>?’^ wgi't c^sf m ■*P35l 

^1 I TTCSTN <9^ I 

f 

^ 1 ■^rton =rr«? ^ ^?ii, 'sj^ *fW5 i 

CWttn ^C21 c^t^ Ttc?!, C5 ^ ^ bn II 

^ w\M, 51^ Tfc^ I 

^ Ttr^n ^ f f^1 

'SI ^ift >Rt^ 'Sjt^ ^ti:? I 

^ Tfc^n c5Tf^ ( ’R’KI ) '®Jtr5i (fi^ Ts^, 

OT w\im ^ OT I 

'®rtr^ 1^ ^ 'si*^ ii 

c*rt1%5i-*tt^i:^?i (Stt*! ^c?i I ^-'«1%5 

'Q c’tt^*! sn c^^i, ^srrt^csi^ c^i 

^^1 t^ f C^ f^f^1 5f^1 ^ 1 

(t I ^c«fi, -iw ^ s{ #tbs? I 

Tfc?( C^^, C«mi c>l^ C%l #|t^ II 

<Ft®f'S ^l#« ^ I C^pm ^WPI cfi^F ^IC^Tl, 

'®t^ >rW (?R ? 

4 

i3c^ c’l^'fel n1%r®tf5?— 

> I Cnt% ^ 2?f? »llHf>l I 

«rt^35f^?:^ ^ cf tc^, i 

?rtWJ ft^^l ^>2tC5Rf%*, ^ I 



i3^ *frt^, fwt^ ! 

^ *frf^ ?fr csTtf^*', *ir^ c’Wf « 

C^. C’tt^n*!, 5 FI's^ 1 ?I^W5!^5qt^ ’T^Stf^PSt?! 

^ ^<5n?TO*p ?t=wi <ii^“N utsRj ]prfe'$c^5(i 

c^sWfw’tc^ c^ c^?ii 

;3rsR? *rrt^ ^ i 'srfsitc^ f^f^i »r%i 

C»f'«f I 

^ 1 c^ft^ 3Tc^'i I 

h ‘^, ?IC5 51*11^ I 

^ '«f%5 S?^" 1 % C^Vf 5ft^ II 

^5351 ^n ^jfw «fjtc^, t'^ 5|si ^1 1 

^ 'sc^^ f^ibi ^ ^ "srft II 

5Tc^5i 5rrc*fi c^i, c’tt^'SR 1%i«rt^ i 

^ ^ si^l II 

C^ 0^^%!, C5t5Rl1 I cs\^^ ^Rtf^ ^1 

mp\ twn I "Slf^^t®, 'Sl^t^ 

<s\'^i ^<, (i)^’s fw^rt^ I c^*rnt?'ti:*i cq ^'®'c*t?i wh 

"*i1 ^ ^ I ^ tfiTfS^ '« (ii^Rsr 

35^ ^ '®Wf<9‘r?lf^® ^ I c^5t^ 

■R?(3? tgt*i *rt^, ^1 3r^ ^ ’Ttfipi I 

<si^ ^t#l c’ft^l f^t’t 5Ttf?t^i 

t%(Wt?rRf^ 5iRtOTW c^ ? sic^rTc^rW ct 

^ F^?{ I 

‘C5 ^!tWc^ 3h TOt^, '®rWl%5ti?|i 

c^ CF^ ? ^?P '5t^ 


b» ’T’H fell ’feSf 5#, ^ C^ 3WI 

fe bl ?p5?^ ^“ffe 'SW II 



^ FW f%5l h ^ 5lf^ I 

^>2fi7R C»R#l, f%5l b? ^ 'Stw II 

^ Tt#f ^ ^<r5 >£t>(s5i1, ^ c^ ^^rtwl 1 

srt^ sinrl w^Ts wf\, c^^ itRrl h 

C5it?i ^ Ttb^ I 

wrW^F»R, c’ttf?! ^ ^ f^tts? II 

^>2f«FtC<l?( ^3 ? CW 

srrtMflcsii? ? c^ >2nn^«f ? c^ 

(?f«t1^^ ^5tc>li(, '9' CVf^^ ^Tf ? 

-2t»ft>ll ? C^tC^ C^ ? C^ 

3rr^^ ^c*rt5Tt« 

5i^^5j[C6f ^ ’fs'itg ? 

^t5t^ ^C'^f ^tCW ? ^C»ftWtsi'«fJl f% ^ 

sft^ ? 


C’tt^l ^f^— 

I c^’t k’f^ =1 I 

^ C^*1t^ f®^ ^Sfl, i^Wtf II 

h[ 'srtni C5i 51^^, ^5tc^ ^ I 

*rf'*r ttf^ Ik^rltt, c^ 'si’tt^ ii 

n\^ c^ c^, c^ b^ i 

33?jvrtJi ttf^bF, c^ II 

CJTtC’t? '2H«»3=ri f^Tt^ Hi I ^m, C^tHt^ 

f^#gl I C5 H^?i, nmcw? mi ^ ?jc«fi 

'2fC^H?l 31H Ht^ I 'al^lipsl ?r%i c^ ) 

fsit^ '®^*l *tt7^ C*P ^^|4pe1 fk^ ? 

^tt^ c^ fH^'*t Htirt ( ^ ’t 



^ 1 ^ ^ cwt’T '«i^^it:^, ^wi ’it^ \ 

wk ?pitrf% ^ ^ (7lt«R, ^ =^fil I 

5-^ tt1% c%l 5? 1 

=rw ^ ’TR cwfr c^ ^ I. 

^<55^1 ^?J ^5iig?[, ^ I 

t^lfjTf^ ?|7R1 ^ C^5f sidi" I 

^ '®t^ 'STSf *t1^T2^ c^ ^ ’^"’ I 

sjwfji m ^srti:^, ^ ii 

c^5t5rt?j ^ <s\t %^^tcFt?rl ^‘!n ?rtf^l 

^'Q 1 c^«rt5i imu ^ c^'tm 

sT^nt I MR ftf^ ^srWfw’H:^ f^f t% sitf^^ ^f^frsf ; 

^ ^#nrl 5(1 ? ^ 5(1^ 

? '«l^ >1'!®*! 'Q 

'sr^f^ 5^^ f% ? ^«|5l '5Tt5I1WSl’?PRl 

f^^M3i ’tirtcsra '<3*1 ^ (?Tr?r ^ c^ ? 

^srW(R? "^irsp '^% ^ ■^11^ '« 'gj't^ f^Rl 

’tt1^!3^ f%® 5(1 1 ^1%:^ ’it^ 

^ 5(1, ^srWw?! ^<5 I 

'0 1 ftf^ ^ ^ cw\ b? I 

'®m1 7^, C^?f (Tflt^ II 

^Srt«ff?rf% Ttw^, 5r!plt c^TJil^ 1 
nl^ ’trf^ ^^lbi, cTtft 'S(5rf^" (Rf5^ II 
c^ *i1^ 51^ c^, ^ ’ttbi I 

c>rl ^11% c?1^ ^ ^tft c^, (M’l f5t'*rtbi ii 
f5i«l^ W5 5f[ ^M1, ^t^l 5ri:ff c*rt^ i 
?it^ ^ ^pic^l 51 Jibicm, ^ c*it^ II 
csfus ^ ^ ^rR’f ^tl 'siti^ 1 

(Rt^*ft<1<R ^3?C^ II 



>rNrt®1 

CS. c^ ntc^ ? 

(^ *t^, ^tw?rt wrt ^5Ww?i c^ f% ^^11 

(?^ ^ ? CT f^’ft (?r c^ cfi ^tW5! 

^5t5» =rt^ (71 n%^, Ttctii w? ?rr*mi c»t c^ 

(7f (71 'Sjcsr ffsi ^ 

f% 'Sf^Ftra ^iioi ? ^l%r<i ’rf^ C'2i?it«Tf’t 

^5(, ^1 (71 (71^<F^^ ’tt^ 1 (71 

(TTt'sr Ffc^ ^5t^ ?*tt^ (71^ '2(^ 1 cs\m (?rt^ srr^, 

^ »!Jtl7(^ CTSl^ Hf^f^Itf, c^sif^ 1 fVl C'Stsitil ^1 

5%^ 5?l, ^ntc?i C’tt^*! ^ f?psi1 1 

f ^1^1 <il^i7l '5ftf5l?|t f% I 

(71 ^’«f(?fl c^?i >f^ '5rti^,--'®rt^ 'ii^^ ^ 

(TTtr^F? *rr?t^ ^1f^ I 

8 •; ^^sjtft ^ ^ WI (Tfn", (^^’T (75 f 1 

^t#f f «f ’fit ^Rittt >15 f$ 4tr® II 

^ 5(ft* 'Sl’N 'sqstr^ I 

fnf^STsI I%71 % (7F1 ?tt«f II 

'srfsitw^ ’tf^ '« 'srWw^ I ?}t^ (Tff5f 

^5m?1 fl^ (f^Sf^)l ^%, ^ 'S 5?'9 (^(5) ^ 

^ ^>^*1 ’f *fi f? ^ ? i^m ^sn nt^?ri -m 

'Stc^n, 'Sl’lt^ ^ '®[iitt*(— (i)'® ^S( C^ f^sf^STllTl? ^'<?I 
^n?IC^^ti^(toFttl(7l) ? 

<t I ISlTf 1 ^ ^ ^«!n ^5(1^ I 

cfi "sin^ ®5Wt«!ri *?«i?rt ft bi i 

c® c^ ^iTt^ I 

ntsTrt’ft' i^ft ^ff ^tf I 

^ 1^ (7Fl, ^ I 

C®1 ^ bwf^, ^5 Sltt^ f^«tt^ I 



CW1 ^ C?l 5f^5^, '^? I 

C^ ^ C^ WS=l f^. '^<5 ^’tt^ It 

^TWfW’lT^ tSsrt'Q I C5 'srfiT, C5i«rr^ ^5ft«n ?l*55lll 

^'6 I C^tSIt^ >111%^ 1 

05W?; ^f!*rt?i ntc?i >i^5i ^«n 

>13^ ^?i fspsn I (M 5i'«n, cst^rf^j >if^ 

>1^^, ^ ^51 ^5rtw?i uq"! ^wc^ (Ti't ^®r 
<ii^^ '=irf^1 (X’tt^ 1 ^ c^ 2(^? C5^ c^ 

(7T ’tic?! ^n I W?! 1%^ flC5!?| 

^’tr?( 5iti I 

'b I ‘c^wf^ siHfsjsRR sfTf^ I 

^#1 h\ ^’tCW^ ®§t^l 1 

nt^ c^’t ^ ’ff^, 'SRft ftftt I 
tz^ ns ^ b^ 2ft‘i I 

c^tl^ 2[SFt>I ^«t, 'sPTSt.Tl c^tt^ ^ 1 
cTdb 's^oi ^ ffs ns, f^sfn wtn i 
ffe c^ c^'Q sifl, >1^ I 

CS’t# StfW niF J?S5R, CSFt#¥ St^l I 
srf^ ^sts '®rf^5b>T scgri 1%’$tn i 
-n^ sfcs SFS. n?^ =5«rl i 
'^sitsi n^ %5 ^ ifs, spts cs^V? s'«n^ I 
5H^* ^ ’S5! c^, cvf^ ntn 1 

stn-sInsF '«9ntn n^, ^ts ntn i 

^ i^c5i ’at^ cw], sti im^ ^ ii 

^ic^fs sRin *i'Vr*?HTiJis *fits? 4%^6; I ctntcai cntcs^ f^sl:*!?! 
cstcst, (?\^^ cstsTTcsrs ^ncwn n^si nr« i ^* 

n^css csm f^f^l 'srtfnsts 5 p?s-%^ snsstf|cn=i i 

cn ^pics ^ 1^1 m, 2^^ s’C^ts sfntrt nt^t^ 



(7R '5lt*rtW?l Sit*! ^ ’SJtPra C^ R®?( ftf^, 

C^Bt ^5t^[?l ^ I ^®M?J C*fMlI C¥t^ 

^ ’ttC^ I CTt^ ?pf5 I FWil fM! (7R 

^Ffecf I c^, ^iuu c»rW%-^^ snicsra c^ 

^f«i I «£M^ sif«t^r5i It tWh i 

»W FT, ?t«n, TCil Sfr?*! Tf^l #R|1 C^ 

^ I ’^rfTS^ %$ (?^ CT ’ttc? ? C¥l %l 'SfCT? 

Sfw '®t5!-?(t^ T^rg ?tf^ ^e, (7H ^- 

?r^T C’tt’ttcsi^ >#5 ^ TteCF I ^ Tn 

’STfsi (<l«ltW 'SRI CT <ITT *TtW ? 

S I ^ !3T ^ »nn f^Ftl?l 1 

^1 *ftCf ^5 t^rf^ C^’t T«f1 II 

Tt Tt?R nk^ ^5(\, c>rl (TitcFl ^rrfl* i 
frc^ % n<i^it^'«f, wt5i^ c^ srtff II 

F^?l Tf?T5 C^, <f^'® C^ I 

^ ■^[^ '5R?l’? CT»l CTl frf^ T51 II 

b^C>l 1 

cTft TT ^ f^, ^ ^5fr n?f Twi* II 

^1?' ^ ^W{ 1% C#Jl I 

c^fl wtf% iffiorl II 

^mn T<«n C?!'^ I '®tTt^ ’I? ^ cst^lt^ 

f>lfT '9 Tt’»tn Tf^^ 1 C^ mi ■srt^R CSt^tCT 

^1 ^Ft^ m I <2rtt*l 'Q F^ 

Tf^« ^'?11 <*rtT (il^“ ^3T T^ I '9 

T^ ^rrsTT '5tTt fr ^ ^ ? Tc«i ^f^tff , 'st^ fr 

cT^rt? '®rt2f?i ^TTSf ? *irti:si? 1%® 9 

Tf^ WI ^XiS ? CTW, 9 

^ »irtwi t 1? I CT T5i5i-5ni5i ^ Tin 







<?i 'srtl^K^ ? CT ^*Rt ^ 1%^ 

^ ®ltc^, (71 5rr«RtC^ 'SW (?f^ I 

I ^115 CTl C?t^ sn^’f JJCSfl I 

3T^n t% ts'ii ?twn^ c%i ^ I 

^ 1>lt^ n^tni f f^, ^ ’srfsiTtR #t C*^" I 
c^ i1% ^ csfl* I 

nc^’*rt ttf 1 

^ ’tal bl, It 

’f**f ^ c^ V ’stal 

c^if c^ ? (M'c^ f‘f’«rfeii *tr^ti:f, 

^ ’arfs}^ ’TtVt^rc^si V C^w, ■^^‘1 'S ’^fs C»f^, c^«*rt'<3 

f% (TTtr’t^ "srttf ? c^itiTra '« ^ (71 

sn 'st^ ^«*rt?i 'sit^Ttwii ^?7i f% ? 55 ^*^ 

51^^1 ^;^?i, ism ^ I 

* I srtft'Ji ^c^l 5H c^ c^'1^ I 

S(^*»R, b^, '®rrf^ ^ ^ II 

5e=j^ fb'a<|\s, Wt^, (Tlt^ <ltf^ I 

(?« '^2rf3? 1%( »( ^tf^ II 

^5 ^«n, ^srt^ %c*fi, (TTt^ ^rt« f^’«rt7i 1 

^ ^T, ^ C'SPI 'ffb 5( fjpj >R11I I) 

3TC?l1^ 'srfsR, 'Srf^ I 

^ 51^ C^TtFR *lTt5l II 

■arWOT^ sjjsi =rf^ I ^?rl ^iTfc?i 

f% Ff^RTS bf^ic^, ^afe. ^TWtH 

(jqf^ '«f^ ^ 5(1 1 (7Ttf¥^ ®Tt» C^'*l'fel1 

1 f% "siWwsj '®^ C2R71 '«fi^ 5ic*fr fipj 





sv? 

«2tr*H ^ 5i1 1 ’rta -m, '«rt^ ^ m 

^if^— 'srWC'R (?TtR I 

:>o I (??^ 1^^"% <rf^ ^ ^ I 

>1^51 ^PRF '£r‘''t^ c*rR^, ^ ^ 's^ ^?tt^ II 

'ffsi t^'5s''*t CT ^R’f^ ^'«ri c^ 'St^ ? 

5io*i w\ ^rsRR ^ »r^«f (?r«l1 '^iftc^, 'si^^tw 

(TpfsTTS ? [ «l«fre. ’I'^S*! >P51 ( t^l^ f^f& ) 

c5Tt^-5w ^tfstfsTs ^ (?it 

'»rfw?i ^'ifl t£i^ '®if^1^ 'Q 

51^ f^^rl f^<sj^c*f?i ^ 

C»ff^ C’RSTSII ^’5tr?ra f^'?5'«1 '« 

'4t'4'«'^itH %i, <iiTs ^rtfbrsR ’sif^1^'« f|5! I 

^ ’»t^ W f 5^ 'Irf^tt^ ’TtVt^^C^TSl I C’tt%'T?l '^Rs* 

ort^ 5 h f^5f^ ^sit^tr’tfl 

c«t^ -sf^ <ff^ I %-i?p<i f^fl?ii 1^ f^R:^ 

>9Rt«T< — 

i 1 ^ (?Tl* Tfel 3|W f% ^ I 

^ •srfsi ^ ^ C^it^m, t^ 1 

’Ttn C5tt^ 5FR, ^ I 

n<R l^it^ra f^^rt^, I 

C^ '«(t?^ C^ ^ ci, >1^ I 

5^ ^ (Tff^ C«m 'Sft^ WH b^5R I 

fT®^ ^ 51 ’Tth, ^t?Pl ^ 1 

, ^ ^w>H c¥ m, =1 ^ spf ®rti5 II 

«3i:w? ^«n ^ ^ ^ ^ ? 195^, »!irt5f, (75t^ t^srl C»r«l1^Wii[ 
(?imH f% -2Wr?i I csrrn, c’lt^, c^^ji— 

^ 51^ i£iTn ’itsf ^ I 'FW?!! *tiR »rH. iTR 'spi# f»tfait 
<ftW '®tt^ I ■‘ifif 'st^tlfl 





( 5f<^ '«rt%^ 'slf^ ) >1^1?! 'sWTf 

c®W?i fwss't^i ^ I C'SRti^ ^ 

OT srl, ^ 5^*1 «fi:5 l tfl’f* 5tW8 ?IPf 

’tfa sri, ^Ftc^'Q ’^rte nic?isii.' ^rsst^ ^fc?i, 

c^t^ ’StTcsri ^ ? 3t5t?f1 3 t»^^ fw^st^ri 

<ii^ '«w (7t ni:*!f ^ ^ I 

^1 srfsf^ ^ ^ ^ ntr^ I 

'®i’1wl ^rtw <3SF R«i»( I 

^ ^ c^ c^1 ^ c^* '5rti:?rl i 

c^ tern, t^si =535twt I 

51^ ^'5f^-f5l^t^ ^ {Trtf^' I 

2^f^ (7t^ <2|wt’lf5, c^ ^ c?rtf^ ’ttnri I 

5Tt^ (?rtf5* ^ ^>i-f5ii5 snqirgi i 

^ fsj (TfC'^f ^tf^ bi, 31^ 1 

'sq^^if ^S!f1 Wtcsil, ^sm JTtft*' 1 
^<5 -STm W ^ II 

c^ 3jt!c^, '«itf^ (7i«ttP^ ( 31:^ ) '«rf^ ^'»f ’tt^^tfl I 'srWr^ 
(?lt^ ^»tf^ 3^?^ IC51 i3W^t%W<l >lfe5 3Tt^(!. 

^*P%® I ^ "^Sll ^ C^ '«ltl^ C3J'«ttW ^ C^rf^RTl 

'srtf^^ilfl ^ ^ I CT 

^ 3^15 ^ artt i ’srW?! 3rt?rt 

#)^tsi?l C^?l t%^ft^, '5t^ 'Srf^ tssrtt^ 

I c^ ^ 511^ ^ «pf^ srt^; ^1 w;^ 

'6 <£iwt^tf^ wti^H JTl I '»rt3rt<i 1%^ ^«fl ^ "#^11 c^ . 
^5t3d C^lt iPT^l^C® I ^ 'sraf •2t^FtC?l (?rf^Titi, 

'sitR t%^ «(i1%^rfl I cjst3rr<i ( '®Rf^n3(i) 

^«ii1 wt^, «rfrtw?i ^ c*iU4ii ^ W5i sft^ I ^ 

’!trt*l^»«ra SRR ^ •ff?lC«T3| I 



5r^%5l fwc^ ?Tlf^ i 

•^Pfl, c^rt^* m sittf i 
f*»rN5=( ^ ^srt^, W{ ^ #t ?tff II 

‘£tt^ ^ srt^ 5i**f (?fR ’tf^ I 

5Tt'«R W1 ^IWtCTl, II 

C’Tt^ ^’T C«r5T5, 51^ 1%5? 1^ I 

f^ CT1 t>r5 II 

^5itf>fc®, f% 51^ ^<1^ mn I >£ft®s^r5i ^feii ^tsrft 
sr^si 'Q jpffr^F c»rR?rl f¥ i ^ ^ 

«itf^ '5rf^ cw:^ 5Tf%® I c’rt^ '« 

>if^ c«if?i®t^, *1%^ I 51Wt>! 


^vftwg »tt^-gwg (Tf'«gl "f^” i ‘f^’ 

‘f^cgvR’, ^<t«. ®’rgt(?ig <£t^t^ vs i 

'^^ >ii^-5C3R 1^r^*t ^t®g ’ll:®— (?i 
*ttc?i CT ®t^ ^*1 *rf%'g ^?rt 

(?i *»l«.lt*ijg '®rtg’Sr^®1 '®i^'»g 4 eg i (Ti <ii5R (i)'^^ *t1%g *f?(®i 
*i^c® Fte^, ®t^ gjf^ *ttf% vrl^ ^fli® (iig; ®t^ 

'®r®tg 4fgt® ’tlW'i I (?[ fw '5p5®tc*t 3?^c® 

^tte^, 'k *ir^g 1^'sf ^tge^ig (5*i'£f5rfw ^wil^ 

grf^ '«r?5®^ wm ®t^ f® ^ngtrgg w •>^s 
^ ^ i£ig° istt^ ^ cgsj CT ’35?rt?[ 'si’WPf 



^<21^ 

srt 1 (?i "ft?! <mx ^1?rt?i <2t»w 

f%^^f%^':5t^'5t^5Tll’t sn I 

^ 'Q ’i?5rhim? 2t5rt^ 

'« 'SJt^ '3t?rt^ ^?)?1 3lt1%*f]. ''?it^ ^ 1' fsir^ 

jfl 5Tt^ *ttc? 511 I 

*f5r >i«i^ Wt^^1 ^®rtcf I '-ii^ >15?^ »fiif ^-1x5 
’Bl^ f®Tf^ <ij^s '5BTTt?(-^f^'4) I WBI 'ft!^ 

'5'«R ^ '®rt^?i*^ 2tm®f5i ^ 5rl— 

^[WtPBl ^ f^, ^ fk^ 21151^ VQ 

I (ii^ fc^?i i£rf^ '« 

^ I t%«9 csmi 

siH 5^:55 1 tw? cTtwi 5rt^, c'^tRi m ^t5?i 'src^, 
5rtsfR«i (?tH^ nc’^ i ^?k^ f^- 

tt^?( ^ I ^ 

^#raTc^5{— 


'®rR^'$ 5ff% ^ ^ ^srtt^ I 

c®il ifcn 'sns’fs tr i 

=31^ ft ^ I 

5f5i ^ (Rl '5i’f5( 'STC’ltFs, (Ttl cwl I 

'<951 ^tt^ 5{^ *rth I 

5R 1^ f^tilff ^®1r5, ^ ^^51 i%f| »>t1!f 5ftt?l II 

^sfc^ #W?( 1%^ ^^rt ^ 5ri, ajR ?i55>f 'srt^t^R 

^ ^rf^ '®rR*ff 5ipi fu?^ <«n1%irl ^ i f^ >1^ 

(il?(» 'S|f^ IrfR 5?5l VQ 'SlC^rtR, — 

'tWc^F CT ’ttt^lcF (Tif ^1 ;3c^ ^n, %f1, m, 

^ 5(1 *tt^ 'sitsft^fk 'sj^tK k¥5 «rff^ ^1 

5^ <21^!:^ WJ ^?|1, 'SJtf^ W 





^ c^ ^ 'sitc^rl I 
w ^t 5 rl ^ (?n ^Ntorl i 

?|rs|j^ f&if ^f?I, ?[f5 *Tf5 ^ I 

c^ ft ^tc^, *151 'sf^ 5t *ilcirl i 
oif c^ ft ^ Tff , ^ «R ’Uml I 

ms itft C5tfa c*rt^ iSi-^ 51 *i5t Ftnrl i 
c^ c^ ^ fe^, %5n (TTi ^»tnrl I 
*tc^ Ttw ^ "sra ^ f^f^l; T^ fi* ^srtf^ %tr?ii i 
'srW ^ ^ Wi^ft wtc^, cTti^ 5Tt^ 5T?tr?tl i 
C^ 51WI c^, s-[^ ^ 1 

c^ wi !3fq <gf^ ^ ^rtrigl, 3Ff?i *t»T 5^ i 

*ir*^ ^*ftc?, ^ ■^^1 II 


^ c^rtcsrl ?Ftw^ ^ 5(1 1 ft^iTrl ^rt^rl ms 

TO! ^ WH ^1^t^5Ttil I ?P^w ^rt’Tt^ 

' 8 ff% TITS ^ 5pfwf5l, ^ 

^^3Tt5(, ^*t5mg Hf^ClS mfSTfSl 5rt 1 “^iltfsi C®t5rt? SICS?^ 

^ *fft SR «rtt5i, 'srtsit? ^(t^ ^ *3p#?i ^ 
'srrsrtii ^5f i£{^ ’it'^ c’m 5(1 1 "'srtf^i < 33 , isri^ «it#?(, 
^Bftfsi f^” T(W <1 ^ '$ 1 ^ 

c*i*i4k«i?i *if^, w ssWsrt^ '®itt^ '»(Rtcs? I 'srMi 
iRft *a^-«r»R 4%«i5( sst^ksf c^ ®rt*fc?i >« 
g( 1 ^ n tgR -^f<m^ 1 5rt^ ^5Rt?i ^ c^ 

tSfUK ^5Rt?1 ^«r '®lt^5( 1 "artf^ sgf^ ggsjcj 

^ *1W 5R STt^rte ^ttf^STfST 5rt | C5 

nfwTrtiR, '»ic5(^ ( 'srrsrk^ ) c^r 

C’tW ? 



^ '57 i 

^ m mtm ^*, tai ^ h 

^ fsRFpi bpH, fsrfjrfvfai im '»n?TfS I 
Tt^ C3Ft*f (?it® (?Tt5 im 'WRtB» II 

CRt^ 'ST'SSliJ f^fira (71, '5:?l Wtf^ I 

b®?PF ^ c#il i*scjui ®R, '5C3fji ^ 5rriw-*ftf^ ii 
f <Trf^, ^ '5^ C^ f '5 ^ 1 
^ ♦rf^'5 ^ ^ 11 

'm 'srW?; '57 ^ (7rt*f 1 5rr^?i«r« 

art, C5W?t arm's art I ^ ^15 f^f*t 

?rm f^'Rtf^ 'sics'sai 1 cm^, c^, m '« 

(TTtr^ ^*^5^ smf l^if I w»f?t ^ 

25171? ^ 'Sm ‘ 3 a (‘5 ?C3s? '»^arl 'll 1 

i<\ (MM f'S?^ ^«il 1 mt? ^ '#i?l nt^‘ ‘il'R* 

^ am«i M, (Trie'S c'Bmt? (»tf^- 

^^t?*l ) arm (7m afl nt? I 

'®’tf% ?m aft^* warn f^?1l7l 1 
(TFtl^ ^ai srmi c^ 1 , C(5t^ ar m?tRl I 
? 1 ^*iar ft C^ 1 , 'S^m 'St? ?m?tca |1 I 
^m f^r?t*f Cart'S (mf ^ ?ff , cwsji aiff 'SRitimi i 
^ ^5p f%?ilc*ol, ^ nf^'strml I 
^ '5ii5ir:^ (TPF f?ieil^^, '5?farf? ^ ii 

'Bit? afl? <F^?, 'ft?ai CT c»t? ^r® l ?1?tC^ 

(armarti^) c^ -stapii?? ^ '^pf^m, C ®1 «mt? ^ 

^ afl 1 ?t51PFmi ai^ ^^m, '5^*tm’3t? ’flu's I 

?Fm, C3Ft?, CBltt®?! artfapaTm— 'srtsit? C^ hm ^ afl | 

aRap aF^i:?m aFf??tlf, 'flam srNI fiNl 7 ^^ ♦fPtasmt 
^f?r5f| I ’» 1 t*i 1 t C£l'^ ^ ^ I 





(?rl ’R ^ 1 

^ tol '5tft (?lV^isl1^ I 

^ '®1^ ^Tf?i Pm cn ^wr 'Sttft I 

c^ wl ^ (TTi c^t, 51^ rf ^ I 

^ c^ c^ II 

'srWsi ^ f ^ ^ c^ ? f%f^ c^t? 

f¥f5 5^5Tt5I, ^srrf^ I ^ 

>511^ ^ I 

f^^itf^ ^f^’35’rc‘t^ ’fft^R I '^qt^ *it^ ^t?i 

c^ 'sitJf ? 'srrf^ 5r^ ^%cvra 5ic*fi '2ff^^ 1 c^ ^*f^-=^tf^, issi, 

( cstJil %1 ) ^ c^'^n ? 

^ C’tt^tt^ c^ ^ I 
c^ ^n??n ’5?F>rr{(<«r ft ^ c^mi i 

^sR 5® wsi ai ^ ?rtt'«r c^ i 

cwi ^fiif^ ^tl'^frl fWfR, (Ri^ ^ :rff c^in 1 
5Tl^ ’®i5Tt5 >1^ 051 I 

’^tft W'tRg, ”2rR RSI 5R cnt5l II 

C’ft’ttsi ^51 ^t5lf R I fsirwil ^c?l, 

(R l^««rjt^ I >rt«Rl, m, ^a, . 

SRSRR ^51 ?rtf^mtr]|si, ^ cw (Tpf&ir® ntr^ sri 1 

^s«r, «Tt^. "sr^Tt^ '«pj’®'atft, (i)^ #t1^ ? 

sj^vrtlR?! ?F?F^, 5?C*1 SRC^ £tm ^ift^ I 

■^rtRra i3^#t frRf^ 1 

C^ »R^ ^ ^ I 

cf C^ ^SJ ftfs( n?R I 

's? c^rti^ csTtl^ <#, w ^rtffl i 



C^et^ ^ Tt?PT ^ II 

<il^ '2fTtC3 ^ I *tt®1 

^ ^I'^'Q cii^;, n^si 'SfWt^ ^'S I 

^C^?l h\ f^^1, 5Tt’tt^'511 

I 1%^tf^l% 

^ I *t*fl?l?! ^^}1 Cif? 511 I %5?1N 

( ^®t5i^ ^ ^n I 

5f^ 5f^ 5l% 5ft I 

^ft E?l‘lftft^ ^ 11 

5ft -#! ^«fi C5ft ^51 I 

f i>fti "^rtbf '®5l II 
sf^iil '®rft^ I 

c’tt^f! ^ II 
m C^1 1 

3JJ 5ft C5ft^ 5751 II ^ 

>T^Wl 5ft 5ft 5ft 5ft ’JT?*! ^'ft-9 5ftu^^ft^ 5TO( *ff?*l 

^ft'« I CT=«ltR 5ftil ^*^1 5^, ^5?1 Bftml '*111:31=1 ; ^'RRl, 

I 'sitftii:® ft^i*^ 5n ill 1 c^’^rtcii 

5ft^«!t1 511 C^«{ti:^ ^C?! 1 


* ^bjR ^Prl ^r5^i 5 '»a’, c^ffTt^tl 3i?i’?^ 5 i 

3r#tf^ ^'iftft ^3rt|re^trr?i-^«!rr^3i5f; n 


— 't'S’I^t'l I 



’lOT? srntr^ 

^®|Jn t£l^°s ^s,^5TT, >l’»fj, 

^^]tfw ^ ^ f^^*i ^ I ^c*rw?i 

srt^c^^ CT >£^<3 

1 'sjtm 1 

^^'Q I ^<:n »|5?t^-^5lt51^, Iil^» 

33^?l’i-n:^ £ft^I 'Stc^ ^1%1 (ii^ ipic^ ?Ff^^1 I 

^>l C^Rl '®IWWCSI CT 'srl^C^t^ 

'Slt^ic^^l £f^t'5jf^?f<*lf% l” 

^tlt?I1 #lfr5 *i(ttT,. 

aj^“s «R“s^£lt<S '®rrs«7tf^ £im 1 

=^^^ts 'srffifc'®, w 's '®ii:^ 7\^v\ 7i?ic^^ ^spfff ^■^■\^ I 

f% £t^tl^ ? 'Slt^ 
£tc^t^5i I ^^(ij5^ '5rt^*W’!q<fin ^ 

^6^1 ^f^c5q5{, “^fir^t^i m '^K— '®<lf^ i =?^^t°s 

^t? 5155*1-^ sjt?*l 'Q f^“-f-’?fl I ^ srl 

f^pjtTi ^ 5^1 1 n^^itfii M3 #i^t?i csvf^t^ 1 

*1^^1111 'S #^t^1 £ff f® 1 -£f^f^ fw^t^i I ^ 

fl^, ^1%f^^t*f ’qtsi ^?r, c^si SHI -si^ '»tJ^ 

I 

%?3 ^ C’tt^l £f^l ^5IW^5r^ 

?t*(r5 srt^ 1 ^ «t5ft^ srm ^tvs *it^c5i5i ? 5i^s 



’T? ■2f5f^ I f^, 

'«(gi^ ^^rl ^ 1 5n?t«tgc^ *rtf%- 

*tc^ “^*^?it3[ ?n:^^” ( ^9it«, 5T|jitii%( f^- 

^2?-5rti5i?f 'srtci I c^ii^f?! ^ 

■2W*! *tt'Q1[1 ^ ^ »t^ ^e>>rsl ^l?j?'Q 

fk^ I »rt|%-1fc®f Sf'^ (71 <£f5f?f5 f|51 <rt^^<J 

f '5itr? I 

c’rtnc^*f’3r f^c^ts” ^%ri ^t1%'Tt>i “c^i'^'ic'^” fc^p^ 

^^Ftfw I 

(ii^ :F[^ei ^cm ^*rt?i ^ I ^t'<t^ srfsi 

nt'Q^ I ’?^:^^ cii^?R^ ^cs’f c'ff^r® nt'Q^I ’it^i— 

vriTTrt^^ ‘51 K\m, 

5l ^'s'rtR *f5f gt?1 f^^5 £f5fH '®^S1 (71^ ^5t5fS[t’f*t 

>2f^^ 5^ ^twc? '5^^ >£ff55f5 ^WS I” 

»l^^li;^ <2ftfC^ ^rf^T® “■5rt«tl-5i'S*t^^” irf^l 5iTi7i?i '«itc^ i 

'5rrj?=^#^i ^ w»f5i »^$t^ (TtT^ 5^1 1 ^t5t^ 

“««^tCS1t^” '5f(7??[ ^CiTtrS ^51.'® (75tt^-^^«(I ^tsft?l 

I (7f«n (71 ?rf5(t?i ^rr^i 

fk^ 1 ^ ^1^^i:5?l ^ 

^rtfiTs 5^— '®t^ '?i^Frf%^i *ff%^ ’t^si 'iiTs ^ 'srf^^ 

^ >2}^ (77-^1 5^ 1 ’®r^f^-^ '2t^t*f^ *fm 5?175 

«?ftr?F, tflTs 5'lC'5 5^?I1 ^1 *fC5f?1 

5^ «ftC^ I 'WSJl^ 5?[ (71 51^ ^^C*! ‘^tJll’ srtWI 

’Tf^ I ^t«f1 5fS5^S Ctf^lC^?! '5It^*f ^ '51’fte. 

•stff^ ^ <tt*(1 515it1 ^ 1 

<21^ '« ’jf^?! ^rtfw BfillTiTf 1 ^Hft^- 

^5Tt?1 wgj «2f|5|%?I 2rtt^ ^t«fl ^rtlTI ^‘*t^ f^5t5 





^^8 

t£l^“s ftCW'Q 'sitTfil <51^*1 I ^?RS f?3S 

l” (71 *1% ^t^t<l 

^ ^ ^t«rl 1 >£ff f^, ^Wf ^ I 

iri^ftf c?p? I >§if^ 'srt'Tt? 

<ii^“N ’^t?i ?C3T^ 1 f ^ tfiTv ^t«rl 

^»f I ^c^M^Kl c^rM?ft%?i 1 , 

^n ^fl^ii, ^1 Ft^ I cf]^ 

^w CT ^Pi ^^^■\ 1 

^1 ^tsf^rt^ 1%^ I ft^ 

'®lf^r^ ^>515^ (Tlt’f '« 5IiltR wt^1 

C5^1 1 1%^ cil't '2('rt^ >lt«ft^*l ^S^itsfJ 1 

-<3 I 5Jt^^ 'Slt^l^ Ft^ I ^ 1^?l^f5F^ ^3tCT?I 

=^<51^ 

4 

^1 I ^*(t^*l ’1^ 'Q ^5T cm ^<*1 

5ti:5 I 33;^?ii 'B cmc¥ cm^Ri 

-5f3^*i ^t^rNii ^ C'Sff^^^cn ^rnl ?Fft?itcf5( i 

5^^ s— 

i I nrtft "51^ c^th ? 

c^1 C^tlt^ V 

wt’tl ^t^1 1 

Ib C'^'^ft “sfmi II 

F^.?l ’f ^tft I 
^ fm ^ (Tiw II 
c^Y cYflt c^tm -4\^iM \ 
ft^^ctl II 

WH (7t«f C^iSf ^ CSll[ I 
. C^tfl ^tf^ ^ ’tni II 



«R I 

W ^U 5ltt*T H 

51R, Wt’t, C»fC^ ? ^Vs f f^niCf , 

515^1^ I C5t^ fiy^'S^l J?ttt I 

c«i c^?i f^f^^cji?! *f^ii ?t(>in ^f^>[ I” '®itf?‘., 

’'flfll I” 

(?f*r c«t?i *t^ft^ ^Tt, 

c^tc^ CW5 I” ) 

^^U '51'SC? ^ ^t‘l C^C’tC^ I 

5 I ^5IC^1 ilft 'Stt^ I 

yft^ #t *1^5^ 'Bjf^ 

^ 'sith II 

IliT j? 

c^ >ic^^ I 

, c^rt?! cTl II 

^ ’f? ^ 

^ I 

c^f% ftR ^1^ ^ ^t^*, c^f? 

WslTt^ II 

>(t^ ^!f5 C?Ft^ 

c^ ^t5 I 

^5^ ^ ^m] nitc^ 

’tth II 

^‘>'^^ w fmz^ II 

'srW? ^ 1 "srW^ "gt% 

^^<1, 1%^ ’^t^i'Q ^1, '®lt^ (7(’*lt^ C^C^ ^sftJTivs ;fr| i 

(7i’*(tCT w^, ^j, ^ c\us ntc^ c^ ’«r^ ? 

'Sip5t?( ^I«n (T^ ’1**r 



*itf^ 5ii, 'srf^ nc«r *!n^c5'Q *trf? ^ \ ^ntc?i 

1 t£|5R sitl 

c^ «^Rf ^’t?i ^tfcK 1 

? C^ ISit ^t511 ? 

C^tC5Rl ^*1 ’fl^ 5Tf^ I 

'®it^'8 ^’KtciTsi ^m\ I (ill 1%“4^ ^“sf^=^ 

’??fin I f^?if& sic«fj *2rrf%^t'« I%pi5twf5i'® 

c^*f (ii^°x >i5p W5J 5fff^^ I 

C'Sfcsj^ '5rfifc»f 

'a?|^e,-C£f5I 5fj^ 1 ^3 *1^5jt^t^ ^Tf^tl?! 

’Itf^^ C>2f?:5i^ "Sltwc^f C>£it^ C'Slf^Tt? CT 

•st^tir® ^‘«r^ *«(tf¥c5i'Q, 1^5tc^ ^isfj (?i ^ 

Tf^l ^«tc^ >2l^t»t I 1%^ 

511^ iz^ ^fBi3I W ■R^l ^f^UR 

■^flc's c’fc^ 1 

'^tcsi ’3ti?l ?l55Ti ^VS »Tfr5 I 

1%^ 5ICST C\ C^tC^n ?C>1^ Cfit ^>lt^‘5f'S w 

(emotion) ^ '«t^ ^gss^l 

?ficn iiMtsRT® c«t^ I 

CT ^ ^vs nta, ^ 

"SW, tfl^'s ^ Iwi ^ IR I 

3X^t>F ^«fsrl '5if^'2ttrg <2ff« 

^ 1 ^t?iT-?5S[t^ fk^ #5i1-5rr^ -£f^ 

I eq^ ?|<<sitll ^ CTft^Tl "Ttw 'srst^ ^R\ 

•^fti^, c^, f^f^ CT cqt^ CT 

'$t?tr$ <£R°s Oift^ 

sri I '2rtfl5i '2t*2tt?i 'srsprai i ^rf^t^i 

’iwr’f «niw?r« ^ %’t?rts( 1 



«is^H I '35^^ti:?=j srtw- 

^irstcn^ sn fWCSI ^t^J ^?l'| ^t^tj I ^ws 

srtfej*ftC3 “’{S.f^f^e. (?Ttr^ (?1 *(T‘s ®e.5l^“v 

I” 

CT ?lt*fl 'a C’tT^OT? f^^?t '^f ^ 

^n*i f5=ii^ f^5j^ tii^°N 

f5^ I C'?tCi^? ^5=11 I ?tCWT 3lt?ltil fwt?I- 

"srtcf , «ttf^r^ nTin ^\ \ 

^twi, ^ I (il't ^^*9 I 

f^t; 

'sf^i n?ti '5’t^f% <£if%?r»T ^“x 

^C3t^Wf5??rf'®jfk?*i ft^s II” 

f^ «f’^ «f^*i ^ 

^51 (y^ ftii «=it« 

Cilt^^’l' W9 5T5i<f I 'srSiil^ 

^5tr5 c^tc^d 'sitc^t’t ^r$ ’itc?! ^1 1 

snr® S.fjp^ cii^^rfii '®rt<i 2f?-f« i 'sj'st*!^ ^'a '23f1% i 

.£tff% '-Q I 'St’f^^tf^ -Stc^ 

I <^1^ ?PflFTt?t ^9^ '®'5t^^?l '®r^t?l- 

^5*1 I '£fC^I^ C’tT^ f ^ 'Slt^t^^ 

I ^ <i]^«rf’? 9t?i 

'si^’?t^ *Rf^^ ^'scf =rl f% ? 

_“^ ^srrf^ I” ^<te. 





'Sff (iit^ c»w wrc?i1 II 

^ «!f?i 'sii cm 5rfnil I 

c^ i£i^ ^ ^ ctft^, II 

gcw '®(^'#l< I >2ff 'a 

<il^ I WC5T, . ’?C5=l (il^N 

(Tt’ltc^ CS'W f%^ J|t^-cii^ I 

f%^ ( ^Tiri ) cii^tt I “®rrf5i, 'jf^” '^fq 

I [ ^Wt^ C^CVf'Q 

I 3i^cf ^51^ I f^53^*i 

mi. 'tM?! f^?icn^ ; '®l^f^^tc»t^ ^ 

^It^l 'Sff f« I ] 

f^CS <il^^ >£Ht^ 

m] c£i^ w[ (ii^ ^rrfw i 

CTlfS wt=r®, II 

'$^ :g^t« (m I 

£f^f% m Ik C’tl’lt^ 11 

^ ^ ^^nrl I 

( mi (71 

^ncw»t new ^^^tcf. i )— 

’wwin ws ) ;gwi 1 f®fw ^ "si^nw i 1%fw 

(ii^-?in, ^«ft«- >tw^ 'a 'sjtw^w^ 1 f^fw wwi 

f^^U cncsia 1%fw 

ntc^w sTi, '®i<te. ^•re5i?[ wt^ I nw3fw“v»ff^ 

a g’witarww 1 fwfw mi ^P\ ^^jtfw wt^l i >nf 

C’ttntC^T^ ( '5l<te. 1 



c^’t, ^ ®c5ra ( ) '5t<rl 'srte^^ i [ 

( 'S((ilte. ) >?fC^ I 

Vs>l’ :rk^ I ] 

Util'S '«rH1? ^ 'srf^^*i 

Tf?ratc¥ — 

i I ^f5[ ?it«fl ^5-1 ' 

I ’S't^ 1 

■R'-’^s 

^1i'^, c^%3l I ^r^rt 's 

I ^ I 

f^-% iS\% ^T ^<P|%5 am 1 

7m\^ w ^t5l 

^irl '®r^^ t ’tRI 'st’t^ ^ Ttai "STt^sf C'^to^ 

■ c'iiwsi ^ ' 

'srtwf^ gpR '®rWa<i oof ^ 

^ ^srRrWil wtfl ^ I ^ 

*ftm 'st^Rc^ 

m, cm ^^1 ^ ^ ^1 ' 

>?iti a ^ft ^ -^tR ^ n?^a 

?>t»ftc5f n^ ‘^"1“ 

^ ^ i ’tl^ 

»mrw=fl ^fflwt*'" ®*’'®' *"*■ 









is&O 

c<2tc^(il 'Sltc^n, >211% 

srtftij C2fw?i 'srtT^c^ git 5 ( "^ia I ala ca, 

ettft^ '«tac^ a'^R 2 f«fR af%a1 

'$«R's cf{t >TaR I *t?i#r5i1 

sTtfa^ ^ 2n:^iaf Rfac^a ^sRl-^^Ftc^ 2ff?5 5'«a1 ^1w, 
5(^1 ^5fav2rrr^ ^ i ^^JirR's 2ttif ^«rt^ 

#Rrt f^I^l !«= 

^nwrf^ic^a ^5i^ac*i '®rRtwa (?Tr^ 

^WSR '^n?rff5l<F =gt^JT CaC5?a C’ttw^ faRTt^ I 

I^T^tca c^rf^rs c’Tc^i caf%. m?rt*f 

asf^'fa R’tatcaa s«c^ i fr?3^ 2ff% C’tt%*Rj 

'51^'tc’f srttrr^ ?^^*i i 1%^ c’tt^^l 

af^l ^ i ^^- 5^5 at>i^ ca f c^a 21 ^ 

atal, '5i<te. C2m ^ >rtsRl atal, cr ^5Rt?Ra jFrtOTt^j 
5n« ^<ts. hfc^ <iiara atR ^ca, <iia°x ^ na 

>imt at?n >it^ ^ ^<11 2fr<s ^ 1 c’ft^i cRf^^tispisi 
(il^R IC’t '« til^R 'Tt^R ^ 2t^*l ca '®'Wsrt 

irac«fc^ 'srr^ (?tfaatf|«i 1 f '©’laiwa ai*t> 

^ ^-^ai ^Mwa 5^:5 1 'Iwa 

•gtjsi 'sia^R ^faal <si-<\t, '^tata c^ai ^faal ^t^tal a^i i 

^ atr® ntla1 si1ta 1 ^aalwa 

c’ft’ftirl afiiatfl!?!— 

aa 3R asa awfR cal, bif a ^tc^‘ *itR 1 
baca at^ ft a'^ft, ^rt^* ca^i ata 11 

ara, '« a^a aca^a aa? ^tf^ ai 1 litas’ ^rtca ata ^laal ca^aa 
'itatc^ ^t^a1 fta1 a-fa ? 


¥f^ “ If thy soul is to go on into higher spiritual blessedness, it 

must become woman ; yes, however manly thou mayst be among men/* 



(ij't C’tt^iWiJ s^tc^lt^l 5lt® SI I ^5t2?tOT?l 

'2fSFtC?( 5f?( TTf'tC^ ’ItC?! I '®r®u£l^ ^^fl^*! 

^?(#tll1 C«t^^ ^ I ’ '»r$t^ ^ff^?l1 

^ ^sTt^-«n csp^s^ ct ^*tf¥5 

^\ SK^, -^^“s '^^1 

^1^?rt 'Sj’ffltft 

'sf’^tft I "st^; f5?^tcs=i^ '21’^ft^prtr^ «in<)1^ i '=itt^f 

c^tc^ri cn 

'2tf1% '« ^ '« f^s^pRt^l^ 1 CT 

"siM^ ^s\w\ ^ t^csT6, 

C’ft^W?! I ?rt*ff^ 

l^tft i ’af^ wtf^ I '^^<^^^ '5t^t?(i f 

<Ffr 

^1 C^1 '®ltft I” 

^«!lts,, '®lt’lf^^ ^tsitf^’fc^ *tl%-C5Rl I C>t^ (71^ 

m)\ C5l I 

tfl^ 1%^ 

^ '2tTt^ *1^1 ’Trc?1 

®5W C’tC^ 

'®rt6H*l tfi^s 'sj^st ?tP*Ritf^ I 

C’tCSI, ^ C’tt^t f% — 

ipq 1#{ c^f 21S|t«f I 

?R 3R c^. ^ cm wn^n >nr«ol n 



5Tt^ 


C’ttf '®lt?ltsRl I 5(t^, 

5lfi>5 »tt1%3«I ?tR^ C<£fC5I^ W’l-'sn 1 

33jvftw^ ^tsfl c^t:^ at i fsrrt! 

'£t*rti:5(?i ^'^1 i ?il7i#5=i1-m5=i c^? 3Tf%^ 

I ^’Tf^ ^t^eTl ^ 5Tt5J srr^, f%^ 5St^^, 

f^i 'Q ^cm I a(tt f%^ 

"srtcf , 33^wti:5j^ ^5?:l !35»^-?ftf5 jiTcsi i 

CT c>2fw^ >(^t^ ^ '« 
'®rf^t<^1 ^C5i I -^ttft^i *nia 

‘^^51’ *1^'^ >£|*?f5I ^ 

5?5l I <1?)^^ ^#1^1 I 

^Wf ^*fsn srt^ i 

>it1%r®]^ ^4^11 *tt'«^1 Tf?i I 'm (?i, 

^nm f^iii 5151^ 

C^5r< J55f5i:^ ^^1% -^fim CW^l, 

him >itfti;'$j c-zicsra t£i^ ^s ^ i lii'^rtw 

ntC^ CT 5'QW>! '« 5I2?t.£rf3 C^S{ 

nwt^ir® ■^iitC’T?! >5^ ^ ^5Tl ^c« *Tn:? ct 

I 33^i?fU>ra CT c^t^Rl 

sTt't, I ^^jtfwc's cm ^^^- 

^*15(1 c^?[in 

?Wf >rWc^^ ^ '5iw*fsi^f^^ ^ cm^- 

^5<F ^ \ 

c£|^C*l 5Flft^ ’%t^ ^^tiRJ? 

7[\mw^ ^1 ? '5rt#t^5^ 5i«>rt?i-®jt^ i wstFt^’F^ 

c^rtfr^ '®t^ '®ff®^ft'5 

f^?itfl.i:2i5f I f®f^ ’tw^Biri i£m°s f f^^w ^»r ’Tt^i 



>PR( 1 ^tc^i 

Tt^ ^f?i^tc^ 'it^l 5?^?:^ ^s.»r^ I 

<ii^t«rtc<i ^'o', \Q fii-^«i I ^sf^ 

^®W«i '« >i(#tc^?i ^«.>i I 'srt^^ 

flcqsi I 

^»rt>i 1^ n»r ^^ri Tfei 

(i5?I's C<£Prt5P *(?lt«ffs( 

«jt5t 'Sf^’t^ ^?R— 

i I «C^tCTl ’55 tililil C^'C^i I 

^*R ^if CT, 'WtC’ll c^t^ fsiu^C<11 1 

^cs«:^i, f^sn cm cTi II 

i 

c^'<m ^ I 

f»^ '!(\rm ^c*fj I lii^ 5it<p? ^vf fs^ 

'®rt?i ^'vt?i1 «Tt« 1 (?i 

^ i f% ^ra’itcii 

'®t5't^ '®I^^1^ I 

^ I ’>f^si M ^itc^ I 

6 t<F ^ II 

5f^ 21^^ c^, ^tftc^ i 

'®S{ 'Slk^, 5(1 ^?F '®R II 

«ltf^ (i)'«t=l ^^-?l(:5l SfS I '5|f®*t^ 

cil^'s (?l -a CT w 

•jrtf^ Ftc^ ^Ti I cf[ ^.% 

Ftis 1 '5i^=r^*t '®rf^ ^rtn, cwt^ ^ptc?! 

^^1 ^1^ I 





S'«8 

^rtw^ni f5?iftfC5?? i 

(ilt '2f>IW 1^f^?ltC^5l— 

SIS? ^ ^ C^l, ^n ^ F5!f 5^ I 
'^1% ^ I 

^?WtC5I^ ^ 33 ^ ^W?I (7R 

^f%5 35 ^^! ( "Siffe. ^e-^sr ) 

'St^l ^1 I 


^ f^'5lt'^f^5 ^^5ftC3i=Tl f,^^1 

:^WtCT^ ^f^^t?l cat’ll 

'®rr? I I ff 

f^nf^^'Q •'5f^7f^ cy^it^ I 

tt^tw^ 3!t?l >15?^ ^t5l 3flf^ 

^?ii ntc? I 

^Vft^ 'Q ^^vftC3T?l 51W c^ ^ -Q c^ ^1 I 

I ^^tftCJt?! 'Sfsft^ f?R3a f C?lSi^ ^-%11, 

m-Si I 35^Wt>l (l.vriciil?) 

Wt?l1 ^5t?I '^fsrrn 

5t?5t^tC^T<l (ei)i(t3?) ^m, ii]^l ^'St^ ?W^?:*I 
'Q ?ttS5t?(i:‘1 '2f*lt5!t, '51^51^ 

1 ^wtc>ra 5j?>n-5r^ 1 f%f^ 3 wwn 

'f?T^W3T ^p{^ ^t^fl c*fwlw 

3Ft3T 35f^r?t 1 3 r:^ sicsfj 

csrr^^^ f^’Jt'*! ’^3:rfC‘1 >T?|51^ ^“nrvR 

'®W?l *1^1^ 1 ’sr<if5'® 3^T5f^ 3Tgc5 jf's’^ts 

^^tCfST I »l*sf 






